
   
 
 

 
 

 

 

 

 
 

 

 

 

                                                 

 

 

 

Author 

El Hacen Moulaye Ahmed 

 

 

 

 

 

Publisher 

Democratic Arab Center for Strategic, Political & Economic Studies 

Berlin: Germany 

2018 



   
 
 

 
 

 

El Hacen Moulaye Ahmed 

Book: Muslim-Christian Encounters on the London Stage, 1672-1823 

Book registration number: 

VR. 336 – 445. B 

First edition 

Publisher: 

Democratic Arab Center for Strategic, Political & Economic Studies 

Berlin: Germany 

All rights reserved. No part of this book may be reproduced, stored in a retrieval 

system, or transmitted, in any form or by any means, without the prior permission in 

writing of Democratic Arab Center for Strategic, Political & Economic Studies. 

Enquiries concerning reproduction outside the scope of the above should be sent to 

Center, at the address below 

Germany 

Berlin 10315 Gensinger Str: 112 

Tel: 0049-Code Germany 

54884375 -030 

91499898 -030 

86450098 -030 

Mobile telephone: 00491742783717 

E-mail: book@democraticac.de 



 

Muslim-Christian Encounters on the London Stage, 1672-1823             El Hacen Moulaye Ahmed 

 
 
 
 

2018 
 

I 

Publisher : Democratic Arab Center for Strategic, Political & Ecoomic Studies 

cknowledgements

To my supervisor and mentor, Dr. Khaled Bekkaoui, I owe more than words could 

ever express. It is an incredible honor and privilege to be supervised by scholar like Dr. 

Bekkaoui. It is the first time that the Scholar Bekkaui accepted to supervise anyone outside 

Cultural Studies: Cultures and Moroccan Identities Master Program, and even in Cultural 

Studies the few of the few are given the honor of his supervision. An endless thank you goes 

to him for having me as his supervisee. I am grateful for his astute comments, suggestions and 

for his genuine interest in my intellectual and personal development. A life time of thank you 

to him for he had marvelously facilitated and helped in assuring that my personal and 

academic matters went unhindered during the most difficult times. His integrity, 

uncompromising commitment to excellence and his vast knowledge of both Western and 

Eastern literary traditions have inspired me to pursue this topic and are standards that I will 

always aspire to achieve in my academic career.  

 

I am also deeply indebted to Dr. Fatima Mouaid, the Coordinator of Applied 

Language Studies and Research in Higher Education Master Program, Faculty of Arts and 

Human Sciences, Sidi Mohamed Ben Abedellah University, for accepting me in this Master 

Program and nourishing my intellectual faculties throughout my learning journey. I have been 

immensely lucky to be her student. Countless thank you goes to Dr. Mohamed Ouakrime for 

his invaluable support, guidance and orientation over the years. He has acted throughout the 

years as a facilitator of my moral, personal and intellectual growth. I am also grateful to Dr. 

Kebir Sandy for his invaluable support, criticism and encouragement over the years. I was 

fortunate to have him as my teacher throughout my learning journey in two master programs. 

His classes took me back to the place, Cultural Studies: Cultures and Identities in Morocco 

Master Program, the cradle of knowledge, where my soul does belong even though I had 

moved out from this program. I cannot thank you enough. 

 

 

 

 



 

Muslim-Christian Encounters on the London Stage, 1672-1823             El Hacen Moulaye Ahmed 

 
 
 
 

2018 
 

II 

Publisher : Democratic Arab Center for Strategic, Political & Ecoomic Studies 

It was a privilege to study at two Master programs, Cultural Studies: Cultures and 

Identities in Morocco Master Program and Applied Language Studies: and Research in High 

Education. All thanks goes to all members of staff at these Master Programs, Dr. Bekkaoui 

and Dr. Mouaid, respectively, the Coordinators of the Master Programs, Pr. Sadik Reddad, 

Dr. Kebir Sandy and Pro. Abdellatif Khayatti, Pr. Mohamed Benis, Pr. Hakim, and Pr. 

Akhnoush. They have availed me of the wealth of their knowledge without which I would not 

be able to finish this paper. Particular thank you and recognition go to Pr. Reddad. Over the 

years, I have learned as much from his sanguine advice and criticism as I have from the 

example he set as a scholar, teacher and friend. I cannot thank you enough my great model.  

 

I am eternally indebted to my parents, Moulay Ahmed Alaly and Al Wezna Hanana, 

and my grandmother may Allah be pleased with her, Lala Fatma Mohamed, for their constant 

love, support and prayers.  I owe an inexpressible debt to my uncle, Moulay Sidi, for his 

unconditional love and unwavering support. His caring model has left an indelible imprint 

upon my study and not less importantly on my mind and heart. Despite the physical distance 

between us, he was and is always here and there for me. Without his limitless help, I would 

not been able to pursue my education abroad let alone completing this work. My uncle‘s 

never ending support defies description. I would like also to thank my uncles, Hanana Sidi 

and Mohamed Sidi, for their constant support and encouragement. I also dedicate this work to 

my aunt, the loving memory of my aunt, Lelou Sidi, may Allah be pleased with her, who 

would have been very proud of my accomplishment. Special dedication goes to my brothers, 

Alaly, Sidi and Seidna Ali, and my sister, Fatimetou Zahra. 

  



 

Muslim-Christian Encounters on the London Stage, 1672-1823             El Hacen Moulaye Ahmed 

 
 
 
 

2018 
 

III 

Publisher : Democratic Arab Center for Strategic, Political & Ecoomic Studies 

                                  Abstract 

This book is my MA thesis, submitted to the Applied Language Studies and Research 

in Higher Education Master Program, Faculty of Arts and Human Sciences, Dhar El Mahraz, 

Sidi Mohamed Ben Abedellah University, Fez, Morocco, in June 2014. The study traces the 

encounters between the Spanish Moors/Muslims and the Spaniards/Christians from the 

seventieth century until the ninetieth century as they were depicted in the works of four 

English playwrights: John Dryden (1672) Almanzor and Almahide: Or, the Conquest of 

Granada, Sophia Lee (1797) Almeyda, Queen of Granada, Samuel Coleridge (1797) Remorse 

and Felicia Hemans (1823) The Siege of Valencia. Following Said‘s decisive insights in 

Orientalism and through analyzing four themes, interracial love, ―woe! woe! of womanhood,‖ 

treachery and cruelty, the current study shows that the image of the Muslims that was being 

propagated on the London stage in the seventieth century as pagan, treacherous, oppressive 

towards women and cruel became gradually consolidated in English playhouse throughout a 

few centuries up until the nineteenth century. Additionally, the plays discussed in the study 

were viewed against Said‘s monolithic view of the homogeneity of the colonial discourses. As 

such, it was revealed that the Muslim personas were able to challenge the playwrights‘ 

imperialist tendency, leading their works to a total rupture. That is, the Muslim personas 

edited out the negative stereotypes associated with them. They even took the lead and 

revealed the diabolic wickedness of the Christians. 

 

Keywords: Muslims and Christians, Moors, Spaniards, encounters, English drama, 

English playwrights,  
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a Introduction 

 

This paper is an attempt to analyze Spanish Moors/Muslims and Spaniards/Christians 

discursive encounters on the London stage as promulgated in the works of four English 

playwrights: John Dryden (1672) Almanzor and Almahide: Or, the Conquest of Granada, 

Sophia Lee (1796) Almeyda, Queen of Granada, Samuel Coleridge (1797) Remorse and 

Felicia Hemans (1823) The Siege of Valencia.  The choice of these plays is not hit-or-miss. 

The rationale of selecting them is threefold. First, these plays seem to have been overlooked 

or at least were not taken as the main focus by almost everyone studying Muslims on the 

London stage, apart from both Bekkaoui (1998, pp. 107-135) and Barthelemy‘s analysis of 

Dryden‘s Almanzor and Almahide: Or, the Conquest of Granada (1987, pp. 182- 199). 

Second, the Moors in these plays are Spanish Moors. Last, to use Said‘s words (1979, p. 109), 

these Spanish Moors are active reactors. In other words, they refused to be manipulated and 

answered back the Spanish figures‘ attempts to subdue them. Thus, the analysis of these plays 

will articulate the Spaniards‘ attempt to domesticate the Spanish Moors and the latter 

countervailing narrative.  

 

These plays are tragedies of blood that blended and depicted the Muslims and the 

Christians‘ encounters in Spain from the Spaniards‘ campaign of recapturing Granada 1492, 

after the Muslims‘ eight centuries reign, (Faiella, 2004, p. 26) down to the expulsion of the 

Moors 1606 (Cowans, 2003, p. 145). Although these texts cover century and quarter- century, 

the common themes remain constant. The playwrights, quite often, attempted to perpetuate 

the superiority of the Spaniards (Almanzor, Ramirez, Alonzo, Gonzalez and Ordonio) and the 

corresponding inferiority of Spanish Moors (Mahomet Boabdelin, Almahide, Abdallah, 

Almeyda, Abdullah, Isidore and Alhadra). Even though the Spanish Moors were depicted in 

these plays white, their alleged inferiority was buttressed based on their ethnic and religious 

differences from those of their Christian counterparts. For instance, they were variously 

described as pagans, infidels, monsters, villains, inferiors and barbarians to name some. 

However, The Spanish Moors enjoyed unbroken tradition of intellectual and physical power 

in these plays. For example, they labeled the Spaniards as the infidels, pagans, cowards and 

evils.  

 

Introduction 
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In fact, the Spanish Moors‘ misrepresentations, or in Watkins‘s (1993, p. 16) words 

incomplete representations, were not confined to these playwrights, but rather crossed freely 

into the English drama of the period, from the sixteenth century to the nineteenth century, 

transposing huge narratives of Spanish Moors and Spaniards conflicts (Saglia, 1994, pp. 254-

255; Vaughan, A. & Vaughan, V., 2011, p. 43). Representative works include Thomas 

Dekker‘s Lust Dominion (1567), Shakespeare‘s Othello (1622), William Rowley‘s All’s Lost 

by Lust (1633), Rawlins‘ Rebellion (1640) and Benjamin Heath Malkin‘s Almahide and 

Hamet (1810). Additionally, Saglia (1994, p. 256) stated that women playwrights were also 

attracted to the Spanish Moorish themes as in the case of Barbarina Brand, Lady Dacre‘s 

Gonzalvo of Cordoba (1810) and Xarifa (1821), and Joanna Baillie‘s Henriquez (1836).  

 

Furthermore, the Spanish Moors‘ portrayal on the London stage was just part of the 

show. Throughout Medieval Europe, the portrayal of the Moors was a common phenomenon. 

First plays, such as Marlow‘s, Dekker‘s, Peele‘s and Shakespeare‘s, displayed the figure of 

the alien Other as an object and handed down the tradition of transmogrifying the Muslim 

Others to coming generations of famous playwrights such as Thomas Heywood, Thomas 

Southerne, Elkanah Settle and John Dryden (Radouani, 2009, p. 3). These playwrights, among 

others, have associated all Moors, whether White, Black, Brown, or Negro, with loads of 

negative characteristics: being greedy, cruel, inferior, lascivious, pagan, infidel, aggressive, 

impulsive, devilish or voluptuous, and a few positive ones: being daring, strong, hard-working 

or, sometimes, passionate (Hassan Elaskary, 2008, p. 9). The interchangeable use of the 

words ―Black,‖ ―Negro,‖ ―Turk,‖ ―Arab‖ and ―Muslim‖ was done on purpose because as 

Calvo noted the English playwrights were aware of the distinction between them (1996, p. 2).  

 

This huge body of dramatic works about Spanish Moors was prompted by national 

and international concerns of the British government and society. Jones (1965) argued that 

playwrights‘ staging of the Moors was because it would breed more spectacles to the theater 

(p. 117). This shows that the playwrights‘ exhibition of the Moors on the stage was of double 

function. First, through the presence of numerous spectacles, they would raise considerable 

sum of money. Second, because the English monarchs promoted the publication of texts that 

side with their views (national and international stability) (Recio, 2012, p. 7), the dramatists 

used exotic images of the Moors as a hook to attract as many people as possible, so that they 
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could get their messages across. In fact, the second explanation is widely approved by many 

scholars who wrote about the Muslims‘ representations on the London stage. For example, 

The English playwrights‘ obstinate association of negative stereotypes with the Muslims 

revealed that the matter was political (Loomba, 1989, p. 50). Indeed, the Queen Elizabeth I's 

edicts of 1596 and 1601 calling for the expulsion of the non- Christians status of the blacks 

from Britain (Fryer cited in Erickson, 1993, p. 4) strengthen Loomba‘s previous argument.  

 

Likewise, Bekkaoui (1998) stated that when the Muslims conquered Spain in 732, ―the 

Christians were shocked and alarmed. They could not grasp how ‗false‘ religion triumph over 

a true faith. Stereotypes were the only means of explanation and misrepresentation of the 

enemy became a trenchant weapon in religious warfare‖ [italics added] (p. 1). Moreover, 

Blanks and Frassetto (eds.) (1999) pointed out that the Muslims conquest of Spain, the 

collapse of the crusaders states, piracy in the Mediterranean, the fall of Constantinople and the 

precarious position of Vienna, all served to conflagrate hostility and fear in the European 

psychology and thus the adherence to misrepresentations of the Muslims (p. 3). Shatzmiller 

added that the prejudiced habit of European mind, which obstinately propagated nonsense 

about Muslims, stems not only from the Muslims military threat but also from their cultural 

and intellectual superiority to that of the European‘s (1993, p. 85). Therefore, as the above 

arguments demonstrate, the malice evident in the European writing on Islam and Muslims 

was a result of a tendency of Western writers that survives the ages and becomes a way of 

writing as one of the writers that will be discussed in this paper (John Dryden) put forward in 

―the Epistle Dedication‖ of Almanzor and Almahide: The Conquest of Granada: ―and the 

poets while they imitate, instruct.‖   

 

It is of a paramount importance to refer to a snapshot of the twentieth and twenty- first 

century Muslims‘ image in the Western world as compared to that of the sixteenth, 

seventeenth and eighteenth centuries. Western writers, Journalists or generally all the 

consummate skill of composition maintain the same steady and measured march of 

misrepresenting the Moors as did their predecessors. In this regard, Shadid and Koningsveld 

stated that the Chairman of the Club of Rome, the former Secretary General of the NATO, 

and ministers and leaders of right-wing political parties in Western Europe and North 

America have warned against ―the danger‖ of Islam without presenting any evidences that 
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support their concern (2002, p. 174). This reflects what Said has referred to in his seminal 

work, Orientalism, which will be discussed later, commenting on Dante‘s calumniation of the 

Prophet Mohammed, ―the evidence necessary to convict Mohammed is contained in the ―is‖ 

(Said, 1978, p. 71). Moreover, distasteful and crude images about the Muslims dot the 

western narratives and become the prevailing shows on western television screens after the 

September 11 and the United States invasion of Iraq and Afghanistan. As the mantra was all 

Muslims are ―cruel,‖ it becomes all Muslims are ―terrorists‖ or at least those who do not 

support the Western intervention in the Islamic world. Apart from everyday life views about 

this fact, a case in point would be the President Bush famous phrase ―you are either with us or 

against us‖ (November 6, 2001). It is clear then that the Westerners‘ attitudes toward Muslims 

have hardened the old Orientalists‘ discourse.  

 

Though it may seem a recent phenomenon, an interest in the representations of 

Muslims on the London stage goes back almost hundred years to Louis Wann‘s The Oriental 

in Elizabeth Drama (1915) and Samuel C. Chew‘s The Crescent and the Rose: Islam and 

England during the Renaissance (1937), which, as Dimmock argued, remains for many years 

the most comprehensive exploration of the field (2005, p. 11). Since then, Erickson (1993) 

stated that works by G. K. Hunter and Eldred D. Jones from 1964 to 1971 on the Muslim 

representations have been followed in the eighties and nineties by a new effort that includes 

contributions by Elliot H. Tokson, Ruth Cowhig, Henry Louis Gates, Anthony Barthelemy, 

Karen Newman, Ania Loomba, Jack D'Amico, Kim Hall, Carol Neely, Emily C. Bartels, 

Margaret W. Ferguson, and Margo Hendricks and Patricia Parker (p. 1). Most recently, 

contemporary scholars, most notably, Nabil Matar‘s Islam in Britain, 1558-1685 (1998), 

Britain and Barbary 1589- 1689 (2005) and Turks, Moors and Englishmen in the Age of 

Discovery (1999), Virginia Mason Vaughan‘s Performing Blackness on English Stages, 

1500–1800 (2005), Matthew Dimmock‘s New Turkes: Dramatizing Islam and the Ottomans 

in Early Modern England (2005) and Khaled Bekkauoi‘s Signs of Spectacular Resistance 

(1998) and his recent editions of Peele‘s The Battle of Alcazar (1999) and Dekker‘s Lust’s 

Dominion (2001), among other scholars, shaped the pursuit of tracing the Muslims 

representations on the London stage.  
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In Performing Blackness, Vaughan examines the complex impression English 

audience had of the Black figures as they walk and talk on the stage. Therefore, as the title 

suggests, Vaughan concentrates on performative aspects of the black figures instead of 

ethnological ones. That is to say, the appropriations of the black figures were carried out in 

terms of the theoretical conventions such as physical appearance, linguistic tropes, speech 

patterns, plot situation, the use of asides and soliloquies. These theoretical conventions which 

were patterned in contradictory ways, reflecting fear and desire, (p. 17), shaped the ways 

black personas were read by white audience, Vaughan argued (pp. 2-3). Moreover, 

Dimmock‘s New Turkes: Dramatizing Islam and the Ottomans in Early Modern England 

pointed out that the negative image of the Turks and Moors (or Muslims in general) on the 

London stage remained the same from Henry VIII to the end of the century. This image of 

paganism and cruelty was a result of religious polemic and political tension- the threat of the 

Ottoman Empire. 

 

Matar‘s three-volume trilogy on the beginnings of Britain‘s empire has opened up the 

field of Britain‘s relation with the Islamic world, particularly Ottoman Empire and Morocco. 

Arguing against Said‘s monolithic conception, he highlighted the British playwrights‘ 

different representations of the Muslims as a result of the evaluation of power relation 

between the two worlds. In Elizabeth reign, the playwrights displayed on the stage 

contradictory images of the Moors as in the case of Shakespeare‘s Othello- cruel, lascivious, 

noble and brave. In this period, Britain had mutual political and commercial relationships of 

interests with Morocco, for in case of threatening forces, Ottoman Empire and Spain, they 

could back up each other, and they could also form trading companies to change goods. 

Therefore, the playwrights approached the display of Moors with mixed feelings- noble 

Moors (promote diplomatic relationship with Morocco), and savage and cruel Moors (to 

distinguish them from the civilized English race). However, after Elizabeth‘s death, the 

Moors‘ picture was different. They were portrayed with intense hatred that was reflected in 

chains of negative characteristics associated with them. Matar claimed that this portrayal was 

a consequence of the Britain‘s new political tendency as an Imperial power.   

 

In addition, for scholars and students embarking on the study of the Moors presence 

on the London stage, Bekkaoui‘s works cover fairly familiar territory. He spotlighted the 
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―unstable and inherently ambivalent and problematic,‖ Bekkaoui‘s words (Preface to Lust‘s 

Dominion, p. 11), discourse of the English dramatists; thus, he opened up a theoretical space 

where he contested both Said‘s monolithic discourse and Bhabha‘s notions of mimicry and 

hybridity and accordingly, defined his theoretical position. In his seminal book Signs of 

Spectacular Resistance, Bekkaoui argued that the historical background of the native Moors, 

particularly the Spanish Moors, provided them with the necessary means to subvert the 

Westerner‘s stereotypes and achieve a powerful political position as well as discursive control 

over their foes.  ―When the literary work is on al-Andalus, history moves in and disorients the 

author‘s vision and position and interrupts the assertion of Western power‖ (p. 23).  

 

From these disparate arrays of sources, this paper will join the group of scholars 

(Bekkaoui and Matar) who argued that the Moors were misrepresented on the London stage, 

with reservation on the latter‘s claim of the various degrees of misrepresentations the Moors 

were subjected to. This paper then agrees with Said‘s notion of the western discourse 

consistency in propagating nonsense about Islam and obstinately refusing to alter that 

prejudiced habit of mind which distorted the real image of Muslims. Yet, Said‘s failure to 

point out to the resistance of the Moors will lead the paper to go beyond him and rethink his 

landmark study Orientalism, which argues for the overwhelming power of European 

discourse to manipulate, shape and dominate the East. Therefore, this paper will follow 

Bekkaoui‘s theoretical stance in his book Signs of Spectacular Resistance. That is to say, it 

will point out to the fact that the Moors made their physical powerfulness, speech eloquence 

and moral virtue felt and even upset the censoring machinery of the Orientalists‘ rhetoric, for  

as Gramsci said ―the hegemony of a specific group over a series of subordinate groups is 

never stable or static‖ (Lowe, 1999, p. 17).  

 

In so doing, this paper will be divided into three chapters. The first chapter is devoted 

to the theoretical approach. Said‘s Orientalism is invoked for its significance as it mapped out 

the Orientalists‘ failure to appreciate the Eastern culture. However, to fill the gap in Said‘s 

Orientalism, leading postcolonial critics, Lisa Lowe, Sara Mills, Mary Louise Pratt, Homi 

Bhabha, Khaled Bekkaoui and the Subaltern group, mainly Raanajit Goha, who thoroughly 

analyzed the history of the natives, demonstrated the heterogeneity of the colonial discourses 
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and credited the overwhelmingly profuse detail of their resistance, will be of paramount 

importance to this study.  

 

The second chapter focuses on two central themes, interracial love and treachery that 

are both discussed in Dryden‘s Almanzor and Almahide: Or, the Conquest of Granada and 

Lee‘s Almeyda, Queen of Granada. Through these themes, the Dryden and Lee tried to 

reinforce the rhetoric of negation and exclusion of the Spanish Moors, but the latter 

remonstrated their rhetoric and thus attained unbroken physical and moral positions 

throughout the plays. The third chapter is oriented around the same significant conflict as 

Dryden and Lee‘s plays. However, this chapter limns this conflict through the analysis of two 

main themes ―Woe! Woe! of womanhood‖ and Cruelty that both Hemans and Coleridge 

developed in The Siege of Valencia and Remorse, respectively.   
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1. Translating Said’s Orientalism  

 

 

Historians and critics asserted that it was  naïve to use Said‘s frame of analysis to 

study the ―Eastern Other‖ on the London stage before or in the early Stuart period- from 1603 

to 1714 (Jones, 2013, p. 797). For example, Matar stated that  

 

[h]istorians and critics who have inaccurately applied a postcolonial theory to a 

precolonial period in British history forget that in the Elizabethan and early 

Stuart periods, England was not a colonial power- not in the imperial sense that 

followed in the eighteenth century. Although England had colonized Wales 

and Scotland and was waging a colonial war in Ireland, at the time queen 

Elizabeth died, England did not yet possess a single colonial inch in America. 

(1999, p. 10) 

 

Augmenting the historicist account of Matar, literary critic Barbour, among others, 

(2003) observed that 

 

[t]o project his [Said‘s] findings backward, to read precolonial ethnography as 

if its rhetoric bespoke European dominance of the world, or its defensive 

tropes necessarily foretold aggressive expansio, is anachronistic. [... P]re-

Enlightenment ―orientalisms‖ expressed material, political and discursive 

relations profoundly different from those Said finds typical of modernity. (p. 3) 

 

These citations present the premise that the applicability of Said‘s theoretical stance in 

Orientalism is in question particularly on works that are dated before the late seventeenth 

century. Fortunately, since this paper covers the representations of the Spanish Moors on the 

London stage from the late seventeenth to the early nineteenth century, it can then analyze the 

plays at hand based on the concepts presented within the context of Orientalism. 

 

 The point is not to historicize the time when Britain‘s status as an imperial power or 

colonizer started and consequently expanded and enforced eighteenth and nineteenth century 

Chapter One: Theoretical Approach 
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Orientalism for the late seventeenth century so as to fit the whole period under study (even 

though it is). Rather, the reason is to show that the genesis of Said‘s frame work can be traced 

in the seventeenth century and even before, for as Vitkus pointed out ―imperial fantasies 

[misrepresentations of the ―Eastern Other‖] did help to prepare the way for a real empire on 

the ground‖ (2003, p. 6). Matar also argued that British drama representations of the Muslims 

were not derived from real encounters with Muslims but rather from fabricating images about 

them. In this way, the playwrights arranged protagonists and geography in a way that was 

disembarrassed from history. Thus, every British drama was reinforcing the superiority of the 

Christians and the corresponding inferiority of the Muslims (1998, p. 20). This reveals that 

the pre-eighteenth century ―Orientalisms‖ and particularly the seventeen century Orientalism 

cannot be conceived as predecessor of Said‘s early modern eighteenth and nineteenth century 

Orientalism but rather as part and partial of it.  

 

In fact, the persistence of Said‘s Orientalism is found in its definitions. Said tagged 

three interrelated labels under which Orientalism can be understood: academic, theoretical 

and institutional label.  First, the academic label covers oriental studies. In Said‘s words ―the 

most readily accepted designation for Orientalism is academic one […]. Anyone who teaches, 

writes about, or researches the Orient […] is an Orientalist and what he or she does is 

Orientalism‖ (1978, p. 2). In this regard, it is clear that Orientalism is deeply rooted in the 

western tradition, for, as Said further observed, ―in the Christian West, Orientalism is 

considered to have commenced its formal existence with the decision of the Church Council 

of Vienne in 1312 to establish a series of chairs in Arabic […] at Paris, Oxford, Bologna, 

Avignon, and Salamanca‖ (1978, pp. 49-50). Secondly, the theoretical label is about the 

Western intellectual way of thinking that is based on an ontological and epistemological 

distinction between East and West (1978, p. 2).  

 

Thirdly, the institutional label is where Said claimed that the Orientalists‘ interest in 

studying the Orient and the flat binary oppositions between the East and the West they draw 

were for ―dominating, restructuring, and having authority over the Orient‖ (1978, p. 3). In this 

respect, the first two labels made Said‘s argument about the Western representations of the 

East persistent and made it indispensable for any analysis in the field. The third label is even 
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more significant, but Said‘s view of the West permanent power over the Orient was a risky 

intellectual adventure which triggered huge criticism about his theoretical stance as will be 

discussed later.   

Orientalism‘s main thesis is based on the Foucaudian notion of discourse. This is 

because for Foucault, according to Said, discourse refers to the power (pouvoir) that inhabits 

the text, ―even though that power is invisible or implied‖ (Döring & Stein, 2012, p. 61). 

Indeed, Foucault‘s notion of discourse is of paramount importance to Said because of his 

suggestion to the relationship between text and power when he assumes that text has its 

affiliation with institutions offices, classes, and academies. Thus, the text is part of social 

processes of differentiation, exclusion, incorporation and rule (McCarthy, 2010, p. 104). In 

this way, Said deployed Foucault‘s notion of discourse in his reading to the Western texts that 

represent the Eastern culture. For instance, he wrote: 

 

without examining Orientalism as a discourse one cannot possibly understand 

the enormously systematic discipline by which European culture was able to 

manage-and even produce- the Orient politically, sociologically, military, 

ideologically, scientifically, and imaginatively during the post-enlightenment 

period. (1978, p. 3) 

 

Another instance where Said celebrated Foucault‘s notion of discourse was when he 

stated that  

 

[i]deas, culture, and histories cannot seriously be understood or studied without 

their force, or more precisely their configurations of power. Also being 

studied… the relationship between Occident and Orient is a relationship of 

power, of domination, of varying degrees of a complex hegemony. (1978, p. 5) 

 

However, Said was unsatisfied with the power Foucault related to the text simply 

because he did not mention to how and why it was gained, used and held unto (Said, 1983, p. 

221). Accordingly, he pushed the notion of discourse a little further and added ideology to 

Foucault‘s notion of discourse; in other words, he put more emphasis on the author‘s role in 

the texts with his or her relation to their social relations with those that surrounded them 
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(McCarthy, 2010, p. 104). For example, Said stated that ―Orientalism as a dynamic exchange 

between individual authors and the large political concerns [Italics added] shaped by the 

three great empires- British, French, and American- in whose intellectual and imaginative 

territory the writing was produced‖ (1978, pp. 14-15). It is clear that said connected European 

scholars‘ writing on the Orient and the institutional sites which accommodated them to that of 

colonialism and imperialism.   

 

Having established his theoretical vision of discourse and viewed the Western study of 

the Orient as an imperial and colonial discourse, Said observed that Orientalism represents a 

unity of knowledge constituted by agreement of historians, travelers, critics, ethnographers 

and the like. For instance, he observed that  

 

Orientalism was a library or archive of information commonly and, in some of 

its aspects, unanimously held. What bound the archive together was a family of 

ideas and a unifying set of values proven in various ways to be effective. These 

ideas explained the behavior of Orientals; they supplied Orientals with a 

mentality, a genealogy, an atmosphere; most important, they allowed 

Europeans to deal with and even to see Orientals as a phenomenon possessing 

regular characteristics. (1978, pp. 41-42) 

 

This Western mine formed a myth in which, on the one hand, the mind of the Oriental 

was depicted as picturesque, his reasoning as slipshod and his logical faculty as deficient. The 

European, on the other hand, was represented as a natural logician, even if he did not study 

logic, and intelligent (1978, p. 38). Clearly, then, These polar views of the European to the 

Oriental, which Said sensed, are what led him to further observe the hierarchal positioning of 

the West as the active definer of the Orient, the constructed object. In this regard, Said argued 

that ―the relationship between Occident and Orient is a relationship of power, of domination‖ 

(1978, p. 5).   

 

The relationship between the Orient and the Occident which is constructed through the 

above- mentioned qualities disseminates and reinforces the dichotomy superior and inferior 
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and powerful and powerless which can be seen in the four principle dogmas of Orientalism 

which Said observed: 

 

one is the absolute and systematic difference between the West, which is 

rational, developed, humane, superior, and the Orient, which is aberrant, 

undeveloped inferior. Another dogma is that abstractions about the Orient, 

particularly those based on texts representing a "classical" Oriental 

civilization, are always preferable to direct evidence drawn from modern 

Oriental realities. A third dogma is that the Orient is eternal, uniform, and 

incapable of defining itself [...]. A fourth dogma is that the Orient is at bottom 

something either to be feared or to be controlled. (1978, pp. 300-301) 

 

These dogmas summarized the Orientalists view of the Orient. The stereotypical images of 

these dogmas showed that the Orient is invented (1978, p. 1), created and Orientalized (1978, 

p. 5). These exotic images dish up foundations for promoting and justifying colonization of 

the Orient.  

 

Indeed, Britain, among other European nations, felt that it should colonize the East for 

the sake of both the Easterners and the Westerners. Said wrote that this colonial ideology was 

put forward by Balfour when he said that ―they [Egyptians] have got under it far better 

government than in the whole history of the world they ever had before, and which not only is 

a benefit to them, but is undoubtedly a benefit to the whole of the civilised West‖ (1978, p. 

33). Said‘s citation of Balfour is pertinent, for it proves his main argument about the 

Orientalists‘ misrepresentations of the Orient. Balfour‘s statement denotes that the Orientals 

were appealing to the Westerners to come and save them from their ignorance and violence 

and bring them the betterment and all kind of ―Western prosperity.‖  

 

From Balfour‘s statement and other Orientalists, Said remarked that the 

misrepresentation of the Orient was a western tradition. In this respect, he argued that every 

individual concerned with the Orient is influenced by Orientalism.  
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[B]ecause Britain, France, and recently the United States are imperial powers, 

their political societies impart to their civil societies a sense of urgency, a 

direct political infusion as it were, where and wherever matters pertaining to 

their imperial interests abroad are concerned. (1978, p. 11)  

 

[F]or a European or American studying the Orient there can be no disclaiming 

the main circumstances of his actuality: that he comes up against the Orient as 

a European or American first, as an individual second. (1978, p. 11) 

 

Said reasoned that Balfour‘s view of the Orient was not odd; in contrast, as previously stated, 

every European or American set himself against the Orient and thus viewed it through a 

superior eye/I. Accordingly, the Westerners identified themselves as ―rational, peaceful, 

liberal, logical, capable of holding real values, [and] without natural suspicion, and the latter 

[Arab-Orientals] are none of these things (1978, p. 49). It is this distribution of positive and 

negative characteristics into the network of the Western texts which this paper proposes to 

consider as an underlying analytical grid for the ensuing reading of Dryden‘s Almanzor and 

Almahide: the Conquest of Granada, Lee‘s Almeyda, Queen of Granada, Coleridge‘s 

Remorse and Hemans‘ The Siege of Valencia. In these plays, the Spanish Moors are 

dehumanized and vilified. They are depicted as the other, and their counterparts are 

promulgating as the self.  

 

It is worth noting that Said argued that this myth (the inferiority of the Orient and the 

superiority of the Occident) which embodies Orientalism was textual attitudes (1978, p. 92, 

italics is original). This means that the discourse of Orientalism relies on images that are 

driven from other books that have been written on the Orient and not from real encounters 

with them. In fact this is true or at least for drama works, for as Matar (1999) observed:  

 

from Kyd to Mason and Goffe, Muslims were portrayed on stage without any 

uniquely differentiating features; they exhibited the moral, or more frequently 

the immoral, character of Shakespeare‘s ―superstitious Moor‖ and Goffe‘s 

―raging Turke,‖ but there was no allusion in either the characterization or the 
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dialogue in drama to specific aspects of Muslims that could be traced to actual 

meetings with them [italics added]. (pp. 6-7) 

 

 This shows that the Muslim communities who were presented on the London stage were, to 

use Anderson‘s words, ―imagined communities‖ (2006, title of the book), for the playwrights 

had not had any encounters with the Muslim people. Indeed, apart from Hemans, this is the 

case of the playwrights under study, Dryden, Lee and Coleridge, who had not been to Spain 

where the actions of their plays took place. All of them based their plays on previous works: 

Dryden‘s Almanzor and Almahide source is Mlle. de Scudéry's Almahide (Owen, 2002, p. 12), 

Lee‘s Amayda is Congreve's Mourning Bride (Saglia, 1994, p. 256), Coleridge‘s Remorse is 

Friedrich Schiller‘s Die Rauber (Cass & Peer, 2008, p. 32) and Hemans‘ The Siege of 

Valencia is Edward Jerningham‘s Siege of Berwick (Burwick, 2009, p. 163). This indicates 

that the same Muslim images that were deeply engraved in the mindset of other playwrights 

were, to use technological terms, copied and pasted by the generation to come.  

 

1. Re-appropriating Said’s Orientalism 

 

If Said was and is praised for bringing to the fore how Orientalists misrepresented the 

Orient, he was and is frequently criticized for his belief that the Orientals were denied self-

representation. Throughout Orientalism, Said‘s main argument was that the deformed images 

that formed Orientalism were static. Accordingly, he wrote that Orientalism has one and only 

one fixed characteristic, which he termed variously as ―internal consistency,‖  ―regular 

constellation of ideas… about the Orient,‖ (1978, p. 5) ―continued investment‖ ―redoubtable 

durability,‖ (1978, p. 6)  and ―unchallenged coherence‖ (1978, p. 205).  

 

In fact, for Said, all Westerners are the same, and all of them cannot escape their 

prejudice minds in addressing the Orient. Said remarked 

 

Massignon was a tireless fighter on behalf of Muslim civilization [...] .Yet the 

framework in which Massignon's vision was held also assigned the Islamic 

Orient to an essentially ancient time and the West to modernity. Like 

Robertson Smith, Massignon considered the Oriental to be not a modern man 
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but a Semite; this reductive category had a powerful grip on his thought. 

(1978, p. 270) 

No scholar, not even a Massignon, can resist the pressures on him of his nation 

or of the scholarly tradition in which he works. In a great deal of what he said 

of the Orient and its relationship with the Occident, Massignon seemed to 

refine and yet to repeat the ideas of other French Orientalists. (1978, p. 271) 

 

Said argued that all Westerners kept their walk steady in misrepresenting the Orient. The only 

differences between them, he observed, ―are exclusively manifest differences, differences in 

form and personal style, rarely in basic content‖ (1978, p. 206). This totalizing view is what 

triggered the huge criticism about Said‘s view of the unchanging Muslim characters and to 

which this paper is going to reconsider. This is because Said‘s belief of the Western 

homogenous representation of the Orientals led him to believe that the Orientals were denied 

self-representation. Said expressed this view when he said that ―[e]veryone who writes about 

the Orient… contain[s] the Orient, and…, represent[s] it or speak[s] in its behalf (1978, p. 

20). This reveals that Said overlooked the presence of the native because as he consistently 

stressed the Orientals were not allowed to speak, but rather they were spoken for. That is, he 

left no room for the Orientals to articulate their disavowal to the Westerners‘ attempt of 

domestication.  

 

In fact, many critics made scathing remarks about Said monolithic views in 

Orientalism. Bekkaoui (1998) said that Said criticized the Orientalists for imposing fixed 

identity over the Orient, and, in the main time, he was acting in the same way (pp. 21-22). 

Young, in his book White Mythologies, made a similar point. He said that ―Said‘s account will 

be no truer to Orientalism than Orientalism to the actual Orient‖ (2004, p. 167). He further 

stated that ―what Said‘s analysis neglects, therefore, is the extent to which Orientalism did... 

misrepresent the Orient‖ (2004, p. 180). These citations show that Bekkaoui and Young 

challenged Said‘s argument of the stooge nature of the Muslims personas. 

 

In the same vein and basing her argument on Foucault‘s notion of discourse where he 

argued that ―discourse must be treated as discontinuous activities, its different manifestations 
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sometimes coming together, but just as easily unaware of, or excluding each other‖ (1971, p. 

22),    Lowe vocalized her discontent with Said‘s monolithic vision and his failure to address 

the native‘s resistance. She argued for anti-Saidian notion of discursive heterogeneity and the 

fragmented nature of the Western discourse when she observed  

 

[t]o allegorize the meaning of the representation of the Orient as if it were 

exclusively and always an expression of European colonialism is to analyze 

the relationship between text and context in terms of homology, a 

determination of meaning such that every signifier must have one signified and 

every narrative one interpretation. Such totalizing logic represses the 

heterologic possibilities that the texts are not simple reproduction of context- 

indeed, that context is plural, unfixed, unrepresentable which means the 

heterogeneity of discourse. (1994, p. 8) 

 

This shows that Lowe explored the differences and contesting powers that characterized the 

Western discourse. Indeed, reinforcing Foucault‘s notion of discourse which Said dropped 

out, she added ―[...] discursive formations are never singular‖ and that ―discourses operate in 

conflict; they overlap and collude, they do not produce fixed or unified objects‖ (1994, p. 8).  

 

Even though she agreed with Foucault‘s notion of the discontinuity of discourse, 

Lowe took out his view of heterotopia, which is based on binary opposition, and replaced it  

by ―multiple sites‖ (1994, p. 15). Lowe tried to show that the Western texts are characterized 

by shifting dynamic terrains rather than by fixed binary construction Occident- Orient, male- 

female, for they incarnate priority to the first terms of the dyad where as subordinating  the 

second (1994, p. 24). In her attempts to unearth this heterogeneity of the colonial 

representations and the esteem that the native held, Lowe analyzed letter of Lady Mary 

Montagu. She reasons that Montagu‘s position was paradoxical. On the one hand, she 

identified with the Turkish women- wore Turkish dresses. In addition, she described that 

Turkish women are free (1994, p. 43). On the other hand, she distanced herself from Turkey 

and the Turkish people (1994, pp. 31-32). For example, addressing her sister, she uses 

phrases, ―your side of the globe‖  ―here‖ and ―there,‖ which simultaneously refer to her 
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identification with the Turkish people and imply separation between the Orient and the 

Occident (1994, p. 42). Lowe read Montagu‘s letter with feminist accent. That is, she 

attributes the heterogeneity of Montagu‘s letter to her gender.  

 

Having set the multiple sites as the main characteristic of the Western representation 

of the Orient, Lowe, in her attempts to recover the native voice, made use of Antonio 

Gramsci‘s notion of hegemony. She observed that hegemony guarantees the multiple sites 

with the Western discourse. That is, inside this discourse the dominant group maintained its 

dominance over time, but this dominance is never absolute or conclusive because it entails the 

existence of resistance, and to dominate requires consent and compromise, by extension. 

Accordingly, Lowe insisted that hegemony as ―it represents the interests of dominant group 

exists, it is always within the context or resistance from and compromise with subaltern 

groups‖ (1994, p. 17). This shows that the power of the dominant group is loose since it is 

established through continual struggle with the subalterns and requires their consents.  

 

Although Lowe in her book Critical Terrains followed Said‘s steps, in adopting 

Foucault‘s notion of discourse and Gramsci‘s notion of hegemony, to whom her criticism was 

oriented, she was clear in her self-positioning in relation to the sources she based on. She 

brought together modified versions of Foucault‘s notion of discourse and Gramsci‘s notion of 

hegemony and subalternity both of which enabled her to dismantle Said‘s monolithic vision 

of discourse. Indeed, through her analysis to Montagu‘s letter, she proved that the colonial 

discourse is characterized by constant but uneven overlappings, and collusions of discursive 

articulation. In addition, she stressed that the native‘s resistance was strong enough to disrupt 

the apparatus of the dominant group hegemony. However, she pointed out the centrality of 

gender in the colonial discourse. That is, her gender blinded her to the extent that she failed to 

recognize the heterogeneity of colonial discourse outside that of women writing.   

 

In fact, like Lowe, most if not all women critics attributed the heterogeneity of 

colonial discourse to women texts. For instance, Sara Mills in her book Discourse of 

Difference (1993) argued that the colonial discourse moves away from homogeneity only 

when gender is addressed. She stated 
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[t]he work of women travel writers cannot be fitted neatly within the 

Orientalist framework, and seems to constitute an alternative and undermining 

voice because of the conflicting discourses at work in their texts. They cannot 

be said to speak from outside colonial discourse, but their relation to the 

dominant discourse is problematic because of its conflict with the discourses of 

‗femininity‘, which were operating on them in equal, and sometimes stronger, 

measure. Because of these discursive pressures, their work exhibits 

contradictory elements which may act as a critique of some of the components 

of other colonial writings. (1993, p. 63) 

 

It is clear that Mills sees the different narrative voices that inhabit the colonial discourses as a 

result of gender. It is women femininity, she reasoned, that flows in women texts which 

offered the possibility ―to read... texts less as simply replications of or reaffirmations of 

colonial rule, but rather as symptoms of the contradictions inherent in that power relations‖ 

(1993, p. 87). In this way, Mills militated against Said‘s reading of the Western texts and 

observed that ―[o]rientalism is not... the unified discourse that Said describes, but is rather 

made up of diverse elements which both contest and affirm the dominant discourses and other 

discourses of which it is composed‖ (1993, p. 55).   

   

In addition to Lowe and Mills, Mary Louise Pratt, in her book Imperial Eyes: Travel 

Writing and Transculturation (1992), refuted Said‘s notion of a totalizing and monolithic 

Western texts as well as the power relation between the Orient and the Occident which he 

conceived as being built on chains of binary opposition powerful-powerless and superior- 

inferior. In so doing, she asserted that instead of looking at the imperial relation as simply an 

imposition of power, it is more appropriate to view it more complexly as a collusion of 

cultures in what she termed as contact zone: ―social spaces where disparate cultures meet, 

clash and grapple with each other, often in highly asymmetrical relations of domination and 

subordination‖ (1992, p. 4).   
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Pratt‘s positioning of the colonizer and the colonized in a dynamic relationship was to 

assert that the Western texts did not only affirm the colonial norms but also those of the 

colonized. This is because their norms were informed and infiltrated by the norms of the 

other. For instance, she stated that 

 

Europe was constructed from the outside in as much as from the inside out... 

while the imperial metropolis tends to understand itself as determining the 

periphery (in the emanating glow of the civilizing mission or the cash flow of 

development), it habitually blinds itself to the ways in which the periphery 

determines the metropolis, beginning perhaps with the latters obsessive need to 

present and represent its peripheries and its others continually to itself.  

(1992, p. 6) 

 

Whether aware or unaware, Pratt, in the above statement, was more or less replicating 

Fanon‘s memorable comment ―Europe is literally the creation of the Third World‖ (1965, p. 

58). Pratt sharply asserted that the colonies shaped not only European culture(s) but also 

European writing. It is in this light that Pratt revealed the anti-Sadian discursive colonial 

discourse. She questioned both the homogeneity and the conventional domination-submission 

paradigm of colonial discourse.  

 

Pratt based her argument about the notion of the heterogeneity of the colonial 

discourse on the colonizer-colonized intertwined cultures. In her article ―Arts of Contact 

Zone‖ (1991), she argued that the products of these interlocked cultures often take the form of 

complex texts which are composed based on the following perils of writing 

―miscomprehension, incomprehension, dead letters, unread masterpieces, absolute 

heterogeneity of meaning‖ (p. 37).  Pratt insisted that the heterogeneity of these texts exhales 

only from the body of knowledge female travellers produce because their discourse is a 

―discourse of longing:‖... ―taking possession without subjugation and violence‖ (1992, p. 56).  

 

This is because, Pratt further added, female travel narratives are  

―emplotted in a centripetal fashion around places of residence from which the protagonist 

sallies forth and to which she returnes,‖ in contrast with male travel accounts which are 
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always constructed on the ―goal directed, linear emplotment of conquest narratives‖ (1992, p. 

154). Moreover, beside her attribution of the heterogeneity of the colonial discourse to 

gender, she said that genre is also of a paramount importance. Natural science provides 

knowledge that seems a natural endeavour, but in fact it is part of imperialism (1992, p. 33). 

Under the umbrella of natural history, the naturalists‘ figures (or the scientists) ―laid out a 

classificatory system designed to categorize all plant forms on the planet, known or unknown 

to European‖ (1992, p. 15). This mission which was accompanied by a joint effort intended to 

determine the shape of the earth ended up in the following formula: ―[o]ne by one the planet‘s 

life forms were to be drawn out of the tangled threads of their surroundings and rewoven into 

European- based patterns of global unity and order‖ (1992, p. 31). These citations reveal that 

the Europeans universalized natural history in order to explore the globe and thus familiarize 

the unknown species through naming them and classifying them. That the plant and the earth, 

in general, are metaphors for the non- European people become available for the European 

penetration and knowledge.  

 

Alongside their missions, the naturalists escaped the suspicions because natural 

science calls out the strategies of anti-conquest which Pratt has defined as:  

 

strategies of representation whereby European bourgeois subjects seek to 

secure their innocence in the same moment as they assert European hegemony 

[....] the main protagonist of the anti- conquest is a figure [she] sometimes 

calls the ‗seeing- man,‘ and admittedly unfriendly label for the European male 

subject of European landscape- he whose imperial eyes look out and possess. 

(1992, p. 7) 

  

This shows that the strategies of natural science gave the male travellers a space from which 

he can produce a heterogeneous discourse since writing about plants seem to be innocent in 

relation to ―an assumed guilt of conquest‖ (1992, p. 56) as Pratt put it. However, natural 

science was not male- dominant field, for the female travel writers tended to produce 

information about flowers and butterflies that explicitly seems to be innocent. In fact, 

however, this information implicitly was an appeal or invitation to these female travel writers‘ 
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nations in order to come and colonize this beautiful land (1992, p. 41). Natural science 

provides save gendered space to both the male and the female travel writers from where they 

could produce imperial knowledge without being noticed. Accordingly, the female travel 

writers featured both inside and outside the colonial discourse.  

 

As many female writers in addition to those collected here pointed out, the colonial 

discourses are heterogeneous and multi tasked. The responsible of this heterogeneity is gender 

as these female travel writers observed. In fact, this claim seems to be worth taking into 

consideration since many writers asserted that women‘s texts are different. Stevenson, for 

instance, wrote: 

 

[m]ale writers quested after a goal or confronted a dangerous continent-often 

perceived as feminine-which must be dominated by the force of their will. In 

contrast women travellers developed strategies of accommodation, not 

confrontation or domination, and wrote rich, loosely structured narratives of 

their discoveries about the continent, its peoples, and their own psyches. (1982, 

pp. 8- 160) 

 

Such dichotomy is of a wide utility since it is recognized in the reading of the 

works under study. In comparison with Dryden and Colredige‘s plays, Lee and Hemans 

seem to be more concerned with addressing gender issues. Lee depicted the difficulties 

Almeyda is facing in her struggle to convince her uncle, Abdallah, that she does not 

want to marry his son. Hemans also centered on the issue of private and public space. 

That is, women were not given the opportunity to get involved in political issues. 

Rather, they are busy with their motherhood. Elmina throughout the play was trying to 

convince Gonzalez to save their sons through surrendering Valencia to Abdullah who 

asked for such exchange. Anyhow, this paper is not going to dwell heavily on gender 

difference as an explanatory tool for opening up a space from where the Moors stroke 

back the colonizer‘s attempts of domestication. Rather, it invited these female voices to 

the discussion in order to dismantle Said‘s ideas about the homogeneity of the colonial 

discourses.  
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Beside these female writers, leading postcolonial literary scholars, Homi Bhabha, 

Khalid Bekkaoui and Ranajit Guha, dished up thoughtful and incisive insight into the 

repositioning of the native in the Western texts. To start with, Bhabha, in his attempts to 

destabilize Said‘s notion of the homogeneity of the colonial discourses, deployed 

psychoanalytical theory.  In so doing, he pointed out to the fracturing of colonial strategies as 

a result of the process of repetition. In ―Signs Taken for wonders‖ (in Bhabha‘s the Location 

of Culture, 1994, pp. 102-122), Bhabha analyzed the ―sudden, fortuitous discovery of the 

English book‖ (1994, p. 102). He stated that the Indians ―demanded an Indianised Gospel 

[…], using the powers of hybridity to resist baptism and to put the project of conversion in an 

impossible position‖ (1994, p. 118). Moreover, Bhabha argued that even though the Indians 

participated in the rituals of baptism and the Bible circulated successfully in the Indian 

society, the Europeans‘ goal was not fully achieved, for Indians rejected the idea of sacrament 

because they are vegetarians (1994, pp. 117). Bhabha‘s use of such examples was to show 

that the natives appropriated the Bible to fit their own culture.  

 

This point signals Bhabha‘s departure from Said‘s homogeneous discourse.  He 

asserted that the colonial discourses are ambivalent, for the Bible is an allegory for colonial 

power and discipline as well as colonial ambivalence. As Bhabha put it, 

  

[t]he discovery of the English book establishes both a measure of mimesis and 

a mode of civil authority and order. If these scenes, as [he has] narrated them, 

suggest[s] the triumph of the write of colonialist power, then it must be 

conceded that the wily letter of the law inscribes a much more ambivalent text 

of authority. for it is in between the edict of Englishness and the assault of the 

dark unruly spaces of the earth, through an act of repetition, that the colonial 

text emerges uncertainly...consequently, the colonial presence is always 

ambivalent, split between its appearance as original and authoritative and its 

articulation as repetition and difference. (1994, 107) 

 

It is clear that Bhabha deployed Lacan and Derrida‘s notions of ―repetition with difference‖ to 

reveal that the natives refused the Europeans‘ attempts to stooge them through their adoption 
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of a strategy which Bhabha termed as ―mimicry-‖ ―a difference that is almost the same, but 

not quite‖ (1994, p. 122). In other words, the colonized responded to the colonial agendas not 

with absolute agreement but with what Bhabha called ―sly civility‖ (1994, p. 116). This 

mimicry or this sly civility erased Said‘s homogeneous discourse which is based on binary 

oppositions, inferior-superior and powerful-powerless and formed the hybridity of the 

colonial discourses.   

 

As noted above, Bhabha‘s mimicry offered the natives a space from which they 

undermined the colonial authority, for it ―is at once resemblance and menace‖ (1994, p. 127). 

However, the natives‘ resistance is retained since Bhabha argued that the natives‘ refusal to 

comply with the colonizer‘s demand was all in the minds of the colonizer. That is, as Young 

argued mimicry for Bhabha 

 

at once enables power and produces the loss of agency. If control slips away 

from the colonizer, the requirement of mimicry means that the colonized, 

while complicit in the process, remains the unwitting and unconscious agent of 

menace – with a resulting paranoia on the part of the colonizer as he tries to 

guess the native‘s sinister intentions. (1994, p. 188) 

 

It is clear then that if Bhabha‘s succeeded in repositioning Said‘s belief of homogeneous 

colonial discourse, he was not able to liberate the natives as Young remarked. In the same 

vein, Bekkaoui made a similar remark when he cogently observed that for Bhabha the native 

resistance ―has no substantial historical existence outside the boundaries of the imperial 

unconsciousness‖ (1998, p. 67). Bekkaoui further remarked that the native in Bhabha‘s view 

is paralyzed- he ―has no power no consciousness of his own... and no ability to engage 

consciously in a political contest or a willed protest against colonialism‖ (1998, p. 71). In fact, 

Bhabha‘s mimicry seems to be less concerned with political liberation of the native (Spurr, 

1993, p. 185) than with demonstrating the ambivalence of colonial discourse. In other words, 

Bhabha‘s mimicry was a strategy he relied on mainly in order to show that the colonial 

discourse is hybrid. This is clear since he did not invest much effort to place the native‘s 

resistance beyond the level of abstraction. Accordingly, Bhabha is very limiting, for he read 
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resistance as a mere questioning of the colonial authority. What is more, he denied 

consciousness to the native when he said that the native‘s refusal to the colonizer‘s orders was 

just in the mind of the latter. Hence, he ended up effacing the native. 

 

In addition, Bekkaoui‘s voice was loudly disruptive to Said‘s belief about colonial 

discourse in his seminal book Orientalism. In his landmark book Signs of Spectacular 

Resistance, Bekkaoui constantly pointed out that the identity of colonial discourse can never 

be single. Instead, it is and has been always plural, for ―the Moorish alien [...] penetrate[s] the 

dominant discourse, disrupt[s] the exercise of power, and force[s] the Western text to reveal 

the suppressed or forgotten histories of the Rest‖ [the Easterners] (1998, p. 34). This is 

because, Bekkaoui argued that 

 

the historical defeat of the Christians on their own territory at the hand of the 

Muslims, together with its implication of the technological superiority and 

advanced civilization of the conquerors would undoubtedly furnish the 

Moorish actors [...] with both the power and the means whereby to defy their 

literary English playwright would want to ‗Orientalize‘ and ‗inferiorize‘ his 

Moorish characters, the historical power of the Moors of Spain would keep 

interfering and tampering with the literary recreation by instigating and 

inspiring the insurrection of the Moors on the European stage [....] Moorish 

resistance performed on stage emanates from and illustrates the victory of the 

historical context on the literary text. (1998, p. 23) 

 

The above citation reveals that the power relation between the Westerners and the Easterners 

is not univocal where the former is powerful and the latter is powerless, as Said claimed; 

instead, it is unsteady, for the Moorish history symbolizes power. Thus, Bekkaoui properly 

stated that ―when the literary work is on al- Andalus, history moves in and disorients the 

author‘s vision and position and interrupts the assertion of the Western power‖ (1998, p. 23).  

In this way, Bekkaoui placed the oppressed Orientals in a position of power.  

 

 Interestingly, Bekkaoui deployed history to rewrite the history of the native from, to 

use his words, the third ―Wor(l)d Eye/I‖ (1998, p. 74). He argued that the historical 
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superiority of the Muslims disoriented the Orientalists‘ visions and positions and interceded 

and disrupted the assertion of the Western power. In this way, Bekkaoui pushed the native to 

a total liberation in contrast with the aforementioned scholars. However, he did not dwell well 

on the role of Islam in befuddling the colonial enterprise which was and is an effective tool 

that shook the Western texts, leading to an incomplete celebration of the Western authority. 

As a result, Bekkaoui did not come out of the Marxist tradition which is, to use Said‘s words, 

―more limiting than enabling‖ (Said cited in wicke & sprinker, 1992, p. 260).  

 

Ranajij Guha‘s concern with the agency of the native leads to the final critique of 

Said‘s Orientalism and the field of colonial discourse analysis. Unlike Bhabha, Guha granted 

the native his consciousness and observed that religion was an effective tool through which 

the native was able to intercede and interrupt the Western texts and thus achieving an 

unbreakable position of power. By way of example, Guha recounted the story of the Santal 

rebellion in 1855- the Santal is an Indian tribe inhabiting what is known today as Bengal 

(Chakrabarty, 2000, p. 102). Guha brought to the fore a statement made by Chieftains of the 

Santal, ―Sidhu‖ and ―Kanu,‖ where they explained that they carried out their protest against 

the colonizer at the behest of the Santal god ―Thukur:‖ ―I rebelled,‖ he says, ―because Thakur 

made an appearance and told me to rebel‖ (Guha, 1988 cited in Chakrabarty, 2000, p. 103).  

 

Drawing attention to the native‘s credibility in the statement they made and thus 

preventing any possible misreading, Guha wrote  

 

[t]hese were not public pronouncements meant to impress their followers. 

These were words of captives facing execution. Addressed to hostile 

interrogators in military encampments they could have little use as 

propaganda. Uttered by men of a tribe which, according to all accounts had not 

yet learnt to lie, these represented the truth and nothing but the truth for their 

speakers. (1988, p. 80) 

 

The above quotation indicates that religion was and is a defensible discourse to the 

Westerners‘ attempt to domesticate the native in their fictitious texts and in real 

communication. Religion, or the peasant‘s strong faith in God, was the source of his or her 
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irresistible power. This strength was strong enough to splinter the colonial enterprise.  In this 

way, Guha attributed the native‘s rebellion to their strong faith in God. He wrote, 

 

Religiosity was, by all accounts, central to the hool (rebellion). The notion of 

power which inspired it [. . .] [was] explicitly religious in character [. . . .] It is 

not possible to speak of insurgency in this case except as religious 

consciousness. (1988, p. 78)  

 

Indeed, where there is Islam there is resistance. In other words, whenever the subject 

matter is about Muslims particularly Jihad intervenes and disturbs the Westerner‘s mind. In 

this light, this paper joins Goha‘s view about the role of religion in overthrowing the western 

authority and argues that Islam had and has the potential to prize open the Western dominant 

narratives. In The Conquest of Granada, which has been often accused of proclaiming 

Muslim hatred, Dryden was not able to neither achieve Orientalist textual absolutism nor was 

he able to deny the heroism of Islamic personas. Muslims were deadly rivals with the 

Christians for Granada. They were not the passive others but rather the active self. They 

battled them until their last breaths. Ozmyn exemplified the principle of the Muslim faith: 

[severe against disbelievers and merciful among themselves] (Surah 48 Al-Fath / The Victory, 

verse. 29). He was not only courageous and brave in battling his Christian foes but was also 

tolerant and friendly with Muslims even though they intended to kill him. After a long-lasting 

war, Ozmyn reconciled Selin and Abenamar and thus brought the two Muslim factions zegary 

and abencerage into a state of harmony. In this context, Ozyma forced the Orientalist, Dryden, 

to admit and include in his play the bravery of the Muslims, thereby ending with the discourse 

that is heterogeneous, plural, and that has an irregular multi-positional layering of meaning.   

 

Additionally, even though Coleridge‘s Remorse was set in Spain after issuing an act 

that forced Muslims to either choose to convert to Christianity, get out of Spain or face death, 

many Muslims risked their lives and remained in Spain and faithful to Islam. Alhadra and 

Isidore among many others, continued to follow Muslim faiths. Furthermore, in a Christian 

state, Alhadra killed Ordonio (the son of lord Valdez- Nobel Spaniard) who had murdered her 

husband, Isidore. In this way, she carried out the Islamic law (sharia) on Ordonio: [O ye who 
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believe! the law of equality is prescribed to you in cases of murder: the free for the free, the 

slave for the slave, the woman for the woman] (Surah 2 Al-Baqarah / The Cow, verse. 178). 

This indicates that her strong faith led her to risk her life as well as the whole Muslim 

community when she imposed an Islamic law on the Christian government and society. 

Alhadra was in total control of the entire Christian state, for she set the jury, pronounced the 

sentence, and carried it out. In fact, the stabbing of Ordonio was recognized by Alvar 

(Ordonio‘s brother) as the work of the ―arm of avenging Heaven‖ (I, i, p. 72). This indicates 

that the Christians viewed Alhadra‘s action as an aspect of God‘s government.  

 

Finally, based on what has been stated, it can be concluded that Said‘s unwillingness 

to articulate the native resistance and the inconsistencies that characterized the political 

discourses was inadequate. The Orientalists could not subdue and domesticate the Muslims. 

This view, which all of postcolonial critics hold, offers the natives the possibility to transgress 

the Western discourse authority. Indeed, as vented earlier, the Moors personas were not all 

one dimensional and that not all of them were denied self-representations as Said claimed in 

Orientalism. For, the nobility and the heroism of the Moors were maintained through that of 

Dryden‘s Ozmyn and Benzyda, Coleridge‘s Isidore and Alhadra, Lee‘s Orasmyn, Dekker‘s 

Eleazar, Shakespeare's Othello, Greville's Mustapha and Peele's Abdelmelec. These Moors 

destabilized the censoring machinery of the Imperial discourse. They made their presence felt 

throughout the plays and even sometimes they took the lead and became the moderators. 

These Moorish personas imposed on the playwrights to pen down stories that are not of a 

homogenous master narrative type (where the Moors are the slaves of the Spaniards) but 

rather of a mutual othering narrative type (where both of them exchange power positions). 
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Dryden and Lee‘s portrayal of the Muslims on the London stage rates less than a 

column in the archive of English playhouse. Ever since the Restoration period, the Muslims 

inhabited the London stage sometimes as first class citizens and most of the time as second 

class citizens. An exemplar of these inconsistencies in Muslims‘ treatments on the London 

stage can be seen in Dryden and Lee‘s plays. For instance, Dryden‘s mentality as a scribe of 

empire can be noticed in his titling of the play, for, historically speaking, the conquest 

referred to in the title is, in fact, a re-conquest, as Ferdinand and Isabella restored the last 

Muslim strong hold city in Spain- Granada. In addition, Granada was not restored by force as 

Dryden claimed, but rather by a treaty that guaranteed the Muslims their rights which were 

later violated by the King of Spain. The violation of this treaty was celebrated by Dryden at 

the close of his play when he depicted the expulsion of the Moors.  

 

In comparison with Dryden‘s Almanzor and Almahide: Or, the Conquest of Granada 

(henceforth The Conquest of Granada), The Muslims in Lee‘s Almeyda, Queen of Granada 

were depicted with less hostility. Lee encouraged peaceful coexistence, harmony and 

understanding among the inhabitants of the London stage. Therefore, Lee‘s work dismantled 

Said‘s idea of univocal Western discourse and augmented the critical accounts of Mills and 

Bekkaoui, among others, about the heterogeneity of the Western discourses. To examine the 

ways through which both Dryden and Lee emblazoned the Muslims and the Christians‘ 

encounters, this chapter thereby analyses two themes that run in both plays, namely interracial 

love and ungenteel manner, treachery, against which both Muslims and Christians will be 

measured. Each of these themes will be discussed in a separate section.  

 

1. Interracial Love 

 

The representation of the encounters between the Muslims and the Christians on the 

London stage took the form of love relations in many English plays. For instance, this theme 

prevailed in Shakespeare‘s Othello (1605) and Antony and Cleopatra (1606/7). In the first 

play, the refusal of interracial love relation between Othello (Black Moor) and 

Desdemona (White Venetian) was, unsurprisingly expressed by Desdemona‘s father, 

Chapter Two:  Poetical Analysis of Dryden’s the 

Conquest of Granada and Lee’s the Queen of Granada 
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Brabantio. Brabantio described Othello as ―foul thief‖ (1, 2, p. 42), and speaking about his 

daughter‘s marriage to Othello, he describe her as being ―stol‘n from [him]‖ (1, 3, p. 50). 

Moreover, Brabantio vocalized his prejudice views toward the Moors when he said that he 

could not grasp that his daughter married an evil from whom she was supposed to run. ―And 

she in spite of nature, /Of years, of country, of credit, everything, to fall in love with what she 

feared to look on‖ (1, 3, p. 54). This reveals that Venetians looked at the Moors through 

superior eye and thus refused to mingle with them.  

 

In Antony and Cleopatra, however, the degree of race difference between Antony and 

Cleopatra was minimized; thus, the tone of racial hatred was lowered. In fact, Antony 

identified with Egyptians and described Egypt as possessing something that he could not find 

in Rome. He said ―here is my space kingdoms are clay‖ (1, 1, p. 7). Yet, the phrase ―here is 

my space‖ can imply Said‘s master-slave binary oppositions, for the phrase can be read in 

different ways. For example, ―here is my [colonial? sexual?] space.‖ In this way, the 

relationship between Antony and Cleopatra indicates the domination of the West over the 

East. In other words, as a general rule, soldiers take partners form the land they have 

conquered. This is a total celebration of their victory, land domination (political conquest) 

coupled with sexual domination (social conquest). This is an instant of what Kabbani (1986) 

noted: women ―were part of the goods of empire, the living rewards that white men could, if 

they wished, reap. They were there to be used sexually‖ (Kabbani, 1986, p. 51). In this 

context, Cleopatra was represented as commodity that the conquerors have the right to make 

use of.  

 

Dryden‘s All for Love: Or the World Well Lost (1677) was a rewritten of 

Shakespeare‘s Antony and Cleopatra play as he admitted in the preface. It was almost the 

same but not identical. The numbers of personas were reduced. Octavius was omitted. 

However, like Shakespeare‘s Antony and Cleopatra, Dryden‘s All for Love: Or the World 

Well Lost was a story about love as the title suggested. However, the eye could not mistake 

few instances where there was a reference to a racial difference. For example, when Cleopatra 

told Octavia that ―he [Antony] chose [her] easier bonds‖ (3, 1, p. 64) to the duty of sleeping in 

his Roman bed, Octavia retorted that she was not surprised because as she remarked: 
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Your bonds are easie; you have long been practis‘d  

In that lascivious art: he is not the first  

For whom you spread your snares.  

(3, 1, p. 65) 

 

This is a scathing criticism on the Oriental women in general and Cleopatra in particular. 

Octavia described Cleopatra as a prostitute with all meaning this word may signify- lascivious 

and available to everyone. In fact, this reference to lasciviousness of the Orientals was a 

western tradition that was built on racial difference as Said has observed: ―its [the Orient] 

main symbol the sensual women‖ (Said, 1985, p. 103). 

 

The way the theme of interracial love was depicted by the above cited playwrights, 

including Dryden in his aforementioned play, was treated in a quite different way in The 

Conquest of Granada. While in the aforementioned plays, the interracial love was almost 

motivated by true desire to meet the other, in The Conquest of Granada, the marriage between 

Almanzor and Almahide aimed at extending the victory over the Moors to the religious value 

or truth. This can be seen in the titling of the play. The first part of the title stands for the 

second. In other words, Almanzor was a metaphor for the Christians‘ power. He keenly tried 

to possess Almahide who stood for Granada/or the Muslims‘ power. That is, the love relation 

was an imperial strategy for ―reconquesting‖ Granada. This will be seen as the analysis 

progresses.   

 

In The Conquest of Granada, which consists of two parts, each of which collapses into 

five acts, the first articulation of love between Almanzor (Spaniard who is Muslim in the first 

part of the play and Christian in the second part) and Almahide (the King Boabdelin‘s 

betrothed) was in part 1, act 3 during a putsch led by Abdalla (the King Boabdelin‘s brother) 

and Almanzor and backed up by Zegrys (Arab faction) which was meant to overthrow 

Boabdelin. In order to thwart the putsch, Boabdelin faced them and left his betrothed, 

Almahide, in the palace. However, Boabedlin and his soldiers were defeated and Almanzor 

forced his way into the palace where he met Almahide who begged for her freedom and 

safety. He said that he was ―pleased… since first her eyes [he] saw‖ (Part I, 3, 1, p. 63). 
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However, he did not want to fall in love with her because as he said that love makes man ―a 

women‘s slave‖ (Part I, 3, 1, p. 64), and this, for him, was inappropriate since it might prevent 

him from doing his duty as a victorious soldier who has the right to make his foe‘s woman his 

sexual partner.  

 

I cannot now a seeming angry show: 

My tongue against my heart no aid affords; 

For love still rises up, and choaks my words… 

Restore its freedom to my fettered will, 

And then I shall have power to use you ill 

(Part I, 3, 1, p. 64) 

 

This is a beautiful image where Almanzor vented his love to Almahide. However, there was 

nothing soulful in language but the following lines: ―Nay, I am love; love shot, and shot 

fast,/He shot himself into my breast at last‖ (Part I, 3, 1, p. 65). The language is expressive, 

and the style is verve. The repetition of the words ―love,‖ ―shot‖ combined with the word 

―fast‖ hints to sexual climax, and the words ―shot‖ and ―at last‖ suggest ejaculation. In this 

way, it can be understood that the first line stands for the arousal, and the second one stands 

for the end of sexual intercourse. In these lines, Almanzor did soulfully give vent to his 

passion for Almahide. The way Almanzor expressed his emotions in these lines combined 

with the fact that, as he mentioned earlier, he did not expect himself to fall in love one day 

entails that Almahide‘s beauty is angle-like. The reason behind making Muslim women 

beautiful was not to associate this characteristic to them but rather to mark these women as 

appropriate subjects for the conversion to Christianity. Indeed, Dryden had Almahide 

professed Christianity at the close of the play. 

 

Almahide told Almanzor not to speak of love with her because she was Boabdelin‘s 

fiancée: ―But look not on me with the eyes of love…. You see before you her, who should be 

queen,/Since she is promised to Boabdelin‖ (Part I, 3, 1, p. 65). At this moment, Almanzor 

began to oscillate between giving up and suppressing his feelings and turning a blind eye to 

what he has heard and trying to gain her. However, this struggle did not last, for he 
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immediately decided that he ―must love‖ (Part I, 3, 1, p. 65) her. Because of her refusal, he 

bragged with a superior claim: ―I bring a claim which does his right remove;/You‘re his by 

promise, but you‘re mine by love‖ (Part I, 3, 1, p. 66).  However, Almahide responded to him 

that his attempts would go unheeded because she and Boabdelin‘s ―souls are tied by holy 

vows above,‖ and she added ―I gave my faith to him, he his to me‖ (Part I, 3, 1, p. 66). This 

shows that Almahide refused Almanzor‘s love because of her religious vow. Almahide‘s 

discourse of religion forced Almanzor to step back and to accept his own limits. ―Good 

heaven, thy book of fate before me lay…. Give me the minute when she made her vow…. 

That precious moment‘s out of nature fled‖ (Part I, 3, 1, p. 66).  

 

In fact, Almahide‘s refusal to Almanzor was a lesson for the latter about the value of 

consistency- consistency in faith, honor and all the genteel manners, all of which stands for 

civilized society. Almanzor learned the lesson, admitted his uncivilized manners and acted 

accordingly. For example he said ―Forgive that fury which my soul does move;…/Yet rude, 

unfashioned truth it does express;…/Retire, fair creature, to your needful rest;/There‘s 

something nobel labouring in my breast: (Part I, 3, 1, p. 67). It is clear that Almahide 

succeeded in taming Almanzor. Moreover, when Abdalla, the new crowned King, granted 

Almahide to Almanzor, he refused to take her as a captive in exalted terms:  

 

Abdalla.   This needs no suit; in justice, I declare. 

She is your captive by the right of war. 

 

Almanzor.   She is no captive then; I set her free; 

And rather than I will her jailor be, 

I‘ll nobly lose her in her liberty. 

    (Part I, 3, 1, pp. 67-68) 

 

This exchange indicates that the regenerate lover who in spite of his lustiness sacrificed his 

passion for his honor. This was because Almahide had reminded him of Islamic principles.  

 

In contrast, Zulema, chief of the Zegrys and the unregenerate Moor who assisted 

Abdalla in the renegade, demanded Almahide as his reward. Unlike Almanzor, he said that 
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―she shall not go‖ (Part I, 3, 1, p. 69). Almanzor told Abdalla that he and Zulema should free 

Almahide; however, the lustful Zulema refused: ―If you will free your part of her, you 

may;/But,sir, I love not your romantic way…/I‘m pleased her person should be left for me‖ 

(Part I, 3, 1, p. 69). When Abdalla gave his consent to Zulema‘s request, Almanzor found 

himself obliged to dethrone the usurper and to restore the crown to Boabdelin in order to save 

Almahide. This is an example of what Spivak said: ―white men saving brown women from 

brown men‖ (1994, p. 93).  This is also a moment where Dryden drew a distinction between 

good-evil, virtue-wickedness and healthy-unhealthy passion, incarnating superiority to the 

first terms of the dyad which Dryden attributed to Almanzor where as subordinating the 

second terms which were attributed to Zulema. It is clear, then, that Dryden tried to vilify the 

Moors and to elevate the Spaniards.  

 

Almanzor‘s civility of restoring the rightful king, Boabdelin, to his thrown and saving 

the helpless queen from the unregenerate, lustful Moor was, nevertheless, abrogated by his 

disrespect to her vows. He demanded her under the umbrella that he has saved her and set her 

free again, but she rebuffed him and stressed that cultural and religious norms aced passion. 

She was bound to Boabdelin because her father granted her to him and because of his social 

status. ―My father‘s choice I never will dispute;/And he has chosen ere you moved your 

suit;…./ For since the king has right,/And favored by my father in his suit (Part I, 4, 1, p. 91). 

She tamed him again when she asked him to put himself in her shoes. ―You know my case; if 

equal you can be,/Plead for yourself, and answer it for me‖ (Part I, 4, 1, p. 91). He reined the 

flow of his emotions and asked her just to tell him that she loved him. She pooh-poohed his 

demand and thus holding herself distant and sovereign: ―Why do you thus my secret thoughts 

pursue,/Which known, hurt me, and cannot profit you‖ (Part I, 4, 1, p. 91). This reveals the 

Almahide subordinated her passion and virtue to public service and divine grace. She acted 

like a saint and kept her chastity still, and it was this strong chastity that made her able to rein 

the ambitions of the covetous Moor, Zulema, and the imperialist, Almanzor.  

 

When Boabdelin offered Almanzor whatever he wished out of gratitude for his 

services, Almanzor asked for Almahide‘s hand in marriage, an act that reflected his 

unwillingness to obey the social norms and thus subordinated his passion to reason. Boabdelin 
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promptly responded: ―You ask the only thing I cannot grant‖ (Part I, 5, 2, p. 101). Expectedly, 

Boabdelin assumed that Almanzor‘s request was due to his ignorance of his relation with her. 

Abenamar also refused to honor Almanzor‘s request based on social stratification, and, like 

Boabdelin, he thought that Almanzor‘s behavior was due to his ignorance of Almahide‘s 

social hierarchy as the daughter of the chief of Abencerrages- Arab faction. However, 

Almanzor told them that he was aware and justified his actions, on the one hand, based on the 

fact that Almahide was not yet married to Almanzor. In addition, he boasted with a claim of 

superiority that he deserved Almahide more than Boabdelin: ―For you her love with gaudy 

titles sought,/But I her heart with blood and danger bought‖ (Part I, 5, 2, p. 102).  On the other 

hand, trying to eliminate the social gap between him and Almahide‘s which Abenamar 

mentioned as a predominant factor that undermined his claim to Almahide and which 

Almahide herself stressed earlier when she described him as ―private man‖ (Part I, 4, 1, p. 

92), Almanzor, in exalted terms, said: 

 

Born, as I am, still to command, not sue, 

And if your father will require crown, 

Let him but name the kingdom, ‗tis his own. 

I am, but while I please, a private man; 

I have that soul which empires first began. 

From the dull crowd, which every king does lead, 

I will pick out whom I will chuse to head: 

The best and bravest souls I can select, 

And on their conquered necks throne erect.  

(Part I, 4, 1, p. 92) 

 

In this passage, Dryden theorized that inherited glory is on a par with individual achievement. 

In this way, Dryden wanted to show that Almanzor got the priority of Almahide‘s love/or 

possession for two reasons. He, like Boabdelin, was a descendent of nobel lineage as 

illustrated above and also later revealed in the play: ―His sister‘s [Ferdinand‘s aunt, the king 

of Castile] beauty did my [Duke of Arcos, General of the Spaniards‘ army] passion 

move,…./Our marriage known, to sea we took our flight:/There, in storm, Almanzor first saw 



 

Muslim-Christian Encounters on the London Stage, 1672-1823             El Hacen Moulaye Ahmed 

 
 
 
 
 

2018 Publisher : Democratic Arab Center for Strategic, Political & Economic Studies 

29 Chapter Two:  Poetical Analysis of Dryden’s the Conquest of Granada and 

Lee’s the Queen of Granada 

light‖ (Part II, 5, 2, p. 213). In addition, Almanzor‘s heroic prowess in the battle field outdid 

that of Boabedlin as revealed in the above lines and as depicted at the beginning of the play. 

For instance, Almanzor was able to mediate the conflict between the two Arab combatant 

factions, Zegrys and Abencerrages, when Boabdelin failed.  

 

Almanzor.   What subjects will precarious kings regard? 

A beggar speaks too softly to be heard: 

Lay down your arms! ‗tis I command you now. 

Do it—or, by our prophet‘s soul I vow, 

My hands shall right your king on him I seize. 

Now let me see whose look but disobeys. 

All.    Long live King Mohamet Boabdelin! 

Almanzor.  No more; but hushed as midnight silence go: 

He will not have your acclamations now. 

Hence, you unthinking crowd!— 

 [The Common People go off on both parties. [Italics in 

original]. 

Empire, though poor and despicable thing, 

When such as these make or unmake a king!   

(Part I, 1, 1, pp. 36-37) 

 

Through the above exchanges, Dryden indicates that Almanzor deserved to be the king of 

Granada and thus the husband of Almahide. Dryden tried to show that Granada needed a 

strong Emperor, like Almanzor, who could control the populace. It is worth mentioning, 

however, that Almanzor acted like an aggressive, anarchic and destructive dictator when he 

killed Gomel, a Zegry, upon challenging his threat to anyone who crossed a line he drew 

between the two combatant factions. Accordingly, in contrast with the wise Boabdelin, 

Almanzor was uncivilized soldier who lacked the quality of a good leader- the ability to 

listen, speak and negotiate. His intellectual faculty was trained only in the language of 

brutality.  

 



 

Muslim-Christian Encounters on the London Stage, 1672-1823             El Hacen Moulaye Ahmed 

 
 
 
 
 

2018 Publisher : Democratic Arab Center for Strategic, Political & Economic Studies 

30 Chapter Two:  Poetical Analysis of Dryden’s the Conquest of Granada and 

Lee’s the Queen of Granada 

 Upon learning that Almanzor was aware of his relationship with Almahide and 

realizing that he was not going to accept any payment but Almahide as his reward, Boabdelin 

declared: ―Dare not henceforth ungrateful me to call;/Whate‘er I owed you, this has cancelled 

all‖ (Part I, 5, 2, p. 103). Furthermore, stung by Almanzor‘s savagery when he tried to take 

Almahide by force, Boabdelin condemned him to death: ―Fall on; take; kill the traitor‖ (Part I, 

5, 2, p. 103). Elsewhere, Boabdelin ordered his guard: ―Let me hear hated rival‘s death‖ (Part 

I, 5, 2, p. 106). The soldiers disarmed him and they were about to kill him when Almahide 

told Boabdelin that she would marry him only if he did not kill Almanzor. She saved 

Almanzor from his fate because he had saved her life. Giving consent to Almahide‘s request, 

Boabdelin punished Almanzor by sending him into exile: ―See him save without the city gate‖ 

(Part I, 5, 2, p. 111). Taking into consideration that Almanzor was able to defeat the whole 

Spaniards army alone and was unable to defend himself from certain death at the hands of few 

Moor soldiers, it can be noticed that this is a strong indication to the powerlessness of 

Almanzor (the Spaniards) and the corresponding powerfulness of Boabdelin (the Moors).  

 

Despite his strong aversion to letting his enemy return, Boabdelin was forced to call 

Almanzor back, at the pled of the general population who saw Almanzor as the only force 

strong enough to save the city from the Spaniards‘ attacks. Upon his coming, Almahide gave 

Alamnzor her scarf as a token of recompense for defending her husband from the Spaniards: 

―[…] ‗tis given you for my husband‘s sake‖ (Part II, 2, 2, p. 147). Almost immediately, she 

recognized that the token would inflame her husband‘s jealousy: ―[…] it may feed my 

husband‘s jealousy‖ (Part II, 3, 1, p. 147). Indeed, Boabdelin was stung after learning about 

the gift: ―Witness the badge of my dishonor there‖ (Part II, 3, 1, p. 151) and impeached her of 

being in love with Almanzor: ―The emblem of the love you meant to bind‖ (Part II, 3, 1, p. 

150). Inflamed by jealousy, Boabdelin banished Almanzor, but the latter said: ―I wonnot go; 

I‘ll not be forced away:/ I, for her sake, thy scepter will maintain;/And thou, by me, in spite of 

thee, shalt reign (Part II, 3, 1, p. 152). Insisting on her chastity and on protecting her 

husband‘s sovereignty, Almahide demanded the scarf back and gave it to Boabdelin. At this 

point, the imperialist‘s vision became clear, for Almanzor‘s love to Almahide was not 

divorced from personal interest. For instance, as illustrated above, he said he would maintain 

Boabdelin‘s scepter; however, when Almahide took her scarf back, he said he would not 
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defend him and drew a circle into which he invited Almahide. The circle was all what he 

would defend.  

 

I car not: perish: for I will not fight, 

I wonnot lift an arm in his defence: 

And yet I wonnot stir one foot from hence. 

I to your king‘s defence his town resign; 

This only spot, whereon I stand, is mine.— 

Madam, be safe, and lay aside your fear, 

You are as in a magic circle here. 

  (Part II, 3, 1, pp. 153-154) 

The scarf here seems to represent love and Granada behind which Almanzor was running, and 

when it was taken from him, he renounced his promise to protect Boabdelin. This indicates 

that his love to Almahide was driven by self interest or at least coupled with it.   

 

In fact, Almanzor‘s decision about leaving Boabdelin to meet his fate and thus gaining 

a legitimate claim to Almahide/Granada was reinforced by Lyndaraxa‘s (Zulema‘s sister, a 

Zegry, governess of the Albazyn- castle in Granada) invitation to him- an invitation that took 

the form of sexual and political conquest.  

 

Lyndaraxa.  The king, like them, is fierce, and faithless too; 

How can I trust him who has injured you? 

Keep for yourself, (and you can grant no less) 

What you alone are worthy to possess. 

Enter, brave sir; for, when you speak the word, 

These gates will open of their own accord; 

The genius of the place its lord will meet, 

And bend its tow‘ry forehead to your feet, 

That little citadel, which now you see, 

Shall, then, the head of conquered nations be; 

And every turret, from your coming, rise 
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The mother of some great metropolis. 

 

Almanzor.   […] your fair moth can fair ideas raise:-- 

I am a wretched, to whom it is denied 

    (Part II, 3, 3, p. 164) 

 

The above passages present the premise that Lyndaraxa was aware of the secret desire of 

Almanzor- sexual and political conquest. He admitted that what she offered him was 

seductive. However, his refusal to her offer showed that he was ambitious. He wanted 

something vast and worth gaining. He wanted the legitimate queen/Granada not the 

illegitimate governess Lyndaraxa/Albazyn.  

 

Lyndaraxa‘s invitation was preceded by Duke of Arcos‘s encouragement to Almanzor 

of leaving Boabdelin so that he can gain what he looked for. 

 

Yet there is a reward to valour due, 

And such it is as may be sought by you; 

That beauteous queen, whom you can never gain, 

While you secure her husband‘s life and reign. 

(Part II, 3, 3, p. 162) 

 

Duke of Arcos encouraged Almanzor to withdraw his support for Boabdelin. However, 

Almanzor rebuffed saying that he must protect the king: ―I must be your [Duke of Arcos] foe‖ 

(Part II, 3, 3, p. 163). In fact, Almanzor‘s refusal to Acros‘s suggestion was due to the fact 

that he knew that Almahide would not marry him if he did not protect her husband. For 

example, he heard her saying to Boabdelin that she would not marry him if he murdered 

Almanzor: ―And shall I wed Almanzor‘s murderer?/No, sir; I can not to your will submit‖ 

(Part I, 5, 2, p. 105). This entails that if she had refused to marry the one to whom she was 

tied by vow she would not either marry Almanzor if he killed her husband or withdrew his 

support for him.  
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Knowing that Almanzor‘s union with Almahide was impossible in the present context, 

Dryden separated the personal association of Almahide with the land- Granada. Accordingly, 

to legitimate his conquest for Granada and prevent him from running behind Almahide, the 

partition of his mother revealed the he was a Christian of noble birth and told him that 

interreligious love is forbidden in Christian faith.  

 

From ancient blood thy father‘s lineage springs, 

Thy mother‘s thou deriv‘st from stems of kings. 

A Christian born, and born again that day, 

Yet, bred in errors, thou dost misemploy 

That strength heaven gave thee, and it flock destroy. 

(Part II, 4, 3, p. 183) 

 

Bur warns thee from known crimes of lawless love. 

That crime thou knowest, and, knowing, dost not shun, 

Shall an unknown and greater crime pull on: 

But if, thus warned, thou leav‘st this cursed place, 

(Part II, 4, 3, p. 184) 

 

In the above passages, Dryden showed that the religious differences and to less extent the 

racial ones were decisive factors that marked the superiority of the Christians and the 

inferiority of the Muslims. Islam was depicted as a false religion: ―[B]red in errors.‖ Dryden 

revealed also that even though Almanzor was a Muslim, his nobility is inherited and thus 

racially determined: ―That strength heaven gave thee.‖ That is, he did not act like Zulema and 

tried to take Almahide by force. Moreover, it was indicated that interreligious love was 

considered as a crime.  

 

Torn up between his love and his duty toward his new identity, Almanzor entered into 

Almahide‘s room, rejecting his mother‘s ghost warning. This indicated that Dryden had 

deserted the idea of separating them. Almanzor demanded Almahide‘s hand, but she told him 

that she could not accept what ―honor must forbid‖ (Part II, 4, 3, p. 186). At this moment and 

having learned about Christians‘ views about interreligious love, he wanted to know about 
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Muslims‘ views about it. Thus, he asked Almahide: ―What if some demon should my death 

foreshow,/Or bid me change, and to the Christians go;/Will you not think I merit some 

reward,/When I my love above my life regard‖ (Part II, 4, 3, p. 185).  She responded that if he 

did so she would foreshown him form what she had requested from him, protecting her and 

her husband, and thus she would renounce the affection she felt toward him: ―I would myself 

dispense with what you vowed‖ (Part II, 4, 3, p. 185).  This indicates that the Muslims did not 

allow interreligious love which Dryden seemed to have been thoroughly aware of.  

 

Knowing that Almahide would not marry Almanzor if she kept her faith and in order 

to facilitate the union between Almanzor and Almahide, Dryden invented an episode in which 

the virtue of Almahide was unjustly impeached of adultery. This event put Almahide and 

Boabdelin‘e marriage on the rocks. Boabdelin believed the accusation: ―O proud, ungrateful, 

faithless womankind!/How changed, and what a monster am I made!/My love, mu honor, 

ruined and betrayed‖ (Part II, 4, 3, p. 193). He did so because the story was related by three 

witnesses, and ―the law demands two witnesses‖ (Part II, 4, 3, p. 193), Lyndaraxa reminded 

them. They were about to execute her when her father, Abenamar, and her brother, Ozmyn, 

reminded them: ―That law, which dooms adulteresses to die,/Gives champions, too, to slander 

chastity (Part II, 4, 3, p. 194). This alternative penalty does not exist in Sharia- Islamic laws. 

Dryden‘s invention of it was to save the queen in order to complete his imperialist scenario- 

possessing Almahide.  

 

As she went to the trial and stung by her husband‘s distrust to her as well as her fellow 

Moors‘ mockery, Almahide scorned the Moors and started to question women‘s status in her 

own religion and culture.  

 

See how the gazing people crowd the place, 

All gaping to be filled with my disgrace. 

 [A shout within 

That shout, like the hoarse peals of vultures, rings, 

When over fighting fields they beat their wings. 

Let never woman trust in innocence, 
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Or think her chastity its own defence; 

Mine has betrayed me to this public shame, 

And virtue, which I served, is but a name. 

  (Part II, 5, 2, p. 197) 

 

In this state of disappointment and anger, Esperanza, Almahide‘s Christian maid, 

offered her a succor which, as she said, was to be found in Christian‘s faith.  

 

Leave then that shadow. And for succour fly 

To him we serve, the Christian‘s Deity. 

Virtue‘s no god, nor has she power divine: 

But He protects it, who did first enjoin. 

Trust then in Him: and from his grace implore 

Faith to believe, what rightly we adore.  

  (Part II, 5, 2, p. 197) 

 

Esperanza‘s debasement of Islam and elevation of Christianity emblazoned Dryden‘s attempt 

to possess not only Almahide‘s body but also her spirit.  

 

 Almahide accepted her Christian‘s lady-in-waiting offer and said that she was a 

Muslim not because she was convinced by Islam but rather because she was born to Muslim‘s 

parents. She asked God to forgive her upon following ―false‖ religion, and sought safety in 

biblical prayers.  

 

Thou Power unknown, of I have erred, forgive! 

My infancy was taught what I believed. 

But if the Christians truly worship you, 

Let me thy Godhead in thy succor see: 

So shall thy justice in my safety shine,  

And all my days, which thou shalt add, be thine! 

(Part II, 5, 2, p. 197) 
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Dryden‘s portrayal of Almahide praying to Jesus, before the fight, was to show that her 

prayers were the reasons behind her champions‘ victory and thus proving her innocence. 

However, this claim was undermined due to the fact that the trial was held based on the 

Islamic law, and all combatants kissed the Holly Quran. In addition, like Almahide, 

Boabdelin called out Allah to ―assist the juster side‖ (Part II, 5, 2, p. 198). Thus, Almahide 

regained her virtue not because of her biblical prayers but rather because of the justice of the 

Islamic trial.  

 

After the trial, Almahide promised to share her ―secret‖ (Part II, 5, 2, p. 203) with 

Almanzor for saving her life. In addition, when Boabdelin desired her: ―Welcome again, my 

virtuous, loyal wife;/Welcome to love, to honor, and to life‖ (Part II, 5, 2, p. 203), she forsook 

him because he was thankless husband who overlooked her sacrifices and did not trust her 

chastity. 

  

‗Tis known how duty led me to obey…. 

How to your aid I have Almanzor brought,…. 

Unheard condemn, and suffer me to go 

To death, and yet no common pity show…. 

Then, how I bore your causeless jealousy,… 

But from this day I will not know your bed: 

Though Almahide still lives, your wife is dead; 

  (Part II, 5, 2, p. 204) 

 

After having Almahide giving sign for approving Almanzor‘s love and renouncing her 

husband‘s bed, Dryden had a Zegry murdering Boabdelin in order to facilitate the union 

between Almahide and Almanzor. Embarking on the last sage of possessing Almahide, 

Dryden had Queen Isabella convincing Almahide to profess Christianity. Immediately, 

Isabella renamed Almahide after herself. 

  

Q. Isabella.  Have courage, madam; heaven has joys in store, 

To recompense those losses you deplore. 
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Almahide.   And what a misbeliever vowed this day, 

Though not a queen, a Christian yet shall pay. 

Q. Isabella.   That Christian name you shall receive from me, 

And Isabella of Granada be. 

(Part II, 5, 3, pp. 216-217) 

 

Converted and renamed at the insistence of Isabella, Almahide accepted to marry 

Almanzor but only after her ―year of widowhood expires‖ (Part II, 5, 3, p. 218). However, 

Even though Almahide and Almanzor were brought to the point of engagement, Dryden was 

not able to bring them together as a husband and a wife. Moreover, it is worth mentioning that 

Almahide frustrated Dryden‘s imperialist design to have her full submission to Almanzor: ―I 

owe my life and honour to his sword;/But owe my love to my departed lord [Italics added]‖ 

(Part II, 5, 3, pp. 216-217). Almahide refused to celebrate their victory and did not submit to 

Almanzor‘s desire the way Dryden wished.  

 

Lee‘s Almeyda, Queen of Granada bore strong dissimilarity to the theme established 

in Dryde‘s The Conquest of Granada. Even though, her play was situated in the heat of 

Muslims-Christians‘ conflicts, Lee directed her theme to establishing peaceful coexistence 

between the Muslims and the Christians. This was emblazoned at the outset of the play when 

Victoria, Ramirez‘s daughter, revealed Almeyda, Queen of Granada, and Alonzo‘s, Ramirez‘s 

son, relationship. Conversing with Ramirez, Victoria played the role of intercessor: ―[…] my 

father, bless too Almeyda‖ (1, 1, p. 2). She glorified Almayda to her father in order to get his 

approval of her relationship with Alonzo. She described her as ―[t]h‘eccentric, nobel 

wilderness of the Moor/With ev‘ry polish‘d grace of our castile (1, 1, p. 4). Moreover, she 

reminded him that they had raised her and that she loved them. Ramirez said that ―she has 

shar‘d his heart‖ (1, 1, p. 2) with his children. However, he could not accept his son‘s 

relationship with her: ―She must conceal those passions to be great,/ Subdue them to be 

happy…/Teach thy fair friend, my child, this useful lesson, And next thy brother‖ (1, 1, p. 4). 

In this statement, Ramirez‘s views reflected those of the Christian‘s society as well as the 

Muslim one. These societies would not accept to be ruled by either a man or a woman who 

was married to someone who was racially different from theirs.  
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Trying to convince her father, Victoria told him that her mother and Amayda‘s 

brothers did accept their relations. She added that her mother hopped their love would bring 

Christians and Muslims into a state of harmony: ―Alas, my father, when their love 

commenc‘d,/Almeyda had to brothers; and my mother/Stll fondly fancied, by this union, 

peace/Might one day bless the long contesting nations‖ (1, 1, p. 5).  However, Ramirez 

doubted his wife‘s view when he said ―[w]hat pow‘r can reconcile the Cross and the 

Crescent‖ (1, 1, p. 5). He said that their love is ―Romantic dream of youth, and idle passion‖ 

(1, 1, p. 5). For him, there was no power that could bring Muslims-Christians‘ conflicts into 

an end. This is true since his views were built on racial hatred: ―No, tho‘ to death [he] hate the 

Moorish race‖ (1, 1, p. 2). These show that the rulers are the ones who were against peaceful 

coexistence between Muslims and Christians. They wanted to preserve the antagonism in 

order to mobilize and thus unite their people around this issue. Thus, they would benefit from 

it through having their chairs secured. The masses, however, were fed up with the conflict, 

and they wanted a sustainable peace. They would do anything to end the war as was vocalized 

by Victoria‘s mother and Almeyda‘s brothers.  

 

As a final word, Ramirez told Victoria that he would not let his son marry Almeyda 

and told her to let his son know about his decision. This is because he was aware of the power 

of passion that his wife had mentioned. Since he did not want the war to end, he said he 

would prevent Alonzo‘s union with Almeyda. For example, he said that his son‘s duty was to 

fight ―against these treach‘rous neighbours, and must still whatever the sacrifice‖ (1, 1, p. 5). 

While they were conversing, Abdellah, Almeyda‘s uncle and the Regent, came in order to 

take Almeyda back to Granada as the rightful Queen.  Upon her departure, she praised 

Christians and said that she loved Alonzo. Like Ramirez, Abdallah deprecated her views and 

said that she should not love people who hate her race: ―No more repeat, with cherish‘d latent 

love,/Names we were born to hate; but seek to win‖. This reveals that Muslim rulers like 

Christians‘ were against interracial marriage.  

 

After crowning Almeyda officially as the Queen of Granada, Abdallah revealed to his 

son, Orasmyn, his plot to get him married to the Queen.  
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To match thee with Ameyda, and exalt thee 

To empire in her right, has been I own 

The object of my life-nor should I think 

That life itself too dear to crown my purpose. 

-In the bold outline of my policy, 

I heeded not, ‗tis true, the glowing colours 

Fond fancy gives her fav‘rites-yet those tints 

Complete life picture well-to see the great 

Was all I ask‘d but to behold thee happy 

  (2, 1, p. 14) 

 

This shows that Abdallah is a crafty Moor. He is against his nephew‘s marriage to a Christian 

when he told her not to use the word ―love‖ when she addressed Alonzo. In the mean time, he 

is intent on binding her with his son not because he loved her but rather because he wanted his 

son to be the king. As he put it in other wording, Abdallah wanted his son to enjoy ―the 

pow‘r, the pride, the pleasure of dominion‖ (2, 1, p. 15).  

 

Orasmyn had genuine feelings for Almeyda, but he disdained his father‘s plot because 

he wanted pure love: ―Oh! Never let ambition tie the knot,/Pure love alone can hallow‖ (2. 1, 

p. 15). Unsatisfied with his son‘s response, he told him that neither he nor Almeyda had the 

choice: ―If she would see Granada, she must wed thee‖ (2, 1, p. 15). At the request of 

Abdallah, the Council told Almeyda that Orasmyn wanted to marry her. Having been told 

about the political machinations of her uncle by Ramirez and Victoria, Almeyda discovered 

Abdallah‘s plan and refused to marry Orasmyn: ―Marry Orasmyn-no ambitious uncle‖ (2, 2, 

p. 16). Abra, Almeyda‘s maid, praised Orasmyn and told Almeyda that her fellow Moors 

―much desire the union‖ (2, 2, p. 17). Almeyda suspected Abra and thought she was placed 

near her person as ―a busy advocate‖ (2, 2, p. 18), so she dismissed her. Almeyda said that she 

loved Alonzo and would never marry Orasmyn though she dread Abdallah: ―No were my 

heart, not wholly thine, Alonzo,/Th‘aspiring, selfish lover, ne‘er should gain it./Yet much I 
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dread Abdallah‖ (2, 2, p. 18). This shows that Almeyda was aware about the danger she might 

face from patriarchal society. However, she would defend and preserve her love at any price.  

 

Almeyda told Abdallah about her decision. Stung by her refusal, Abdallah said that 

she would marry his son against her wishes. Almeyda told Orasmyn that she loved Alonzo. 

Despite being in love with her, Orasmyn soothed her and said that he would not marry her 

without her consent: ―Born to adore, to follow, to protect thee!/Think not Orasmyn will desert 

himself,/To force a heart upon thee‖ (2, 2, p. 23). He told her to hide her love to Alonzo ―from 

all eyes, but chiefly from my father‘s (2, 2, p. 22). After learning about her love to Alonzo, 

Abdallah was ―struck‖ ―with wonder,‖ for how could she love the ―traitors‖ (3, 1, p. 24). 

Orasmyn and Abdallah‘s statements show that the younger generation was more open to 

interracial marriage than the older one. This was true since Lee showed earlier that Victoria 

proved Almeyda and Alonzo‘s relationship when Ramirez refused. 

 

Alonzo looked to prove he deserved Almeyda‘s love. If her love led her to challenge 

her uncle even though she knew he might punish her, Alonzo‘s sacrifice was not less than 

hers. He came disguised to present her with engagement ring. Almeyda accepted his proposal: 

―Still belov‘d! thou in the grave I seek thee,/Thus I accept thy gift!-a bridal token‖ (3, 2, p. 

28). She was surprised when she learned that he was the one who brought the ring. She asked 

him: ―How com‘st thou here? What evil genius led thee/To cross yon fatal river‖ (3, 2, p. 28). 

Alonzo replied that his love was the only motivation: ―He who led/Leander through the deep 

in midnight horror,/But in welcome; he forget his danger‖ (3, 2, p. 29). He told her that his 

love did not only lead him to risk his life but also to disobey his father‘s desire and to neglect 

his duty.  

 

In vain would time, or distance, wrest her from me…. 

I breath‘d not till I should o‘ertake my father! 

Judge of my feelings when I cross‘d his terrain, 

Retiring from this castle-duty-honor 

Renown itself gave away to love and thee 

I left my officers the pleasing task 
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T‘announce my triumph; and in mean disguise 

Unaided, and alone, thus reach‘d thy presence 

  (3, 2, p. 29) 

  

What both Ramirez and Abdallah neglected was that to Alonzo and Almeyda, love 

and personal happiness were more important than the crown. As illustrated above, Alonzo 

sacrificed his honor and duty for love. Similarly, when Abdallah found out about Alonzo‘s 

presence and arrested him, Almeyda offered her crown to Abdallah in exchange of her 

personal freedom as well as Alonzo‘s release: ―Hear me, Abdallah-leave me but myself;/And 

take, oh! Take my rich inheritance!/I ask but to retain a vain remembrance/Of him whose life 

I sue for‖ (3, 2, p. 32). This shows that Almeyda‘s character was too formed to allow her to 

change her mind and marry Orasmyn. This was demonstrated elsewhere. Abdallah refused 

Almeyda‘s offer and said that he would not murder Alonzo only if she married Orasmyn. She 

held stubbornly to her decision. Unable to come into terms with Abdallah, Almeyda 

threatened to kill him.  

 

Insulting tyrant!-dread my desperation! 

If thy malignity assail a life, 

To which that wildly throbbing in this bosom, 

Is valueless, no fear, no pride, shall bound me; 

I will not rest, till I found a means 

To make my vengeance like thine own- consummate. 

  (3, 2, p. 33) 

 

This indicates that Almeyda‘s love led her to transgress the whole cultural and religious 

limits. Her character was, as Romirez described, ―ungovrn‘d/More rude than caracats her 

passion rage‖ (1, 1, p. 4). Alonzo‘s determination was as solid as Almeyda‘s. When Abdallah 

offered him freedom in exchange of renouncing his love to Almeyda, Alonzo declined the 

offer: ―By the light of heav‘n!/Forever vanish‘d from these eys, I swear,/I would not yield one 

chaste sigh of Almeyda‖ (4, 1, p. 44). When Alonzo proved less pliant than Abdallah 

expected, he threatened to kill him, but Alonzo refused to yield. It is clear that the young 
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lovers were governed by their passions. Lee theorized that the freedom to choose whom to 

love and marry were more important than political and familial ties and duties.  

 

To ratify the peace treaty between the two ―contesting nations,‖ Lee had Orasmyn 

rescuing Alonzo and thus befriending the two rivals. Alonzo appeared at the end of the play to 

find Almeyda on her deathbed. She was poisoned by Abdallah who simultaneously poisoned 

himself. Almeyda urged Alonzo and Orasmyn to strengthen their friendship and thus end the 

war between the Moors and the Christians.  

 

―Alonzo, dear Alonzo! honour-love him…. 

I charge ye, ne‘er with blood defile the tomb, 

Which the true tears of both may nobly hallow. 

And now, indeed, farewell!- A hand for each. 

This gives away my crown; and this, oh! this, 

The faithful heart that‘s in it.  

(5, 2, p. 75)  

 

This shows that Lee‘s intent behind dramatizing the theme of interracial love was to bring the 

Muslims and Christians into a state of harmony.  

 

However, the way Lee developed the theme of interracial love may be diagnosed as an 

invitation to an invasion. That is, the relationship between Almeyda and Alonzo was a way to 

reveal the powerlessness of the Muslim state and the corresponding power of the Christians‘. 

Taking into consideration that the play was situated during the Muslims and the Christians‘ 

conflicts in Spain, it can be said that Lee was inviting the Christians to re-conquest Granada. 

For example, believing that her uncle had murdered her lover, Alonzo, Almeyda‘s went into a 

state of insanity. Even though Orasmyn functioned as physicians and tried to help her by all 

means, she regained her mind only when she learned that Alonzo was alive.  This shows that 

the survival of Granada depended on the union between Almanzo and Almahide. That is, 

Granada was dying out. It needed the Christians to cure it and save it. 
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Furthermore, Like Dryden, Lee tried to bring the lovers together without abdicating 

the subjugation of the Moors. In other words, she tried to have Almeyda separating between 

her love to Alonzo and his invasions to her fellow Moors‘ land. For instance, when Almeyda 

gave vent to her anger about the fact that her lover was leading a war against her fellow 

Moors, Victoria responded ―And rather praise than blame his sense of duty‖ (1, 1, p. 6). 

Moreover, when Almeyda asked the King Ramirez to ratify the peace treaty between Granada 

and Castile, he refused. However, depending on her passions, Almeyda was able to establish a 

sustainable peace treaty. For instance, she was able to convince Orasmyn to rescue Alonzo, 

and, at the end of the play, she conciliated between the new King of Granada, Orasmyn, and 

the future King of Castile, Alonzo. Accordingly, as Hamet, Captain of the Moorish Guard, 

said ―the found soul had treasur‘d all her wishes‖ (5, 2, p. 76).  

 

 

2. Treachery  

 

A discourse of Otherness was at the heart of Dryden and Lee‘s plays. In fact, this 

discourse, as a methodological procedure and thematic topic, is as old as Orientalism. The 

anti-Moorish prejudices were prominent in literary works that were produced since 

Elizabethan‘s era. Shakespeare‘s Othello (1603), Dekker‘s Lust Dominion (1675) and 

Heywood‘s The Fair Maid of the West (1631), to mention few, constructed the Moors as 

diabolically treacherous and evil and the Europeans as trustworthy and good. In Dryden and 

Lee‘s plays, the symptoms of the Moors‘ degradation and the Spaniards‘ glorification could 

be traced in the ways Lynadaraxa, Abdalla, Abdallah, Almonzor and Alonzo were 

represented.  

 

 Dryden aggravated the diabolic and wicked disposition of the Moors. He revealed that 

the Moors‘ treachery resulted from obsessive love rather than from individual interests. In 

other words, the Moors sacrificed the good of the nation for their sexual desires. For example, 

at the outset of the play, Abdalla maintained the fragile stability of his nation and thus 

strengthened his brother‘s rule. He was the one who brought Almanzor in order to help them 

to end the war within the kingdom between the two Arab factions as well as to defend their 
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kingdom from the Spaniards‘ assaults: ―From Africa I drew him to your aid‖ (Part I, 1, 1, p. 

35). This shows that Abdalla was loyal to his brother and thus to his nation. He was able to 

bring peace to Granada after defeating the Spaniards and uniting the Arab factions: ―This 

happy day does to Granada bring/A lasting peace, and triumph to the King/The two fierce 

factions will no longer jar…./And, to his cost, the proud Castilian finds/Our Moorish courage 

in united minds‖ (Part I, 2, 1, pp. 40-41). This indicates that Abdalla worked for the good of 

Granada.  

 

However, the daramatical shift of Abdalla‘s role from a good brother and faithful 

prince to a treacherous and lustful prince was due to Lyndaraxa‘s seduction. He fell in love 

with her and tried to use his social status in order to win her love: ―Ambition in it has the 

greatest part;/And wisdom, then, will shew some difference,/Betwixt a private person, and a 

prince‖ (Part I, 2, 1, p. 45). Abdalla was right in his speculation, but her ambitions were 

higher than what Abdalla had estimated. She told him that she was betrothed to Abdelmelech, 

and that she could not love someone who had almost the same social status as her lover: 

―Princes are subjects still/Subject and subject can small difference bring:/The difference is 

‗twixt subjects and a king./And since, sir, you are none, your hopes remove;/For less than 

empire I‘ll not change my love‖ (Part I, 2, 1, p. 45). In this couplet, Dryden theorized that 

Moorish women were conniving. He portrayed them as prostitutes, for their principle was that 

privacy was to be given to who paid more.   

 

Torn up between love and virtue, Dryden had Zulema convincing Abdalla to score on 

love. In this way, Dryden did not only vilify Moorish women but also their fellow men. 

Zulema was depicted as a pimp. Conversing with Abdalla, he told him that his sister, 

Lyndaraxa, should with ―anchorites, not with lovers, lie,‖ for ―statesmen and they keep better 

company‖ (Part I, 2, 1, p. 48). Moreover, in order to persuade Abdalla to accept Lyndaraxa‘s 

conditions and to have him reconcile his inner thought, Zulema told Abdalla that love and 

virtue were not opposites. ―if, when a crown and mistress are in place,/virtue intrudes, with 

her lean holy face‖ (Part I, 2, 1, p. 48). When Abdalla said that reason prevented him for 

dethroning his brother, Zulema told him that ―[r]eason but shews a weak physicians‘ skill,‖ 

and that ―[a] crown, whate‘er we give, is worth the cost‖ (Part I, 2, 1, p. 48).  
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Under the influence of the irresistible dazzling beauty of Lyndaraxa and her brother‘s 

political machinations, Abdalla gave up his moral principles and proved to be a mere lustful 

and ambitious prince. He said ―No more!—I will usurp the royal seat‖ (Part I, 2, 1, p. 49). 

Through Abdalla‘s consent to overthrow Boabdelin, Dryden indicated that the bonds between 

the Moors‘ rulers and their servants, in this case Boabdelin and Abdalla, were fragile and 

subjected to shattering particularly when love intruded. However, even though Dryden was 

able to lead Abdalla to act falsely, his plan, showing treachery as a Moorish characteristic, 

was undermined, for Abdalla admitted that dislodging his brother was unlawful act and thus it 

was not a Moorish habit. For instance, his use of the verb ―usurp,‖ in the above line, indicated 

that he was aware of his wrong doings. Furthermore, he immediately added, after the above 

illustrated line ―thou, who hast made me wicked, make me great‖ (Part I, 2, 1, p. 49). The 

manifest meaning of this line is that Abdalla was unwillingly driven by either Lyndaraxa or 

Zulema to act against his principles. However, the latent meaning, which is more important 

here, was that Abdalla was neither forced by Lyndaraxa nor by Zulema, but rather by Dryden. 

That is, Abdalla voiced that it was Dryden who fabricated this episode, dethroning Boabdelin, 

and thus made him did what he would not do. In this way, Abdalla revealed Dryden‘s 

nuanced tendency to vilify the Moors and thus undermined the credibility of his writing.  

 

Abdalla did not only confound Dryden when he revealed his distortion of the Moors‘ 

principles but also forced him to write down the treacherous nature of the Spaniards. In other 

words, Abdalla forced Dryden to involve Almanzor, who Dryden was keen to depict in a 

positive way, in the scene of overthrowing Boabdelin. Thus, both of them betrayed 

Boabdelin. Furthermore, as illustrated above, in his exchange with Zulema, Abdalla talked 

about his principles and admitted that he lost his ―peace of mind‖ (Part I, 2, 1, p. 48). He spent 

some times thinking about dislodging Bobdelin. Even though Abdalla intended to carry out 

the putsch, he remorsefully vocalized that what he was about to do was a ―cursed ambition‖ 

(Part I, 2, 1, p. 48) and a ―crime‖ (Part I, 2, 1, p. 49). In contrast, Almanzor was naïve. 

Because Bobdelin did not honor his request for releasing Acros whom he promised to set free, 

he was upset and ready for betrayal. Thus, without thinking, when Abdalla asked him to join 

his party, he said 
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It is sufficient that you make the claim; 

You wrong our friendship when you right you name. 

When for myself I fight. I weigh the cause; 

But friendship will admit of no such laws: 

That weighs by the lump; and, when the cause is light, 

Puts kindness in to set the balance right. 

  (Part I, 3, 1, p. 51) 

 

The above couplet reveals that Almanzor was diabolically treacherous. He was a chameleon. 

Whenever his requests were not approved, his treachery would surface. When Abdalla 

became the King and refused to set Almahide free as he wished, he shifted sides and rejoined 

Boabdelin. He did not have principles. He was governed by his interests. Speaking to 

Boabdelin who suspected his return to him, he said ―[t]hough not in friendship, we‘ll in 

interest join‖ (Part I, 4, 1, p. 73).  

 

Like Almanzor, Lyndaraxa changed like weather. When Abdallah became the King, 

Lyndaraxa renounced her lover, Abdelmelech. She was conniving and power-hungry. Love 

for her was not an end but rather a means through which someone could achieve his or her 

goals. When Abdelmelech asked her to give him a vow that she would be his wife, she 

responded ―[t]o tie me to you by a vow is hard‖ (Part I, 4, 2, p. 77), and when he asked her 

―[s]wear, then, you never will my rival‘s be‖ (Part I, 4, 2, p. 77) she retorted ―[n]ay, pr‘ythee, 

this is harder than before‖ (Part I, 4, 2, p. 77). Even though Lyndaraxa refused to promise 

Abdelemelech not to change sides, she hypocritically accused him ―your breach of faith is 

plain‖ (Part I, 4, 2, p. 77) when he tried to leave her. This shows Lyndarax‘s inconsistency. 

She did not want to lose Abdelmelech till Abdalla secured the crown.  

 

Moreover, when Abdalla demanded consistency from her, she linked her acceptance 

with the death of Boabdelin: ―When with its [Alhambra] keys, your broter‘s head you bring,/I 

shall believe you are indeed a king‖ (Part I, 4, 2, p. 80). This was because Abdelmelech had 

told her that Boabdelin was safe in Alhambra and that their forces would beat back those of 

Abdalla‘s. Abdalla told her that he was moving to a ―certain victory‖ (Part I, 4, 2, p. 80), but 
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he wondered ―if I lose it, must I lose you too‖ (Part I, 4, 2, p. 80). Lyndaraxa avoided to 

answer him directly and explained that frailty is a woman‘s characteristic. ―You are too 

curious, if you more would know./I know not what my future thoughts will be:/Poor women‘s 

thoughts are all extempore‖ (Part I, 4, 2, p. 81). This reveals that Lyndaraxa was not prey to 

her emotions but firmly in control of them. Thus, she ambiguously answered Abdalla as she 

did to Abdelmelech because she was not sure whether Abdalla would win or lose.  

 

When his forced were defeated, Abdalla innocently thought that Lyndaraxa would 

protect and rescue the man who had sacrificed his virtue in order to have her goal achieved. 

However, as he approached, Lyndaraxa‘s guard told him that he was not allowed to enter, and 

when Abdalla reminded him of his social status, the guard said that he knew, but from 

Lyndaraxa alone, he took the orders. At this moment, Lyndaraxa intervened ending the 

exchange between her guard and Abdalla, but her words were as coarse as her guard. She 

blamed him for treating her guard coarsely and told him that he was not welcomed because 

his was not a king and thus could not be a lover. Abdalla complained: ―Is this the faith you 

promised to keep?‖ (Part I, 5, 1, p. 94) and he called her: ―faithless and ungrateful maid‖ (Part 

I, 5, 1, p. 95). Dryden presented the premise that Lyndaraxa is a prostitute. She was not 

bounded to anyone but who paid her price. When Abdalla was not able to pay hers, she 

renounced him.  

 

In order to vilify Lyndaraxa, Dryden had to wed her to secularist‘s ideologies. For 

example, in exchange with Almanzor, she said: ―The fate of consistency your love 

pursue!/Still to be faithful to what‘s false to you‖ (Part II, 3, 3, p. 166). This is a secular view 

which scores high on self-interested philosophy. For Lyndaraxa, people who bound 

themselves by vows are naives. This indicates Dryden‘s failure, for he could not vilify a 

religious woman. Further expression of the treachery of Lyndaraxa and Abdalla was found in 

their alliance with the Christians. Abdalla went to the King of Castile, Ferdinand, seeking 

help to overthrow his brother. Motivated by the same reason, Lyndaraxa opened the gates of 

Granada for Ferdinand‘s forces, leading to the defeat of the Muslims. Dryden, in this episode, 

was far from being convincing. Abdalla‘s ambition might be tolerable, for men naturally 

desire power. However, taking into consideration the historical background of the play, 
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neither Abdalla nor Lyndaraxa would dare to invite the Christians to come and take over the 

last hold of the Muslims in Spain, particularly if the immediate reason as Dryden claimed was 

lust.  

  

One final observation must be made about Dryden‘a attempts to vilify the Moors. 

Beside his textual vilification, Dryden vituperated them historically. For example, the Duke of 

Acros came to Boabdelin to remind him of the promise he had made to relinquish power and 

return Granada to the Spaniards: ―The monarch of Castile and Arragon/Have sent me to you, 

to demand this town‖ (Part I, 1, 1, p. 37). At the same time, Acros reminded Boabdelin that 

they were the ones who restored his crown to him after being usurped by his uncle: ―[…] 

when Granada for your uncle held,/You were by us restored, and he expelled‖ (Part I, 1, 1, p. 

38). In this episode, Dryden tried to show that Boabdelin is treacherous. Indeed, on Acros‘s 

mouth, Dryden spelled his aim: ―[…] like a perjured prince, you broke your oath:/to gain your 

freedom you a contract signed, by which your crown you to my king resigned‖ (Part I, 1, 1, p. 

38). Boabdelin refused to honor his request, for as he justified his response, ―the force used on 

me made the contract void‖ (Part I, 1, 1, p. 38). Boabdelin‘s justification was just. It is known 

that any testimony or signed contract that is taken under the use of force is not valid. Thus, 

Dryden‘s attempt to show Boabdelin as treacherous was a total failure.  

 

Historically speaking, Dryden‘s episode was a distortion of the truth. Boabdil, the last 

Moorish King of Spain, did keep his promise and resigned Granada to the Christians in 

January of 1492 (Grieve, 2009, p. 2). Thus, he did not break his oath as Dryden claimed. In 

fact, Ferdinand, the King of Spain, was the one who went back on his word. According to 

Harvey (2005), Muslims‘ rights, from their religious freedom to their possessions, were 

entrenched in the treaty signed by both Ferdinand and Boabdil. However, the Muslims did not 

enjoy their rights. They experienced the problem of conversion under duress. Moreover, 

besides taking their riches, the Christians turned their mosques into churches or museums (p. 

14). Furthermore, as Dryden depicted at the end of his play, the Christians, represented in 

their King Ferdinand, were treacherous, for the act of expelling the Moors was another 

violation of the treaty signed by Ferdinand.  
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Juxtaposed to Dryden‘s figures of treachery was Lee‘s Abdallah. Abdallah betrayed 

his vows as a Regent for Almeyda, his nephew. In order to show to the Council as well as to 

the people that he was faithful to his vows, Abdallah presented Almeyda with the diadem. 

However, the diadem represented only a mockery of power. Speaking with Alonzo who came 

to see her thinking that he would be safe because she was the ruler, she said:  

 

Thou think'st thou see'st me on my father's throne, 

Whole nations smiling when I deign to smile, 

Or at my frown dismay'd—how would'st thou feel 

If this bright vision vanish'd—if these halls, 

O'er-arch'd with gilded roofs, and gaudy sculpture, 

Presented only an imperial prison? 

How, if the radiant ensigns of dominion, 

Shrunk into chains?—Alas! more truly such, 

Than e'er I wore when in thy father's palace!  

Here in Granada—mid my royal kindred, 

By councils flatter'd, and an army hail'd! 

Almeyda, is a solitary wretch, 

(3, 2, p. 30) 

 

This indicates that Abdallah did not give Almeyda her freedom to act as a ruler. In fact as 

illustrated above her crown presented only ―an imperial prison.‖ Almeyda vented elsewhere 

that her crown was a ―vain, vain pageantry of regal pow‘r‖ (3, 2, p. 41). 

 

Just as Lyndaraxa‘s use of Abdalla and Abdelmelech as puppets, Abdallah tried to use 

Almeyda as a pawn. This was clearly stated by Ramirez: ―[…]Politicians ever/Present a 

puppet to the public eye,/While they, unseen, delight to guide its motions./Almeyda thus is 

needful to her uncle,/Who hopes to find in her a weak, vain woman‖ (1, 1, p. 4). This reveals 

that Abdallah had the intention of keeping himself in charge. Abdallah confirmed what 

Ramirez had said when he vocalized that ―[t]o match thee with Almeyda, and exalt thee/To 

empire in her right, has been I own/The object of my life‖ (2, 1, p. 14), Abdallah speaking to 
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his son, Orasmyn. He even told Almeyda that in order to keep her crown she had to accept his 

son: ―If she would see Granada, she must wed thee‖ (2, 1, p. 15). In other wording, he said 

elsewhere: ―Yet must she be Orasmyn‘s bride or- nothing‖ (2, 1, p. 16). These lines indicate 

that Abdallah was not willing to give power. He wanted to keep himself in charge through 

having his son as the King. In Orasmyn‘s words, Abdallah‘s ―thought was treason‖ (5, 1,  

 p. 60).  

 

Abdallah, in fact, plotted to hold power when he acted as the Regent of Granada. He 

knew that the probability of feeding his political ambition would be high if he murdered 

Almeyda‘s brothers. Accordingly, he would have an heiress instead of an heir, for culturally 

speaking, women were thought to be weak and thus easy to be manipulated particularly by 

their husbands. This was clearly stated by Abdallah: ―Each feeling, but for self, and for their 

idol‖ (3, 1, p. 26). Abdallah‘s observation about women was confirmed by Almeyda. 

 

For nature here makes a distinction;  

Forms man's large heart for many a various duty, 

And blends his passions into a republic—While woman, born for love 

and softness only, 

Delights to feel love's absolute dominion! 

(1, 1, p. 8) 

 

Women‘s status, particularly their romantic nature which stood for their weakness, 

was referred to by almost all personas. For example, Nourassin, the Lord of the Council, said 

that ―[i]n woman,/Those flights of fancy, tinctur‘d with romance,/Are but an added charm‖ (3, 

1, p. 24). Even Orasmyn who refused to marry Almeyda against her wish said that ―tis but her 

nature‘s weakness/Her country, her religion, and her laws,/All, have forever torn her from 

Alonzo‖ (3, 1, p. 26). Orasmyn‘s statement was an indication to the fact that women were 

viewed as unreasonable. They sacrifice their nationality, religion and culture for love. This 

widely held view about women‘s romanticism was what led Abdallah to seek binding his son 

to the Queen. Therefore, Abdallah‘s tendency, in his maneuvering to control Alemyda‘s heart 

and thus stripping her from her political power, revealed that he had betrayed his vow. This 
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vow was naturally taken by anyone who would act as a regent, and it was voiced by Abdalla 

upon his coming to take Almeyda back from her surrogate father, Ramirez: ―Fair daughter of 

Almanzor! Thus his brother/Hails thy return to freedom and dominion-Thus tenders thy rich 

inheritance!/And thus, the formal task of duty ended‖ (1, 1, p. 10). In fact, Abdalla 

contradicted himself and thus broke his oath from the very beginning when he criticized the 

newly crown Queen for admiring the Christians. In this light, Almeyda remarked: 

―Have I empire?/Ah! no; for in the hour that ought to give it,/I first experience bondage‖ (1, 1, 

p. 11). 

 

  To sum up, in this chapter, a concerted effort was invested to reassess the Muslims‘ 

representations in Dryden‘s The Conquest of Granada and Lee‘s Almeyda, Queen of 

Granada. The common feature among these texts is a nuanced tendency to vituperate the 

Muslims. Through the analysis of the two themes, interracial love and treachery, that run all 

along these texts, it becomes clear that the playwrights‘ tendency was both concealed and 

plainly seeable in an incomplete form. The title of Dryden‘s play, for example, shows that 

Granada‘s re-conquest was another wording for Almanzor‘s conquest of Almahide. The 

content of the play was in quite harmony with the title. At the end of the play, Dryden 

separated Almahide from her fellow Muslims and had her change her religion, her name, and 

betrothed to Almanzor. However, Dryden was not able to have Almanzor had Almhide‘s 

heart since she said that her heart belonged to her husband, Boabdelin.  

  

Dryden‘s imperialistic ideologies were manifested in his portrayal of almost all the 

Muslim personas as treacherous. Lyndaraxa was revealed as a wicked woman who was 

ungoverned but by her personal interests. Abdalla called her faithless woman, and so did 

Abdelmelech. There is no need to elicit the whole personas that vocalized Lyndaraxa‘s 

treachery since Dryden had her admitted: 

 

That I might once know whom to love, or hate! 

For I myself scarce my own thoughts can guess, 

So much I find them varied by success. 

As in some weather−glass, my love I hold; 
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Which falls or rises with the heat or cold.−− 

I will be constant yet, if fortune can; 

  (Part I, 4, 1, p. 74) 

   

However, in order to reinforce his imperialistic agenda, Dryden made her a secularist. 

This indicated his failure, for no conservative woman would betray her friends, lover and 

country. Accordingly, Dryden was aware of the righteous of the Muslims. Abdalla and 

Boabdelin were able to show that Muslims were the faithful and Christians were the 

treacherous. In the same vein, Lee‘s imperialistic tendency moved between concealment and 

visibility. In her treatment of the theme of love, the fusion of reconciling the Muslims and the 

Christians was clear. Indeed, Lee had Almeyda reconcile between the old combatants, 

Orasmy and Alonzo. However, Ameyda‘s insanity was a symbol for the weakness of the 

Muslim nation. Lee informed her audience that it was the right moment to conquer the 

Muslim nation. Like Dryden‘s personas, Lee emblazoned Abdallah as demonically 

treacherous. He murdered his nephews and used Almeyda as a political pawn. Thus, he went 

back his word- handing over power. In a nutshell, the Moors featured so strongly and so 

variably as to challenge the univocal discourses of these playwrights. Thus, they were no 

longer merely a reference for the West as Said claimed.  
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1. ―Woe! Woe! of Womanhood‖ 

2. Cruelty 
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This chapter is oriented around the inconsistent representations of the Muslims on the 

London stage, as in Dryden and Lee‘s plays, yet it traces these representations through 

examining the establishment of two themes, ―woe! woe! of womanhood‖ and cruelty in 

Coleridge‘s Remorse and Hemans‘ The Siege of Valencia. Coleridge‘s Remorse, one should 

admit, was among the very fewest earliest dramatic works of English playhouse that offered 

an objective portrayal of the Moors. Alhadra (Moorish woman and Isidore‘s wife) was given 

the role of the protagonist. She roused the Moors to revolt against the Christians who unjustly 

discriminated them. Hemans‘ representation of the Moors, however, was replete with the 

cultural and religious prejudice prevailing in her time. Moors were limned not only as cruel 

and violent toward their women but also toward their children. The cruelty of the Moors was 

surpassed by the bloody passion of Abdullah. 

 

1. “Woe! Woe! of Womanhood” 

 

The portrayal of Moorish women on the London stage was a common theme that 

almost all English playwrights dealt with either as the main theme or the subtheme. The 

Moorish woman‘s image as the enslaved, oppressed, attractive and veiled held sway over 

almost all English plays. In The Renegado (1630), Massinger revealed that the Muslim 

women were dragged off in the harem to be used by the harem owner. That is, Massinger 

showed that women were submissive and were treated merely as human beings. Massinger, 

however, pointed out that the Christian women were independent. For instance, even though 

Paulina (Christian woman) was captured by Grimaldi (Muslim pirate) and placed in the 

harem, she succeeded in protecting her virtue from her owner. Moreover, Massinger presented 

Muslim women as extraordinary attractive. However, the attribution of this characteristic to 

Muslim women was not innocent (in fact as Said (1978, p. 27) argued: no text is politically 

and/or historically innocent), for the rationale behind this was to mark these women as 

adequate subjects for the conversion to Christianity. For instance, Donusa was designed as 

goddess in order to be united with Vitelli (a Venetian gentleman) before and after her 

conversion to Christianity.  

Chapter Three: Poetical Analysis of Hemans’ the Siege 

of Valencia and Coleridge’s Remorse 
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Muslim women were not only exposed to sexual enslavement but also to various kinds 

of imprisonment and debasement, which takes social, emotional, legal, and physical forms. In 

Manley‘s Almyna, Or the Arabian Vow (1707), women were merely treated as human beings. 

The Sultan was depicted as a killer; he executed his wives for being unfaithful. This is 

because he was betrayed by his first wife, and therefore he thought that all women did not 

have souls, and all of them were treacherous: ―women/Form‘d as our Prophet says, without 

Soul‖ (1, 1, p. 16). This shows that Manley tried to vilify the Muslims. She limned that 

Muslims women were emotionally abused and socially degraded, for they were described as 

soulless creatures. Besides, the fact that Manley attributed women‘s oppression to the 

teaching of Islam was an attempt to vilify the Muslims. In fact, Manley‘s representation of 

Muslim women‘s status as shown in the above illustrated quote summarized most of Western 

playwrights‘ tendencies of misrepresenting the Muslims and Islam.  

 

In Hemans‘ The Siege of Valencia which consists of nine scenes and from which the 

title of this theme was taken, there was a heavy focus on woes of womanhood. It could be said 

that this play was all about the woes of womanhood. This is because the engine that drove the 

plot of this play was an aggrieved woman, Elmina, the wife of Valencia‘s governor. Elmina 

was victimized and emotionally disoriented not only by the Moors who held her sons, Carlos 

and Alphonso, hostage but also by her husband for being willing to sacrifice the captives for 

his nationalist‘s views. In this light, it can be said that the way the theme of ―woe! woe! of 

womanhood‖ limned by the aforementioned playwrights was treated almost in the same way 

in Hemans‘ The Siege of Valencia. However, Hemans‘ nuanced tendency to aggravate the 

Muslims‘ mistreatment of women and mitigate those of the Christians toward women was 

clear as will be shown as the analysis progresses.  

 

After convincing her children‘s baby-sitter, Diago, to open the gate of Valencia and 

accompany her, Elmina reached the Moorish camp disguised. Upon learning about her 

coming, Abdullah ordered his soldiers to bring her to his presence thinking that she was sent 

by Gonzalez to ransom his children. In a touching scene, Elmina took off her disguise and 

hugged her children. Her little child, Carlos, begged her not to leave them behind. The scene 

was well planned. Hemans wanted to have the audience sympathize with the aggrieved 
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mother and judge the reaction of Abdullah (the chief of Moorish army) to this scene. 

Abdullah was sympathetically moved and crossly said: ―Enough of this‖ (4, p. 157). He then 

asked Elmina in a gendered language: ―woman! What seek‘st thou here?-How hast thou 

dared/To front the mighty thus amidst his hosts?‖ (4, p. 157). Elmina retorted also in a 

gendered language: 

 

Think‘st thou there dwells no courage but in breasts 

That set their mail against the ringing spears, 

When helmets are struck down?-Thou little know‘st 

Of nature‘s marvels!Chief! my heart is nerved  

to make its way through things which warrior-men, 

-Aye, they that master death by field or flood, 

Would look on, ere they braved!-I have no thought, 

No sense of fear!-Thou‘rt mighty! But a soul 

Wound up like mine is mightier, in the power 

Of that one feeling, pour‘d through all its depths, 

Than monarchs with their hosts!-Am I not com 

To die with these, my children? 

(4, p. 157) 

 

In the above passage, Elmina adopted a feminist accent in her answer to Abdullah‘s 

patriarchal views of the role of women. She told Abdullah that women were not confined to 

the private realm as he presumed, but rather they occupy the public spheres as men did. She 

told him that they were brave as ―warrior-men.‖ To strengthen her argument and to dismantle 

patriarchal society‘s view of women, Elmina stressed that the femininity aspect of woman‘s 

personality was not a factor that disqualified her form inhabiting the public realm, as 

patriarchal society presumed, but a decisive one that provided her with the necessary means to 

enter the public sphere. For instance, as illustrated above, she asserted that being a grieved 

mother made her a person who had ―no thought, no sense of fear,‖ and her soul was even 

mightier than ―monarchs with their hosts.‖ In addition, she said that it was her sense of 

motherhood that made her to come and share her children their fate.   
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Hemans had Elmina speak in the sisterhood code of language as she pointed to the 

ability of women, in general, to occupy the public sphere as men did. However, Hemans‘s 

role as an orientalist was clear. She drew a binary opposition between Muslim woman‘s status 

versus Christian woman‘s status attributing passivity to the first term of the dyad and its 

antonym to the second one. This was manifested in Abdullah‘s comment on Elmina‘s 

previous statement about the ability of women to enter the public arena: ―Doth thy faith/Bid 

thee do this, fond Christian?‖ (4, p. 158). This revealed Hemans‘ intent to vilify Islam. 

Abdullah‘s question reflected his surprise of Elmina‘s eloquence and bravery. For him under 

whatever circumstances woman‘s place was the private realm. For instance, he expected 

Elmina to pray for her sons‘ release not to take the risk and come in order to have them 

released. This could be seen more clearly in Elmina‘s response to him: ―I have prayers, and 

tears,/And agonies!-and he-my God‖ (4, 158). This revealed that Hemans‘ goal was to show 

that Islam imprisoned Muslim woman. Muslim women were not expected to go outside harem 

as Abdullah‘s question implied. In contrast, Christianity gave more space, freedom and 

equality to women. For example, in addition to Elmina‘s active role, Ximena encouraged the 

hopeless citizens to fight against the Muslims: 

 

Ximena.  Rise and arm! 

E‘en now the children of your chief are led 

Forth by the Moor to perish!-Shall this be…. 

And ye lie pining here, as men in whom 

The pulse which God hath made for noble thought 

Can so be thrill‘d no longer? 

  (6, p. 192) 

Ximena.  Know ye this banner? 

Citizens.  ‗Tis the Cid‘s 

Ximena.  Who breathes that name but in th‘ exulting tone 

Which that heart rings to?... 

… The Cid‘s!-it moved 

Even as a sign of victory through the land, 
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From the free skies ne‘er stooping to a foe! 

(6. p. 195) 

Citizens.  Even unto death 

Again it shall be follow‘d! 

(6, p. 197) 

 

In the above passages, Hemans showed that Christian women were active players in the 

public sphere. Ximena was involved in politics of the nation as she fomented her fellow 

citizens to defend Valencia form the Moors‘ assaults. Furthermore, Ximena helped the injured 

citizens in the battle field: ―As she goes forth serenely to her tasks,/Binding the warrior‘s 

wounds, and bearing fresh/Cool draughts to fever‘d lips‖ (1, p. 118). Hemans indicated that 

Christian women were active actors unlike Muslim women as Abdullah showed.  

 

 Hemans tried to show that Muslim women were not only exposed to imprisonment but 

also to emotional abuse. For instance, Elmina pleaded in anguish for her sons‘ lives.  

 

Humbled before thee. 

Conqueror I can kneel! 

I, that drew birth from princes, bow myself 

E‘en to thy feet! Call in thy chiefs, thy slaves, 

If this will swell thy triumph, to behold 

The blood of kings, of heroes, thus abased! 

Do this, but spare my sons! 

(4, p. 185) 

 

The above passage shows a very touching scene both in language and acts. Hemans‘s goal to 

mirror the hostility toward and the abuse of women in Muslim societies was clear. This scene 

would definitely lead the audience to sympathize with Elmina and condemn Abdullah after 

his refusal to pity Elmina‘s pleas: ―These are vain words‖ (4, p. 160).  

 

Hemans‘ tendency to vilify the Muslims was manifested in her portrayal of Elmina‘s 

adoption of the voice of sisterhood in her pleas for her sons‘ lives. In other words, Hemans 
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tried to show that Abdullah‘s previous illustrated response to Elmina‘s pleas was not due to 

the fact that she was a Christian woman, but rather it was due to the fact that Muslims treated 

women, to use Manley‘s words, as human beings without souls.  

 

Have you no children?- fear you not to bring 

The lightning on their heads?- In your land 

Doth no fond mother, from the tents, beneath 

Your native palms, look o‘er the deserts out, 

To greet your homeward step?- You have not yet 

Forget so utterly her patient love- 

-For is not woman’s, in all climes, the same?- 

That you should scorn my prayer!- Oh Heaven! his eye 

Doth wear no mercy! [Italics added] 

(4, p. 160) 

 

In the above passage Elmina likened herself to Muslim women in order to storm Abdullah‘s 

emotions and thus get him approve her request. In addition, Hemans want to show that 

Abdulah‘s rebuffing to Elmina‘s request was due to the fact that women‘s abuse was an 

Islamic tradition when this was and is not the case. Muslims treat women with respect, 

kindness, courtesy and all genteel manners, for this is the instructions of the Islamic teaching. 

There are many proofs from both Quran and Sunna that refute Hemans‘ claim about Islam‘s 

mistreatment of women. To mention few, on the authority of A,isha (May Allah be pleased 

with her) the Prophet Muhammad (peace and blessing be upon him) said: [The best of you is 

the best of you to their family and I am the best of you to my family]. Another Hadith 

narrated by Bukhari (may Allah be pleased with him) is that the Prophet Muhammad (peace 

and blessing be upon him) said: [I entreat you to treat women well].  

 

Unlike Hemans who absented Muslim women, an act which was part of her strategy to 

vilify Muslims in general and Muslim women in particular, Coleridge invited Muslim women 

to the stage in order to represent themselves and thus show to the audience that neither their 

religion nor their race imprisoned them. Indeed, in Coleridge‘s Remorse which consisted of 
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five acts, Alhadra (Isidore‘s wife, a Moresco Chieftain, ostensibly a Christian) featured 

massively both on the stage and off the stage even though she was a member of prosecuted 

race. This was because the play was situated in  

 

The reign of Philip II., just, at the close of the civil wars 

against Moors, and during the heat of the persecution which 

raged against them, shortly after the edict which forbad the 

wearning of Moresco apparel under pain of Death. (Coleridge, 

p. ix) 

 

The above passage is a side note in which Coleridge stated the unjust treatments Moors were 

exposed to by the Christians.  

 

Indeed, such execution was manifested in the Dominican and Inquisitor‘s, Monviedro, 

hostility and abuse of Isidore. This was revealed in the first act, scene two, when Monviedro 

accompanied by Alhadra came to Valdez‘s house seeking his son‘s, Ordonio, testimony under 

the pled of the imprisoned Isidore who said that Ordonio knew that he was a Christian. In the 

beginning, Ordonio said he did not know him, but when Alhadra mentioned her husband‘s 

name and mentioned their memorable encounter (Ordonio asked Isidore to murder his brother 

Alvar) three years before at Almeria, Ordonio said that he did know him and that he was a 

Christian. This shows that Isidore did not conceal his everyday activities from Alhadra. That 

is, Moors involved their women in their decision making and thus did not degrade them as 

Hemans and many other Western playwrights claimed.  

 

After hearing Ordonio‘s testimony, Monviedro said that he hoped that pity did not 

prevail on Ordonio‘s testimony. Ordonio retorted that he had no pity toward Moors. If 

Ordonio was not Christian, he himself would be the first one ―to liberate his house‖ (1, 2, p. 

11). This indicates that Moors were forced to change their beliefs. Even though Alhadra 

vouched her husband‘s life, she could not have rest till she had her husband out of the prison: 

―Not till my husband‘s free! I may not do it,‖ Alhadra responded to Valdez who suggested to 

her to come with them and ―take refreshment‖ (1, 2, p. 11).  This reveals that Alhadra was a 

devoted wife. Her mood could not settle into contentment before that of her husband.    
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In fact, the word ―contentment‖ and the like words were strangers to Alhadra.  This 

was because of the unjust treatments she and her race were exposed to: ―There is no room in 

this heart for puling love tales‖ (1, 2, p. 17). Instead, she was accustomed only with language 

of hatred.  When Monviedro left her after hearing Ordonio‘s testimony, Alhadra remarked: 

―Hah! There he goes! a bitter curse go with him/A scathing curse‖ (1, 2, p. 12). In addition, 

Alhadra‘s woes, at the hand of the Christians, made her not only a woman of words but also 

of actions. For instance, she revealed that she was about to kill Monviedro, but the fact that 

her husband and children were in the Christians‘ custody led her to abandon her plan.  

 

These fell inquisitors! these sons of  

Blood! 

   …. 

As I come on, his face so madden‘d me, 

That ever and anon I clutch‘d my dagger 

And half unsheath‘d it- 

And as he walk‘d along the narrow path 

Close by the mountain‘s edge, my soul grew eager; 

'Twas with hard toil I made myself remember  

That his familiars held my babes and husband.  

To have leapt upon him with a tyger's plunge,  

And hurl‘d him down the ragged precipice,  

O, it had been most sweet!  

  (1, 2, p. 12) 

 

The above passage indicates that Alhadra is a revolutionary woman. She was outspoken and 

active. Thus, Muslim women were not passive reactors as Hemans tried to show when she 

contrasted Muslim women with Elmina and her daughter, Ximena. She showed that Abdullah 

was surprised by the fact that Elmina came alone to the Moorish camp in order to have her 

sons released, and as previously mentioned, Hemans pointed out that Abdullah‘s surprise was 

due to the fact that in Islam women were confined in their husbands‘ houses. However, 
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Hemans‘ claim was refuted by the powerful presence of Alhadra. Muslim women were even 

more active than their Christian counterparts. For instance, as illustrated above Alhadra 

revealed her ability to speak and act in contrast with Elmina who appeared submissive and 

passive. In her encounter with Abdullah, she cried and begged for her sons‘ release.   

 

Furthermore, unlike the passive Elmina who stayed behind and let her husband and his 

fellow Spaniards seek her sons‘ revenge, Alhadra led her fellow Moors and launched an 

assault on Valdez‘s house in order to revenge her husband‘s murder by Ordonio: 

 

Alhadra.  Why did‘st thou leave his children? 

Demon… 

… 

The time is not yet come for woman's anguish, 

 I have not seen his blood- Within an hour  

Those little ones will crowd around and ask me  

Where is our father? I shall curse thee then! 

Wert thou in heaven, my curse should pluck thee 

 thence!  

Teresa [Alvar‘s fiancée].  He doth repent! See, see, I kneel to thee!  

Let him live! That aged man, his father.  

Alhadra.   (Sternly) Why had he such a son?  

(Shouts from the distance of Rescue! Res-  

cue! ALVAR! ALVAR! and the voice of Valdez heard.)  

Alhadra. Rescue?- and Isidore's Spirit una-  

venged?  

The deed be mine!  

(suddenly stabs Ordonio.)  

(5, 1, p. 71) 

 

The above passage presents the premise that the activism of Muslim woman networked freely 

across time and place. In time of political, religious and economic persecutions lunched 
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against her race, Alhadra aroused her fellow Moors and persuaded them by the complain force 

of revolutionary speech that their lawful rights should be taken. Indeed, with her fellows‘ 

help, Alhadra set the jury, listened to Ordonio‘s defense lawyer, Teresa, pronounced the 

sentence and carried it out. Alhadra was revolutionary in every aspect. Her actions were 

motivated by her Islamic faith. She took off her Christian dress, wore her Moorish one, 

renounced her ostensible Christianity and swore by ―Alla and the Prophet‖ (3, p. 60) that she 

would revenge her husband. Therefore, Alhadra, in this episode, acted in accordance to 

Islamic law: [O ye who believe! the law of equality is prescribed to you in cases of murder: 

the free for the free, the slave for the slave, the woman for the woman] (surah. 2 Al-Baqarah / 

chapter 1, the Cow, verse. 178).  

 

Some critics, among whom is Coleridge, may conceive Alhadra‘s persona as both 

hyper- masculine and brutal. These critics are likely to support their arguments by one of the 

following events. Teresa, who identified the world of Christian femininity according to these 

critics, condemned Alhadra‘s intention of murdering Monviedro: ―Hush! hush for 

shame!/Where is your woman‘s heart‖ (1, 2, p. 12). Undeniably, these lines show that 

Alhadra moved away from the world of femininity. That is, Muslim women are too 

masculine. However, this was not the case, for Alhadra said that she did agree with Teresa 

and that her actions were ―wrongs… and strange‖ (1, 2, p. 12). This indicates that Alhadra‘s 

actions were not connected to women‘s nature in the Moorish and Islamic world. Instead, 

Alhadra‘s actions were driven by the unjust she and her race were exposed to. Speaking to 

Teresa, she told her that she was victimized by Monviedro and the corrupt regime he 

represented. She was imprisoned and tortured. Therefore, it can be said that these critics‘ 

possible criticism to Alhadra would be inappropriate.  

 

Moreover, these critics may condemn Alhadra‘s revenge of her murdered husband. 

For them, she was hyper- masculine and aggressive, for she could have acted like Alvar. Even 

though he was a man and was subjected to Ordonio‘s unjust treatments (he tried to murder 

him and marry his fiancée, Teresa), Alvar ―[left] vengeance‖ (2, 2, p. 26) and revealed that his 

aim was to awaken remorse in Ordonio: ―That I may save him from himself‖ (1, 1, p. 1). 

Elsewhere, Alvar added that he had always ―pray‘d that Remorse might fasten on their 
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[Ordonio and Teresa, he thought that Teresa was involved in Ordonio‘s crime] hearts‖ (1, 2, 

p. 16). In this light, these critics are likely to consider Alvar‘s action as a sign of Christians‘ 

tolerance and civilization and Alhadra‘s action as an indicator of Muslims‘ intolerance and 

primitivism. However, for three reasons, their readings to this theoretical scene are 

inadequate. First, Alvar was Ordonio‘s brother, and thus as a human nature, brothers tend 

always to forgive each other‘s mistakes and errors. In fact, Alvar himself pointed out to this in 

the opening of the play when his faithful Moorish attendant, Zulimez, reminded him of his 

revenge:  

 

Zulimez.   O, revered Don Alvar, 

Yet, yet give up your all too gentle purpose. 

It is too hazardous! Reveal yourself, 

And let the guilty meet the doom of guilt! 

Alvar.    Remember, Zulimez! I am his brother, 

Injur‘d indeed! O deeply injur‘d! yet 

Ordonio‘s brother. 

(1, 1, p. 1) 

 

Second, Ordonio tried to murder his brother and did not do it. Third, Ordonio did not 

marry Alvar‘s fiancée as he planned to. These three reasons removed the possibility of any 

attempt to compare Alvar‘s actions with those of Alhadra. She was imprisoned, her race 

persecuted, and her husband murdered. Therefore, everyone who talked about Alhadra‘s 

aggressiveness and hyper- masculinity, based on the previous arguments was either naïve or 

motivated by racial hatred.  

 

Furthermore, an objective reading would suggest that the possible views of Coleridge 

and those who fall in line with him may not guarantee social stability and freedom. That is, 

Alvar‘s therapeutic tendency may not lead to the moral regeneration of Ordonio and the like. 

He may fall back on his political and social machinations, for he may think that as long as he 

was forgiven in the first time he might be forgiven in the second, third time and who knows 

he may even think that the list can go on since there is no tough penalty that would deter his 
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actions. In this context, it can be said that Alhadra‘s action was not violent as some critics 

may assume. She considered that death penalty acts were deterrent to all types of crimes, 

political, social and/or economic. That is, Alhadra pointed out that ―great evils ask great 

passions to redress them‖ (1, 2, p. 13). Accordingly, she murdered Ordonio. Alhadra‘s 

crusade for justice ended up in a political, social and economic stability as the end of the play 

revealed.  Alhadra addressing the audience 

 

That point 

In misery, which makes the oppressed Man 

Regardless of his own life, makes him too 

Lord of the Oppressor‘s- Knew I a hundred men 

Despairing, but not palsied by despair, 

This arm should shake the kingdoms of the World; 

The deep foundations of iniquity 

Should sink away, earth groaning from beneath them; 

The strong holds of the cruel men should fall, 

Their Temples and their mountainous Tower should fall; 

Till Desolation seem‘d beautiful thing, 

And all that were and had the Spirit of Life, 

Sang a new song to her who had gone forth, 

Conquering and still to conquer! 

  (5, 1, pp. 72-73) 

 

The fact that the above passage is a song and sang near the end of the play shows as 

previously asserted that justice has taken place and that all types of stabilities have been 

established, for generally speaking, songs are used for celebrations. Moreover, the words of 

this song express triumph. In this light, it can be said that the ―oppressed woman‖ (the 

Muslim) triumphed over the ―oppressor‖ (the Christian) - the conquered becomes the 

conqueror. Alhadra, as shown in the above illustrated passage, rebutted Said‘s main thesis of 

his landmark book, Orientalism: ―The West is the actor, the Orient a passive reactor. The 

West is the spectator, the judge and jury, of every facet of Oriental behaviour‖ (1978, p. 109). 
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Alhadra who represented the Orient was the actor, and Ordonio, Alvar, Valdez and Teresa, 

who represent the West, were the passive reactors. Alhadra as previously illustrated was the 

judge, and the jury of Ordonio‘s behaviors.   

 

In fact, whenever the encounter was with the Muslims, the alleged authority of the 

Christians became relative. This is because the meaning of the word ―Muslim,‖ is to obey no 

one but Allah and his Messengers. In addition, At-Tirmidhi (my Allah be pleased with him) 

related that the Prophet Muhammad (peace and blessing be upon him) said:  ―The greatest of 

all things is Islam, its pillars are the prayers and its pinnacle is Jihad for the sake of Allah.‖ 

Among the meanings of Jihad, all of which unfortunately were and are misread by almost all 

Westerners, is to defend oneself, one‘s family and one‘s property. It is quite important to 

mention that all Muslims over the world agree on this meaning of Jihad including the 

members of El- Qaeda and the like groups who were and are deviled by the West. Going back 

to the above illustrated Hadith, it is clear that Muslims can and will never be passive reactors. 

 

2. Cruelty  

 

 The London stage, frequently, staged the Moors, Muslims, Blacks and generally non-

European figures as Cruel and merciless. The reason behind this as Said properly pointed out 

was to inform the English audience that ―the Orient is... something either to be feared or to be 

controlled (1978, pp. 300-301). Between these two choices, the audience would definitely opt 

for the second one, controlling the Orient, and that was the aim of the playwrights and the 

political system they represented. Indeed, in Dryden‘s The Conquest of Granada, almost all 

the Moorish personas were limned as cruel in order to justify controlling them. Abdalla tried 

to kill his brother, the King Boabdelin. In addition, Zulma, Lyndaraxa and Hamet unjustly 

accused Abdelmelech and Almahide of adultery in order to get them murdered. These 

terrifying scenes were depicted in order to show that this people are dangerous. They should 

be controlled; otherwise, they might harm the Europeans as long as they did harm their 

brothers and sisters. In addition, the responsibility of Europe as the ―symbol‖ for 

―democracy,‖ ―tolerance‖ and all the ―genteel manners‖ was to save these ―cruel creatures‖ 

from themselves.  
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The only Moorish personas, who were depicted as compassionate, were Almahide, 

Ozmyn and Benzayda. The reason behind this exception was not to attribute a good 

characteristic to the Moors but rather to mark these personas as appropriate subjects for 

conversion into Christianity. That is, these good people should be controlled physically and 

also spiritually. Indeed, this was what happened at the end of the play. However, the 

Christians were not as compassionate as Dryden wished them to be. For instance, the King 

Ferdinad‘s orders to hunt the Moors down and expel them from Spain symbolized the 

brutality of the Christians. Besides, In Lee‘s Almeyda, Queen of Granada, Abdallah was 

depicted as merciless uncle. He murdered Almeyda, her brothers and himself. Put most 

briefly, the cruelty of the Muslims networked freely in English plays.   

 

The distribution of this negative characteristic, cruelty, in a network of texts as briefly 

illustrated in the above cited plays is strongly observable in Hemans‘ The Siege of Valencia. 

Hemans writing of one-act play, Abdullah‘s imprisonment of Alphonso and Carlos, 

Gonzalez‘s children, was to depict and reinforce the Muslims‘ cruelty. However, just as 

Dryden and other Orientalists, she was not felicitous. The reason behind Hemans‘s failure to 

reinforce a homogeneous discourse of the Muslims‘ cruelty was not the ability of literature to 

dismantle the writers‘ ideologies as the Marxists claim (even though it might be), nor the 

bright history of the Muslims in Spain as Bekkaoui pointed out (even though it might be) but 

rather because of Islam. That is, in the Quran, Allah‘s, the Muslims‘ God ,words and thus the 

central religious text of Islam, one hundred and thirteen chapters out of one hundred and 

fourteen chapters begin by introducing Allah as the God of mercy and compassion. 

Additionally, in many verses in the Quran, Allah told his Messenger, Muhammad, that his 

mission was to spread mercy and compassion between all creatures: [We did not send you (O 

Muhammad!) but as a blessing and mercy, for all beings] (surah. 21, El- Anbiyae/ chapter the 

Prophets, verse. 107).  

 

It was these mercy and compassion which characterized the Muslims behaviors that 

trembled Hemans‘ pen, among other Orientalists, leading her text to be built on contradictory, 

inconsistent and invalid arguments. For instance, the very act of the Muslims‘ imprisonment 
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of Gonzalez‘s children, which Hemans considered as inappropriate and symbolized the 

Muslims‘ cruelty, was, in fact, appropriate, for, in wartime, what the Muslim soldiers have 

done would have been done by any other soldiers. This was because the children were found 

near the battle ground as Gonzalez himself said:  

 

Elmina.… And my boys 

Are captives with Moor!- Oh!  how was this? 

Gonzalez.   Alas! Our brave Alphonso, in the pride 

Of boyish daring, left our mountain- halls, 

With his young brother, eager to behold 

The face of noble war. Thence on their way 

Were the rash wanderers captured. 

(1, p. 108) 

 

This exchange shows that the Muslims found Gonzalez and Elmina‘s children close to the 

action. They might have come close to the battle ground for different reasons: spying and/or 

possibly fighting. In both cases, they might present a threat to the Muslim soldiers either 

through gathering information about the size and strength of the Muslim army, attacking 

wounded soldiers who could not fight back, or both of them. Accordingly, Muslims‘ 

imprisonment of Gonzalez and Elmina‘s children was necessary.  

 

After having Abdullah imprisoned Alphonso and Carlos, Hemans moved swiftly on in 

her plan of aggravating the diabolic cruelty of the Muslims. Thus, she opened the forth scene 

with Elmina‘s coming to the Moorish camp, hoping that the Muslims would pity a grieved 

mother and thus spare her sons‘ lives. In anguish, she pled with Abdullah to release her young 

sons:  

 

Humbled before thee. 

Conqueror I can kneel! 

I, that drew birth from princes, bow myself 

E‘en to thy feet! Call in thy chiefs, thy slaves, 

If this will swell thy triumph, to behold 
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The blood of kings, of heroes, thus abased! 

Do this, but spare my sons! 

…. 

Have pity on my heart! Oh, pardon, Chief! 

(4, pp. 158-159) 

 

In the above passage, Elmina‘s language and action were very expressive and honest. They 

were likely to storm any one‘s emotions but the Muslims of course as Hemans planned, for 

Elminas‘s pleas were met with scorn: ―These are vain words,‖ (4, p. 160) Abdullah retorted. 

To aggravate the Muslims‘ cruelty and glorify the Christians‘ passion, Hemans had Abdullah 

remarked on Elmina‘s act of kneeling: ―Kneel not to me./Kneel to your lord!.../ He may be 

lightly won/ By a few bursts of passionate tears and words‖ (4, p. 161). This shows that 

Moors are cruel, for Abdullah revealed that he would not desist his attempts of murdering 

Elmina‘s sons if they did not yield the city as he requested. It shows also that the Christians 

were compassionate. Thus, they would do anything to spare the lives of children in general.  

 

However, whether aware or unaware, the language in which Elmina responded to 

Abdullah‘s statement about the passionate nature of the Christians was not the language of 

confirmation but rather of denial: ―Speak not of noble men!- he bears a soul/Stronger than 

love or death‖ (4, p. 161). This reveals that the Christians were cruel. If they were not, Elmina 

could have pointed out that the Christians were cruel in some places but compassionate in 

others. In this case, the reader would recognize that the Christians held high-esteem unlike the 

Muslims, for cruelty has its positive side as well as its negative one as everything else. Put 

most briefly, Hemans failed to prevent the Christians from falling in the same hole she dug 

for the Muslims. Some critics, among whom was Hemans, may read Elminas‘s intention, in 

the previous illustrated statement, in another way. For them, Elmina‘s statement about the 

cruelty of the Christians was in the positive sense of the word. That is, Elmina‘s speech was 

in biblical language. She told Abdullah that her husband was not passionate in the negative 

sense of the word, for he did not ransom his children because of his recognition of the 

necessity to accept his sons as martyrs on the model of the Jesus Christ sacrifice.      
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However, If Hemans tried to show that Gonzalez‘s views of the necessity of 

sacrificing his children for the good of his nation and his people did not indicate the 

Christians‘ cruelty but rather their passion, it would be reasonable to argue that Abdullah 

subscribed to the same philosophy. That is, Abdullah saw the act of sacrificing sons in times 

of war as a noble one. Accordingly, he told Elmina that her pleas were pointless because he 

would not give up his attempts. Drawing an analogy between Gonzalez and Abdullah‘s 

actions, it is clear that the latter was not cruel as Hemans tried to portray. In other words, if 

Abdullah was cruel, Gonzalez‘s could not be seen otherwise.  

 

Coleridge‘s Remorse fell in line with the ways in which Hemans tried to portray the 

Muslims as inhuman, aggressive and cruel beings. Additionally, just like Hemans‘s failure to 

distort the compassionate nature of the Muslims, Coleridge‘s attempts went unheeded. For 

instance, Ordonio tried to vilify Isidore and show him as a cruel murderer who would kill 

anyone for money: ―His fellow is a man, he kill'd for hire/ One whom he knew not… 

scruples‖ (2, 1, p. 21). In these lines, Coleridge had Ordonio reveal the diabolic cruelty of the 

Muslims. They are shown as animals. They do not appreciate and respect the sacredness of 

human life. They do not have principles. Accordingly, they can murder anyone for money. 

However, Isidore‘s action was less serious than that of Ordonio. Ordonio was cruel. He tried 

to get his brother killed, for no reason but to meet his sexual desire. In other words, Ordonio 

tried to kill his brother in order to marry his betrothed wife. The diabolic cruelty of Ordonio 

was revealed in the very expressive words spoken by Alvar when Isidore tried to kill him. 

Isidore reported:  

 

He promised us I know not what — in vain !  

Then with a look and voice which overawed me.  

He said, What mean you, friends? My life is dear:  

I have a brother and a promised wife,  

Who make life dear to me — and if I fall,  

That brother will roam earth and hell for vengeance.  

There was a likeness in his face to yours —  

I ask'd his brother's name : he said — Ordonio,  
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Son of lord Valdez ! I had well nigh fainted.  

At length I said (if that indeed / said it,  

And that no spirit made my tongue his organ,)  

That woman is dishonor*d by that brother,  

And he the man who sent us to destroy you.  

He drove a thrust at me in rage. 

(2, 1, p. 22) 

 

The above passage shows the cruelty of Ordonio. Alvar‘s speech was very expressive. This 

speech would have been written by no one but a grieved brother. Alvar told Isidore and his 

companions that if they murdered him, they would be hunted down by his brother. When 

Isidore told him that his brother was the one who sent them to take his life, he could not 

believe his ears, as anyone else would do, for both the reader and the spectator would be 

shocked, and they would condemn Ordonio‘s action.   

 

Therefore, Coleridge failed in having Ordonio vilifying the Muslims. This is because 

Ordonio could not justify the cruelty of the Muslims based on the fact that Isidore accepted to 

―kill for hire,‖ for Isidore‘s acceptance to murder Alvar was not for money as Ordonio tried to 

reinforce: ―I am… never kili'd for hire‖ (2, 1, p. 21) but rather to save Ordonio, his wife 

Teresa, and her lover‘s honor. This is the story that Ordonio told Isidore in order to convince 

him to kill Alvar. This revealed that Isidore‘s action was triggered by a noble goal. 

Additionally, when Isidore learned from Alvar that he was Ordonio‘s brother and that Teresa 

was his betrothed wife, he did not kill him. This also strengthened the idea that Isidore‘s goal 

was noble. In These quotations, Isidore properly refuted Ordonio‘s claim that he was a cruel 

man who ―killed for hire.‖ These quotations also indicate that Isidore was a man of principles. 

This was admitted by Ordonio himself: ―One who… has tender scruples (2, 1, p. 21). To sum 

up, Isidore was not the silent other. He did not let Ordonio to vilify him. In contrast, he 

confounded Ordonio and unmasked his devilish deeds.  

 

In addition to Isidore, Coleridge tried to show that the degree of Alhadra‘s ―cruelty‖ 

was not less than that of her husband. Again, the scene in which Coleridge portrayed 
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Alhadra‘s violence was a scene of murder. As previously illustrated, Alhadra murdered 

Ordonio. However, Alhadra‘s action was a normal reaction of any widowed wife. In addition, 

Alhadra‘s action was also a reaction to what Ordonio and the Christian‘s regime he 

represented had exposed her to:  

 

They cast me, then a young and nursing mother,  

Into a dungeon of their prison house,  

Where was no bed, no fire, no ray of light,  

No touch, no sound of comfort! The black air,  

It was a toil to breathe it! when the door,  

Slow opening at the appointed hour, disclosed  

One human countenance, the lamp's red flame  

Cower'd as it enter'd and at once sunk down.  

Oh miserable! by that lamp to see  

My infant quarrelling with the coarse hard bread  

Brought daily: for the little wretch was sickly  

My rage had dried away its natural food.  

In darkness I remain'd, counting the bell,  

Which haply told me, that the blessed sun  

Was rising on my garden. When I dozed,  

My infant's moanings mingled with my slumbers  

And waked me. — If you were a mother, lady,  

I should scarce dare to tell you, that it's noises  

And peevish cries so fretted on my brain  

That I have struck the innocent babe in anser.  

(1, 2, p. 13) 

 

Alhadra‘s crime which led her to be treated in such cruel and inhuman treatments was that 

―[she] was a Moresco‖ (1, 2, p. 12). These inhuman treatments combined with her husband‘s 

murder led Alhadra to crusade for justice: ―What nature makes you mourn, she bids you 

heal?/ Great evils ask great passions to redress them‖ (1, 2, p. 13). Based on these facts, 
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Alhadra was not cruel as Coleridge tried to mirror. In contrast, she was the one who has been 

subjected to the Christian‘s cruelty and aggressiveness, and as illustrated above, she had to do 

herself justice because no one else would do it for her particularly in a time when her entire 

race was targeted.  

 

Moreover, Coleridge‘s attempts to show that the Muslims were diabolically cruel 

transcended the Muslims‘ personas to include that of their environment, food and clothing. In 

other words, Coleridge limned that the Muslims‘ cruelty networked freely to cover almost all 

facets of their life: from their character, food, environment, to their clothing:  

 

Zulimez.    Will they not knew you?  

Alvar.    With your aid, friend, I shall unfearingly  

Trust the disguise; and as to my complexion.  

My long imprisonment, the scanty food,  

This scar, — and toil beneath a burning sun.  

Have done already half the business for us.  

(1, 1, p. 4) 

 

In this exchange, Alvar tagged three reasons that would prevent his family from recognizing 

him. First, he lost weight because of the meager food that was given to him. The reasons 

behind this might be either they did not have much food to give or they wanted to starve him. 

In both cases, the Muslims were portrayed as cruel beings. Second, the burning sun of the 

Muslim country browned his skin. That is, the Muslims‘ environment was harsh. Last, the 

Muslims‘ rough dress could mask anyone‘s identity. Indeed, his family did not recognize him 

before he revealed himself to them. Badly, these reasons did not degrade the Muslims; in 

contrast, they glorified them. For instance, in comparison with the quantity of the food that 

was given to Alhadra when she was in the prison, the Muslims were more kind and generous 

to Alvar than the Christians were to Alhadra. Concerning the nature of the Muslims‘ dress, its 

roughness symbolized the power of the Muslims‘ identity and the weakness of that of the 

Christians.  
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In conclusion, this chapter endeavored to reassess the Muslims‘ representations in 

Hemans‘ The Siege of Valencia and Coleridge‘s Remorse through the analysis of two main 

themes that run in these plays: ―woe! woe! of womanhood‖ and cruelty. In both plays, the 

playwrights were keen to limn the wicked disposition of the Muslims and the virtues nature of 

their Christian counterparts. However, the Muslim personas were aware of this tendency; 

therefore, they thundered within the plays leading them to a total rupture.  For instance, in 

order to show that the Muslims mistreated their women, Hemans had Elmina cross the 

boundaries of racial and religious differences and relied on the language of sisterhood. She 

pled to Abdullah to spare her sons‘ lives, reminding him that all women were the same. 

Abdullah refused to honor her request. Hemans‘ goal was to show that Abdullah‘ rebuffing 

was not because Elmina was a Christian woman but rather because Muslims did not have 

mercy toward their women. However, Abdullah edited this claim out. His refusal was due to 

the fact that he should sacrifice his emotions for the good of his nation. Thus, he scored on the 

same ideology to which Gonzalez had subscribed.   

 

Coleridge was not less severe on the Muslims than Hemans. Through depicting a 

scene where Alhadra murdered Ordonio, Coleridge tried to show that the Muslim women 

were cruel and hyper- masculine. Nevertheless, Alhadra refuted this claim and, in bold words, 

said that her actions did not represent those of Muslim women. In addition, her killing to 

Ordonio was to avenge her husband and emancipate herself and her persecuted race. 

Similarly, in their treatment of the theme of cruelty, Hemans and Coleridge‘s attempts to 

misrepresent the Muslims went unheeded due to the eloquence and militancy of the Muslim 

personas. For instance, Abdullah was limned as children murderer. However, this astonishing 

claim was obviously weak, for the children were captured near the battle ground. They might 

have come to spy on the Muslim army. Thus, their murder was necessary because the 

information they have gathered should not reach the enemy. Coleridge also tried to show that 

Muslims were demonically cruel. Ordonio tried to show that Isidore was a man who ―killed 

for hire.‖ That is, Muslims did not respect the human life. They killed for no reason but 

money. However, Isidore refuted Ordonio‘s claim saying that his approval of the latter‘s 

demand to murder Alvar was triggered by a noble goal. Ordonio told him that he was married 

to a woman who had a lover, and if he returned all of them would perish. That is, his action 
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was based on a noble story. What strengthens the nobility of Isidore‘s intention was that when 

he learned that the story that Ordonio told him was false, he did not murder Alvar. Put most 

briefly, the Muslim‘s personas edited out the whole stereotypes which the Christian‘s 

personas tried to attribute to them and unmasked the Christians‘ devilish deeds and behaviors.  
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This paper ends up with the idea that the representation of the Muslims in general and 

the Spanish in particular, on the London stage, was stereotypical, though not univocal. In 

other words, the myriad refractions of admiration and most of the time abhorrence amid the 

representational matrices of English playwrights‘ works indicate the heterogeneity of the 

Western discourses. Rebuffing such conclusion would require skipping the theme of the 

interracial love. The survey of examples, Dryden‘s The Conquest of Granada and Lee‘s 

Almeyda, Queen of Granada, limned two tendencies: the possibility of coexistence between 

the Muslims and the Christians and the possibility of the impossible and unthinkable. Lee 

revealed polar point of views about interracial love which reflected the mentalities of two 

generations. Reacting to Almeyda and Alonzo‘s decision to hold their love relation firm, 

Ramirez threatened to disown his son and so did Abdallah to his niece. However, Lee had the 

young lovers cross the religious and racial barriers that impinge on the old generation‘s mode 

of thinking and thus established a strong relationship between the two contesting nations- 

Granada and Valencia.  

 

However, Lee‘s treatment of this theme was not one way developed. Almeyda went 

into a state of insanity when she thought that Abdallah had murdered Alonzo. Even though 

Orasmyn acted as a physician and tried to help her out he could not. The only one who could 

do that was Alonzo. That is, Lee pointed out that Granada is dying out. Thus, it was the right 

time to be re-conquered. Indeed, bearing in mind that the play was situated in the Muslim-

Christian‘s conflicts, it would be adequate to say that Almeyda ridded the theme of interracial 

love in order to call for the re-conquest of Granada. It is this colonial ideology (though in 

different form) that Dryden subscribed to. Almahide, who represented Granada, was 

Boabdelin‘s prize in the first part of the play and Almanzor‘s in the second. Nevertheless, in 

order to be given to Almanzor, this ―prize‖ had some impurities that must be removed. In 

other words, Dryden had Amlahide converted and renamed before getting her engaged to 

Almanzor. Dryden pointed out to the impossibility of interreligious love and thus coexistence. 

Indeed, Dryden closed his play by a coda that called for the necessity of expelling the 

Muslims from Spain.  

 

 

Conclusion 
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Another point, which emerged in the course of this study, is that English playwrights 

rotated on misrepresenting the Muslims, for although the plays at hand covered a century and 

quarter- century, the main themes remained constant. By the same token, the Muslim 

countervailing narrative persisted over time, editing out the stereotypical images which were 

associated with them. The image of the Muslims was pared down to negative traits: 

treacherous, enslaver of women and cruel beings. Dryden, for instance, showed that Abdalla 

and Lyndaraxa were treacherous, to mention few. These personas were ungoverned but by 

their personal interests. Driven primarily by his lasciviousness Abdallah plotted to overthrow 

his brother, Boabdelin. Nonetheless, Abdalla undermined Dryden‘s claim when he said that 

treachery was not a characteristic of the Muslims, and he added that the whole scene was 

divorced from the truth.  In addition, Abdalla did not only rebuff Dryden‘s nuanced tendency 

to misrepresent the Muslims but also forced him to admit the demonic treachery of the 

Christians. For example, Abdalla convinced Almanzor, whom Dryden was keen to represent 

as a model of Christian‘s faithfulness, to join him in his plan to overthrow Boabdelin.  

 

In addition, Lyndaraxa‘s faithfulness was more or less like that of prostitutes and 

adulteresses. She would be bound only to who paid the highest price. She betrayed her first 

lover, Abdelmelech, when Abdalla overthrew Boabdelin. However, she deserted him when 

Boabdelin was restored to his thrown. However, Dryden would not be able to stage such dark 

image of the Muslims if he had not wed Lyndaraxa to secularist‘s philosophy. Thus, Dyden 

was unable to misrepresent a religious woman for at that time religiosity of the Muslims was 

the norm. That is, the woman Dryden represented did not belong to the Muslim World but 

rather to the Christian one particularly the English people who by that time had broken their 

connection with the Catholic Church, had a new Protestant Church and thus distanced 

themselves from the religious teachings.  Beside Dryden, the negative image of the Muslims 

had a strong presence in Lee‘s Amleyda. Abdallah, the regent, presented Almeyda with her 

diadem, but soon he tried to use her as a puppet. When she refused his interventions, he went 

back his word and tried to usurper her crown. Nevertheless, what Almeyda neglected was that 

Abdallah‘s action was not triggered by his personal interest (though in part he was) but rather 

by the state interest. In other words, Abdalla rebuffed Almeyda and Alonzo‘s marriage 

because that would lead to the fall of their nation in the hands of the Christians. In this light, 

the treachery which Lee tried to associate with him was in fact out of place.  
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In the same vein, Hemans and Coleridge tried to vilify the Muslims, but the latter 

spoke loudly on and off the stage disdaining the playwrights‘ plots. Hemans and Coleridge 

pointed out that the Muslims were incapable of human feeling not only toward their fellow 

men but also toward their women and children. In so doing, Hemans had Elmina adopted the 

language of shared human beings when she pled to Abdullah to release her sons. She 

reminded him that all women are the same and that he should not turn down a grieved 

mother‘s request. However, Abdullah retorted that her pleas were pointless. In this way, 

Hemans revealed that Abdullah‘s response would not be different even if Elmina was a 

Muslim simply because Muslims mistreated their women. Bad for Hemans, this was not the 

case, for Abdullah‘s exchange with Elmina revealed that the Muslims did not mistreat women 

and that his refusal stemmed from the fact that the good of his nation dictate on him to 

dishonor Elmina‘s request. Denying such argument would lead to impeaching the Christians 

of the mistreatment of their women, for, like Abdullah, Gonzalez‘s refusal to Elmina‘s request 

to yield the city in order to spare his sons‘ lives was a necessary sacrifice for the good of the 

Christian nation.  

 

The way Coleridge developed the theme of ―woe! woe! of womanhood‖ was different 

from that of Hemans, though the outcome remained the same. Alhadra was limned as violent 

and hyper masculine woman. Alhadra said that she was about to murder Monviedro. The 

reason she did not let her hand work together with her mind was the fact that her husband and 

children were still in the Christians‘ custody. Thus, if she did so, their lives would be in 

danger. However, when Ordonio murdered her husband, she launched an assault on Valdez‘s 

house and avenged her husband‘s death. Teresa, who represented the supreme example of the 

Christians‘ femininity, condemned Alhadra, saying that Alhadra‘s words moved her away 

from the world of femininity. Through Teresa‘s comment, Coleridge reinforced that Muslim 

women were hyper masculine. Unfortunately, his argument could not persist, for Alhadra said 

that, first, her actions did not reflect those of her fellow women. Second, she said that her 

actions were simply a reaction to the unjust treatments she and her race were exposed to. She 

was imprisoned, tortured and widowed by the Christians.   
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Additionally, both Hemans and Coleridge rotated on representing the Muslim 

personas as heartless and cruel people. The whole tragic scenes that were displayed by 

Hemans were the result of Abdullah‘s imprisonment of Carlos and Alphonso- the only action 

which the play evolved around. This action ended up in beheading the captives- a scene 

through which Hemans tried to reinforce that the Muslims were incapable of human feeling. 

Hemans had Gonzalez pointed out that this imprisonment was an inappropriate action because 

the children went to the war for no reason but curiosity. As the Mauritanian proverb goes, if 

the speaker is irrational, the listener is rational. That is, Gonzalez‘s reason was not 

convincing. Bearing in mind that the play was situated in wartime, Abdullah‘s imprisonment 

and beheading of the children were just. The children were captured near the battle ground. 

This means that they came to spy on the Muslim army and/or attack any injured soldiers who 

could not defend themselves. Had he been cruel, he would have murdered them immediately. 

Acting in accordance with the laws of war, however, Abdullah told the Christians that he 

would release them only if they yield the city, but they refused. Thus, he was obliged to 

murder them, for if he had not done so and released them, they would tell the Christians about 

the size and strength of the Muslim‘s army.  

 

Coleridge mirrored the cruelty of the Muslims almost in the same way as Hemans did. 

Ordonio showed that Isidore killed for hire, and Alvar and Teresa rotated on describing 

Alhadra as a cruel and merciless murderer. Nonetheless, both Isidore and Alhadra were able 

to create an environment in which both the reader and the spectator could judge their 

behaviors and see their misrepresentation by the Christians. For instance, when Ordonio 

impeached Isidore that he accepted to murder Alvar for money, the latter rebutted this charge 

saying that he accepted to do so in order to save the whole family‘s honor – the story which 

Ordonio told him. Nonetheless, when he found out that Ordonio lied to him, he did not 

murder Alvar. Isidore‘s decision not to murder Alvar attested that he was not cruel. If he was, 

as Ordonio claimed, he would have murdered him despite his discovery of the invention of 

the story which Ordonio told him. Furthermore, Isidore revealed that Ordonio labled him as a 

heartless and cruel murderer.  Beside Isidore, Alhadra challenged the stereotypical image that 

the Christians tried to spread about the Muslim women. Her murder to Ordonio was a means 

to avenge her husband and emancipate herself and her race from the oppression they were 

subjected to.  
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As previously illustrated, the hostile encounters between the Muslims and the 

Christians were swiftly evident. The Christian personas were too formed to stop their 

propagation of sweeping claims that misrepresent the Muslims, and the Muslim personas 

were aware, cautious, self- governed and ready to refute the distortions and the fallacious 

arguments being orchestrated about Islam and Muslims. If this was the dominant image of the 

Muslims and the Christians in the 17
th

, 18
th

 and 19
th
 centuries‘ English drama, novel and all 

literary genres, which can be termed as the old media, their images are not better in today‘s 

new media- television, radio and social media. Of course, these hostile encounters are not 

going to fade out since they were religiously motivated. On this basis, the Christians have 

always demonized and criminalized Islam and the Muslims, and the latter have never 

succumbed to deadening despair and frustration. In contrast, they have always thundered and 

acted either from within or without the Western discourses. This is not surprising since 

resistance is deeply rooted in their religious teachings- the Holy Quran and the Hadith 

emphasized the necessity of Jihad.  

 

This anti-Islam campaign, which the Christian orchestrators spread, was meant, as 

Said (1978) properly argued, in his landmark book, Orientalism, to smooth the path for 

military interventions in the Muslim countries. This is because as Said argued elsewhere, in 

the same book, that the Muslims are something either to be feared or controlled. A case in 

point would be the United States invasion of Iraq. President Bush, operating within chains of 

means of communication, television, internet, books and articles, spread that Iraq had 

developed nuclear weapons and that the Iraqi‘s President, Saddam Hussein, would not 

hesitate to attack Israel and the United States. Accordingly, the United States had the right to 

intervene military in Iraq in order to defend its interests and its allies‘ interests. Indeed, the 

United States did intervene; however, the fierce and persistent Iraqi resistance forced the 

Americans and their allies to withdraw from Iraq. However, the question that imposes itself 

and bounces back and forth unceasingly in every Muslim‘s mind is if the Christians have 

colonized the Muslim countries and still do as the case of Palestine what prevent the Muslims 

from emancipating their lands? A quick answer is that they cannot do as long as they accepted 

to be ruled by the disabled who are unable to stand, president Butafligha and king Abdullah 

bin Abdulaziz, and those who can stand but cannot walk, Bashir, Abdulaziz, Abdullah bin 
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Houssein, Al-Ahmad al Sabah, Hamad, Mensoure and the list goes on to include all the 

Muslim ―leaders.‖  
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