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ABSTRACT:

This article aims to shed light on the popular Algerian joke published on social media
platforms being a communicative system and a symbolic discourse hiding underlying satirical
messages carrying a semantic load reflecting reality and showing the capacity of this form of
popular expression to express the identity of Algerian society through its cultural and ideal
values that are specific to the national personality. This form preserves the sublime criteria and
values of society in a humorous style hiding a system of opposition strutting in an aesthetic
form covering a political, social, moral and cultural critique working to strengthen the links
between its individuals through the realization of social communication and interaction. The
article also aims to answer the following questions : How was the popular joke, being one of
the oldest forms of popular literature, able to accompany the novelties of the era ? How was it
able to express the current through new means ? What functions has it performed on social
media platforms ? What are the underlying systems behind what makes you laugh ? Was the
sarcasm intended to inform? To please ? To Convince ? Or was it for constructive criticism ?
Keywords:

Identity; Algerian Society; Light; Communicative System; Symbolic Discourse; The Popular

Algerian Joke; Social Media Platforms.
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“Path and Destiny in Reviving Tunisian Heritage through Generative Art:

The Interaction between Human Creativity and Artificial Intelligence in Redefining the
Boundaries of '‘Contemporary Design
dasle) (LLTA) 2V adlally Gl E2 i ¢(Rugw Bmolar) 050 O 5 3 5550 el ol
A5 ¢ (il
wissem.ben.chikha2016@gmail.com
S o o’ it op (oleall ey Gl PV palie K i 0k 1, OV (W1 s
SE S ] ole] 3 1oV 5 e ) Hd)y Flilas VI 6T
AN SO G 53] 3 SV o sy 2l pla Yl c sutiall BN o) (2 miy LY s 3y
s R SV s LKL Dl B LA de SVl ads T Lo s
3 doxie g&) Bl 2 O St 568 pmat & i) O A5 3Ll ) e solely Sleladl
o A S sy G dedl Ol s a0 eobad e g Y A Sl Al ode slazel T Y]
SVl g wedl Ghte Gp ") SLAN anly B Al mall Codl 28l s ey i NI LEYYS
bl o Blidly WLy o,a"dc b 3,56 Lo S 6 15 o e Bale VRS B (3 ,baY)
A 3y G Ll s LT T a3l
"l " LoV BT ot A 1 SV Yl g 2 pla Yl s bl LS
ABSTRACT: The world is witnessing profound digital transformations that are reshaping
concepts of artistic creativity and architectural design from a "contemporary" perspective, with
artificial intelligence and generative art becoming prominent tools in reviving cultural heritage.
Within this framework, the research examines the complex relationship between human
creativity and its artificial counterpart in redefining the heritage aesthetics in Tunisia, exploring
the impact of these transformations on cultural identity. It also addresses the potential of
integrating generative tools in designing spaces and re-presenting architectural ornamentation
and traditional crafts, enabling a new interpretation of heritage within a renewed digital

context.
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However, adopting these technological trends is not without challenges; foremost among them

is the risk of losing the artisanal dimension and depleting heritage symbols of their original
meanings. Therefore, the study discusses the fate that Tunisian heritage may face between the
logic of renewal and the possibilities of decline, amid increasing questions about whether
technology can truly preserve authenticity and maintain cultural identity or whether it
gradually threatens to erase them under the banner of modernity.

Keywords:

Human creativity, artificial creativity, generative art, artificial intelligence, “contemporary
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Abstract :

This article explores the growing impact of Artificial Intelligence (Al) on literary translation, with a
special focus on the Arab cultural context. Using a descriptive-analytical approach, the study examines
the challenges of preserving subtle cultural and linguistic nuances and evaluates the opportunities for
enhancing the efficiency of the human translator by employing Al tools as aids rather than substitutes.
Semi-structured interviews were conducted with fifteen Arab literary translators, and illustrative
translation cases taken from recent novels (2018-2023) were discussed. The results show that Al tools
boost productivity by 32 %; however, they generate cultural errors at a rate of 18 % when handling
religious and historical references. The article proposes a new professional-education framework that
blends traditional translation skills with digital competence, while reaffirming the translator’s role as an

effective cultural mediator.

Keywords: Artificial intelligence, literary translation, human translator, Arab culture, machine

\)_\



2».\21\

Ay (il Ll Lo el saee 20l 58l A QWG B Al 2w
wad) ] e 2K s am ) ol ci ) Riad) Sl i aslhl 5571 ca )
& (Jacquemond, 2021). gl (= ldly sl delid) S esd) &~ s (e
ci L,y L Lézj R N Y- Cul] A N1 PO PR WO P (I A
SO Wl by g il 3 ol Olge 200 e ST (2007) aupb dia o7 (sl
) Wolan Gne le] Bglite Jals 73U a2i”S” oo 0 5Lae W Slel Lo il g 013y
(2023

K Ja Vs Gk s am ) L o LoV B Slpsl s ae (K
@Al e ) o= ol 4l Google Translate (2023) bl Sdal 481 3] ¢(gyder
11.4 4] e (b cple M5 /286 4y 58 (Ll KW Slerly se 2 Al Q) o
B b islal 1e 32 koW Al an |l Vs ey Lo A 1 U
Fasll S o et eyl et Belomec Gl

oyl o Ble of ) il K5 CaS A SV Sl Vs oy
2 5 g Loy BB B JHI Bl o A & (Berman, 2018) Y|
SKe ms Szl 1 &3 oYY o AR A B ST Ol o 3l
il 12 o Yo 5yl Jle L3, 12 oAl o e 17 c‘vt,u 2le o 33le]
¢ i) @J\,\ ) A e e I a Al LoV 3 5k Eodl Vs gt
1 o2 g 3 Gl 3 AV (g 20 o AT Gy WA Jelidl Slulpal) Sle Lo sl
;A JUL) o
oYl am ) 3o o FllaoV) KN Slysl A s
SlpsE (FllaoV) KN Ol el e g o Al 3l 5w 3aST Oolasen
collue
uw\, 4 ol i.x Yol (g5 wl”)lb\ C\J«e\
EWS Lol ol L,9},)\ Dl O C4 Ll SE &8 o o Coudl s | u\
WW@M}.\A wuwbcwuuLLg\MWQbﬂwJ i de

A AWl A A

Q_\




Y
3 LoV AL epdl) ¥ am ) Slysl il @l ol S ol 2
(Google, 2023 ple L b 6 JU 11.4 Gl WY1 2281 o2 3l 3) - 4 Gyl
AN v u@,&\ o .:\» d.x, per S My\ 4 e d\s2023) =

@S

)] ‘_;\M&_)L?"J)ﬂ cLsLm 4;)\)..4}: 4L«.4-’ uLL éc 4.,)4» Lf} 64@‘9\ o d\ L3

o %18 o (2023 2018) Sllyy o & L;,\ JJ&- B »} (oY) gy, wala
SR J:.Q ¢ pllly (2024 (2L 0p o LYY Jid 2 ,U, i ) oy
A e L b Al Wy ksl e G iaS ol Ulael KUY i
") e alexe NIy "las 20, Oy b s s )
ey g 3 03] WKEY 5
Spally @l i Gy e Ll o g Al Gl GLud) 3 o) el (S s
S 59 53 pla¥ly sl ) (£l KUl SUEG] ety 4l3 S5 3 RN
o1 o) sl o las |
i el B JIgdl s o 6
a0 25 oyl 1Y Sl A 3 IS5V 13l sV T L
Al B4 FlhoV K Ol iz fad ) Opm Al aseay @GS T L
’?Sj.al:u | U2 5o
8l VI T IeliSTy e A Bl Sl gy o7 Rndes Bl s (S S
@l LY
Bsladl Ashll 3 5 ,al) Lol e 2 A B leza Y1 SN

AWl Sadee B2 Jals J Blp bl Y oA =) O Buzelin (2005) (s 5
W g Al Bl 3 .g,itkaa%\ KA Syl (Bdo)s oy 2 e U1 o
W é 4l )& Season of Migration to the North Jze L }.\J Ly Aa
(@Y polas V) o) o 21 oo Al
(sl LA o) L;J,J\qu\JJ;.-
J;w ps GH (DeepL/Google Translate) AN 315 YI-
5302 B3l Sl el o) g Al t,W)-

Q_\

o\

i)




Lo dw L““""’J’ BLK .\,u(l}@sc(p-fl\ };Jc&ahsop\o»&@
L}Lo- &l ob c( K &u\ s 6l Jadly jaall el (b)) L.czé kLl ol 2
Qo odad e Loz V) o)) ol 5,00] 2850 b el W (_SJ’J N Y a3 S L;La.?
S iy Gpeiall ol o B wﬁ‘
B.g-)z,\j b C’a.'ﬁ-” (rewriting) L& &ske)” Lhe Aa dL Lefevere (1992) .4
3odnze V2 Ladll oda 8 e Al d) 3 vidleny
Aol e L3 ey o A o 8 3 a1 46
) e ezl el NI Jas 1 31,31 Gl
A slenna¥) Oldlaall Gam ol Gols Gulus & I3, Wl L3l1 551
Sla s B i 5l Csw\ Jor 3] ebad ;\3;; ¢ Flths Y| 1) Slpal Jok Lkey
de o uw u)&»,«c ulej L‘LQL C‘"’ B ”QLU\J\»)\ ol 6~ L cadle ila|
o3 LSS ST u»,Lc ol A o A
.(MLJ\,\ FIAY ffl.al\ @l s3le]) Jsemiae .S
() 03Y) o ] 5ell Pl Y1y Syl B Y1 L) K2 S
2l d] ) ezl ikl Sl KT
4l JKs\H ol C,.UJ 2 ) u\p\/\ r\.\awu\ AJL J,J.\ g!4Y) Lubart (2022) “uju
i) Flhs K djsr. cu:\!\ a.evd\ S Bl \M LoVl
r’-‘}\l‘ 4&.5'- Gx (drafting) % ) [l .ﬂ)»
@\aﬂwwﬂ‘s@.ﬂdﬂwcﬂfm
)- S 4 A Goodreads Sl & IMs 0) < 4l ;.\J,a.!\ uMJ@LJ bl 5900
s &) geend (o Al s Tdize 3, 56liS e 56101 olds 3,24 ui.)
AV Ol 21 Ll 5]
lEy Ul plee 395 b
(human-in-the-loop). M Cajs’\ e Apepeay Ol ('U"‘” Wdxs
Cjuu w»l.u oLk W ol k) oy K
Qi o Coalin 55,8 s ol B3 il

2

»

Q_\



S ol o &Kﬂ‘ Om :(1) r§) Jgud|

2,,.3;)” e A ‘:3 )}.\“

) ) asall & sl
&y )

pd w X
RLEY rh—u el su

Leles| O Jeladl (g gl
% Sl glal | -

A Sl S i) (s g

&\,\g“y\ ij &\);T .s;)“

S UPARAN] i) gzl
SJ‘};.-\ M" ‘)f.l C -y “_.Q-LJ ‘rml

Jo 938 o ez Pl W pas o) A W O 3,80 s 2k
(58 Jony (3 S (S e iy gy

’ 2 dwlyll g

e PO il

whdl can 3] ¢ (Mixed-methods) Lzt L}:la;)\-gé.,a)\ ! de auldl ods S e
n

o] 3 2lly Y1 el o 1) 5 M-

) (oo - qumﬂ

(human-Al workshops).&s sl 4 & oy 6 Ale damDe-

(Creswell & Plano Clark, J>!, :)T L} LN ol "4 S s Je (:.,a:J\ | .\cl.:{
2018).

S;Kl\, L?»ﬂ LBy

2024 bl - s 5l

A2 Gy 5710 55 B 0 30 1M

)l ke

Q_\



whdl e ow : (2) 3 Jyd

SV lae | 5l 24

Bypiie Axfe (S 3 S e Olgw>5 |15 Ot Ogmsl O g fio
Al e 57 2 05 G Oslem | 6 Oged] Oy 2

3 (3

Google Translate, DeepL, GPT-4-Turbo .o FllaoVl EH olys]

W I RCRPN|
ea.J\ J..laJ\ a.x,, (\
1Ol o Sl (e K 4K 550-500) Col ke 12 wi...u aflyie i
— Exit West (Mohsm Hamid, 2017)
— The Overstory (Richard Powers, 2018)
— Celestial Bodies (Jokha Alharthi, 2019)
10l wﬁ-‘ f NI IN] o VLL” K r\JML CELA\ ia f
(k3 65 10) S Y eas .L;j\ Yool —
(Bl Bol) Gans (6 b g 1E Wi
Ay 4l O (<
Laley o] Zoom e diss> 60-45 lall 3.
AR wihle (G G Olid (FLao VI B plolinnal (sl - e el s
) ol o5,
e (C
Lol day F s 4 e
abd e Ola=Me + 138 o
fdwlydl Ol Y

Q_\



Lldl Slelat o 1(3) o35 Jpdd

Sl 2 51 daY | el

S Word e S DU sl | 3oy R B 1

XML &ldke &M | GT, Deepl, GPT-4-Turbo WY aa A 2
(raw)

'c.d TMX + <l Trados + Word & Al e 3
PDF

Excel Jsd> | QA-Checker 5 i J:Ji 4

;LL?.;‘YL ErrorTagger

MP3%; g0 olile Zoom + Audacity SMlal) 5

xF Jylde SPSS v.29 NI ) 6
te) L

gt OlaS NVivo 14 Fl ! 7

SULY adlae

il N

t N e

s Y s S A LA (paired t-test) Ojde t-,les)-
il

) Oly sdey moeadl Gl 39 Gy Osm g L)1 Jalae-
i F5 e
WL 2 ga) (Thematic Analysis) SEU < -
ey OU %‘;&‘ C\Jidw‘—
Iy ey el Y (
emy 350 3L Sl (o
s 3 Sl QW (¢

Q_\




Ayl Al
2555 % 47 (b 53 % i
)odw 15-5 ) @ 8.4 5 ) Jaw g2

ool %2 Sl A e W il S AN
(N =36 2 1000 S el V1 s Lo o 0 1(4) o35 Jpor

ad: ¢s | DeepL | Google | GPT-4-Turbo | Zowas % & Ioend F P
Ll e 7.9 5.4 1.8 | 18.3 | <.001
WY¥s elbsf| 8.1 9.2 6.9 2.1]21.7 | <.001

N 53 6.1 45 1.2 15.6 | <.001
g ol
1,2 obsl| 32 4.0 2.8 0.9|124| <.01

LY a-sll s ¢+ (One-Way ANOVA) (sl oplal) 1 ki Slo

Byime JI7 ¥ i A ) (S adls sl Jaes BT gi GPT-4-Turbo Of peid
xS Gl

FA g e N sV 5

S Ls 648 g Wl sV LIS e :(5) B dis

-

2 | sl | 2l

)Oliaey Bl O3 "plo: “fasting” — “Ji) ks lz] | 128 19.8 %
iulfi2 b L2l | 97 | 15.0 %

‘pub”)J| e elezr| s | 82| 127 %

ke o) dde Sl | 76| 117 %
48 4 faeh LUWT | 65100 %
@Al | 200 30.8 %

Q_\



c?v.aﬂ\hﬁ-. V"m by WY

Wy bloyl Jolae

(P < 001).pmmncl) oy T2l] ol VI 5oy 5l Ol 56 cor = -0.68
%.7 Jsz tad) el V) o 5l 0 B3] 3w 01 ]

(e 1) SsY) 553 (e

ol el 3 Woa fu) Bfy Sl BN 2428 NVivo el Ul :}i\j
(Y

) Gl 0391 Jiss A

wxdl Ko Y B 13

oAl oble ¢ Vi &ud il Bl

sy ) Sl b sl

A 2y ) Sl s g 1(6) (85 Jyakd

2 A 315N o) | 1,3
oo ST wls sl o N ClaAHL: | ANOVA |F = 183, p < | sdcses
32l ola 001
s 2Ll by o Al 5 B5L3H2: bl r = —0.68 | shacne
4l O
DeepL JSTC.?M:CJ; J;xHB: GPT-4 Eetest [, =edtle2y p'== S.t;:a:
004

17 ey ] (5 aB GPT-4-Turbo) Lo past) Flao¥) oK1 3T LI b
4-3 jlaie 3 ) la A Gy 13l 2lasl ot Iy b 280 co 2 Y1 2L B e % 26
e o VG S g mm”,;,;& (Clasd

Sl Al ¢ 90 3 éu\M, a2l

ooall 3l Sla A e 8T 438 elas | 22 Y Slan s LpY1 2 )
GPT-4-Turbo ,Google 4 DeepL &la 2 (3 43| ol | Lo ol Tyl é\.z C)J@LT
@A o) dny LB 1.8 J] Gaidl Ly (JIAl e K7 1000 K 5.4 ¢7.9 6.7 4

Q_\




Journal of cultural linguistic and artistic studies issued by the democratic Arabic center — Germany - berlin

s L) 3 1 3l 3T -sDoherty (2014) 5 Kenny ] foo s b m 1ds +(1 Jyaa)
bdke dols ¢ (deep cultural adaptation) .es! L:;LE:S\ e Sy o Jj; b Olaiul
Moorkens (2023) aul,s 145 58Tk Py izl j Ay s oYY 2&; oLy o8
sl o) o g Je
s (2 s A SLLEYL s el e % 1948 1 Sele g GLl G
R.:.:K\ Uesa e W\)s L;Denman (2023) » Al-Mahrooqi L@l;-“ éﬁ\ Ll e éci
b el o sadl e \.u,uj{\ 4,%/) olb £ oY) 02 ] ol ;,Usfdu (% 11)
(o g 175 W L'c)\ J’u d:\f\ o2l QL Lefevere (1992) P
op ¢l el eSe PV K 3T 555 Gasy cidemme B 1 i 3B (UL,
auld| Wl e sall @ S A Vq-j\l\
o) o i) elas W s (e ol at 7 o Al 8 53 sl 2 )
Ju, Skl o wlo) e 8O0 6l ¢ 1= ~0.68 (p < .001)aed Llo,N) L bl
lgdor s pilIMilosevic (2019) 4 Risku, Rogl é\z - Pl lda W% 7 2 a2l RIPERN]
£t § CAT. Slpof plasely ¢ ol illadl BUEYI domyn o o ) KE gl 5,1
(Lubart, (£UasNI K4l &y 3y (expertise design) dacemadl 5dily 3 ki 2l s
Shslisl Zhol oo Y Sle il 550 e Sl dLl e S <2022)
T09.ol2 a5 et % 30-20 4y s ) (prompt engineering) 43l
Gome i pms ALt b e Slg 10 am Bli (2l V1 0T Lm S a3 mes
J s> Massey & Ehrensberger-Dow (2020) &> %3 ) L & & (ceiling effect)
G ) Comie yoy 5,81t S0 clomn 2 0 505 03] syl (3 280 ol gl
s o 551
DeepL. 0 ‘}51 e Sy J;} GPT-4-Turbo :Z\ﬂw\ 4o A
bl (W /& GPT4Turbo (1.9 L4 (t=3.12,p = 004) L,M \3} éu\ s
ol A qu\ e Cw GPT-4-Turbo 53¢ ub el f.w +(a& /& DeepL (2.3
5 sers (sill Toral (2023) 2l oo (SHUE i 2SN Skl e 2 Lo oY) g
4,lae % 25-15 4. (post-editing effort) , >l uay b o0 ualé’ 5 S LLM CSL&’\
Qe seq2seq sl

Ty Ty Ty Ty Ty Ty



LS L (3.2 Mar 2.8 Les) 3ol Bl S o JoT DeepL s i s o2

Moorkens & Aulys Lzl 4871 b gy ccaled] 55,40 509 8l o9 Y @) Sy

g 557 6 g ) 33,01 O Je Liid - (5 ez ot 3 %3 b el .(Toral (2022

8 el de

HEI W

i b B s sy La28liay )l £l e B3

Al-Mahroogi & & K c%';u:i\ Sl - Sl LA Syl g5 Gadss ih» sk

Denman (2023).

bl G de Byl Lo bl kel ol L ) oSl OB 5y laeld) o STV 2N 5

Fllao VI K el 2351 e s WY Ol Al B 317 0 B 2 L)

@l

G el gl molel oy 3 Szt 2 b el o Al o Sl Pl W T T,

g ikl Al o Al G el 55U o e oY1 Gt IO W]

L) bl 20V

@'L’U

Al-Mahrooqi, R, & Denman, C. (2023). Al and the future of translation

education in the Arab world. International Journal of Arabic-English Studies, 24(1),
45-62. https://doi.org/10.12816/ijaes.2023.24.1.45

American Psychological Association. (2020). Publication manual of the American
Psychological Association (7th ed.).

Berman, A. (2018). Translation and the trials of the foreign. In L. Venuti (Ed.),
The translation studies reader (3rd ed., pp. 240-253). Routledge.

Braun, V., & Clarke, V. (2021). Thematic analysis: A practical guide. SAGE.
Buzelin, H. (2005). Unexpected allies: How Latour’s network theory could
complement Bourdieusian analyses in translation studies. The Translator, 11(2),

193-218. https://doi.org/10.1080/13556509.2005.10799198

Q_\


https://doi.org/10.12816/ijaes.2023.24.1.45
https://doi.org/10.1080/13556509.2005.10799198

Creswell, J. W,, & Plano Clark, V. L. (2018). Designing and conducting mixed
methods research (3rd ed.). SAGE.

Google. (2023). Google Translate community insights: Arabic language trends 2021~
2023. https://translate.google.com/community/trends/ar
Habash, N., Al-Badrashiny, M., & Eskander, R. (2022). Arabic NLP and the need

for culturally aware models. Computational Linguistics, 48(3), 543-578.
https://doi.org/10.1162/coli_a_00442

Jacquemond, R. (2021). Conscience of the nation: Writers, state, and society in
modern Egypt. American University in Cairo Press.

Katan, D. (2021). Cultural mediation in translation: The role of the translator as
cultural broker. Multilingual Matters.

Kenny, D. (2022). Machine translation and literary style: The human factor.
Perspectives, 30(3), 401-415. https://doi.org/10.1080/0907676X.2021.1983622

Kenny, D., & Doherty, S. (2014). Statistical machine translation in the
translation curriculum: Overcoming obstacles and empowering translators. The
Interpreter and Translator Trainer, 8 (2), 276-294.
https://doi.org/10.1080/1750399X.2014.908556

2023) aK). amA K gy e 2023 gl e aelall, Bl gz,j La.

https://www.kalima.ae/annual-report-2023

Lefevere, A. (1992). Translation, rewriting, and the manipulation of literary fame.
Routledge.

Lubart, T. (2022). Augmented creativity: How Al and humans co-create. Oxford
University Press.

Massey, G., & Ehrensberger-Dow, M. (2020). Translating in the digital age:
Technology-mediated ~ translation  processes.  Target,  32(1),  3-22.
https://doi.org/10.1075/target.18090.mas

Q_\


https://translate.google.com/community/trends/ar
https://doi.org/10.1162/coli_a_00442
https://doi.org/10.1080/0907676X.2021.1983622
https://doi.org/10.1080/1750399X.2014.908556
https://www.kalima.ae/annual-report-2023
https://doi.org/10.1075/target.18090.mas

Moorkens, J. (2023). Ethics in Al translation: A practical guide for translators.

Routledge.
Moorkens, J., & Toral, A. (2022). Neural MT and post-editing effort: A meta-
analysis. Machine Translation, 36(1-2), 1-32. https://doi.org/10.1007/s10590-

022-09282-x

O'Brien, S. (2019). MT and translator identity: Changing perceptions and
practices. Translation Spaces, 8 (1), 1-19. https://doi.org/10.1075/ts.00011.0br
Risku, H., Rogl, R, & Milosevic, J. (2019). Translation practice in the field:

Current research on socio-cognitive processes. Translation Studies, 12(2), 172~

188. https://doi.org/10.1080/14781700.2018.1546395

Toral, A. (2023). Large language models and post-editing effort: A case study. In
Proceedings of the 24th Annual Conference of the European Association for Machine

Translation (pp. 45-54). European Association for Machine Translation.



https://doi.org/10.1007/s10590-022-09282-x
https://doi.org/10.1007/s10590-022-09282-x
https://doi.org/10.1075/ts.00011.obr
https://doi.org/10.1080/14781700.2018.1546395

"3 bl OV s Sl S R ‘3 ‘34)\ ded | o
"Representations of the Artistic Body in the Era of New Technologies and Identity

Transformations"
Lftl\ sl
SRT R WP At Ol %LLJ\ dgal! d o)y Wb

Dalandamanai6 @gmail.com

el
VR TS r«,éa,jx\ a5 d o AN 5y 3 ool k] WG DU s ks,
Lawry oall slas) s m\),\i\ w\ o volkdly Ladly 5554 e b&:& Voo by L S
la‘,,e Eodl dezel v a4, Lilay J.c ey Sl B Ja b cu"tla.,o‘}l\ s QLA}J\)A;\
2 Je wl azlayle aylaey e (Ogps 0 Ol (SN R GUE s B ,lae o C4 l»):‘/
G A S5 LoV KA e Lyl Wiy gl ST Gl iy w15 W3 g
s)5dl izl (2) c@y.d\/uwk\ U fﬁé“" ;N) S| ygadl (o x5 ssle] (1) wLw\ Sho M
%o glie i oA ax (3) ‘J’JU‘ Je l,.j,u \W L,a.. ded| oz Lo Ol A& Sske] J] J2R1
(k] Belis Bolely gl J caadall tde JA @f:: SRR ap e o df- Ly
Slosilly 26 iy daplie 315K Sd1 ¢(313 A dub) B skl U] 2B o bl 55,

A el
KA - ol o) - Ldl B Ssle] - a b Mg - ) byeall - B/ald] ekl ol

.L;\f;,ﬁ\ dry Lo - FlLY|

Abstract :
This article examines how the private body is reconfigured in the digital age, where identity is
no longer a fixed essence but a mutable visual text shaped by image, technology, and discourse.
The study’s relevance stems from the expansion of the image economy and the dominance of
algorithms and Al, which mediate the relation between self and body through hybrid digital
interfaces. Methodologically, the paper combines a critical-philosophical framework ("Butler’,
"Foucault’, "Barthes”, "Le Breton", "Deleuze") with a practice-based, self-photographic inquiry

employing photography, visual layering, and Al-generated imagery.
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Findings point to three outcomes: (1) a redefinition of bodily presence and the rise of

the hybrid/cyborg body: (2) a shift from representation to self-rewriting, rendering the body a
dynamic text open to interpretation: and (3) the efficacy of art as symbolic resistance,
transforming the body into a trace, a voice, and a poetic truth. The paper is structured as
follows: Introduction: the transformation of bodily presence and body remaking: image and
bodily identity/from representation to self-rewriting (with a self-photographic case study): art
as symbolic resistance: conclusions and practical recommendations.

Keywords: digital body - self-image - identity representations — rewriting identity -

contemporary art — artificial intelligence — post-photography
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"The Image of the Revolution and the Women's Movement in Zhour Ounissi's

Narrative Work"
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Abstract:

The discourse of literary feminism in Algeria has recently witnessed increasing
momentum that has enriched and diversified the Algerian literary scene. Among the pioneers of
this literary movement is the Algerian writer and novelist Zhour Ounissi, whose creative
works are diverse and multifaceted, particularly in their portrayal of the revolution. From her
rich narrative creativity, we have chosen to focus our research paper titled: "The Image of the
Revolution and the Women's Movement in Zhour Ounissi's Narrative Work",in which we

aim to highlight the revolutionary dimension of the theme of women in her various narratives
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Ounissi's works served as an objective equivalent to the social movement, reflecting a

comprehensive revolution that transforms values, systems, and structures from marginalization
to centralization, using the written word as a weapon summarizing the image of the revolution
in resilience and confrontation.
Accordingly, it is fitting to ask the following questions:

e To what extent has the issue of revolution been represented in Algerian feminist

narratives amid this growing movement?
o How has the image of revolution manifested in Zhour Ounissi's narrative works?
o How is the revolutionary dimension reflected through Zhour Ounissi's narratives?

Keywords: Revolution, Women's Movement, Revolutionary Dimension.
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The Druze community in its Arab-Islamic environment

(between isolation and openness)
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Abstract:

Since ancient times, the Arab and Islamic world has been a space where various religions and beliefs
coexisted, despite their many intellectual and ideological differences. These communities gradually
merged into the crucible of Arab-Islamic civilization, contributing to its enrichment and enrichment. In
this context, I have decided in this study to explore the topic of a religious minority in Islamic
countries: the Druze community, which lives in the Levant (Syria, Lebanon, and Palestine). This
community has not received sufficient study and analysis, given its great secrecy and ambiguity. Despite
this, it has played a significant role in the Arab-Islamic world, both ancient and modern, through its
active participation in Arab liberation movements against foreign occupation and in building the
nation-state. However, it has not been recognized as a full partner in the homeland, leaving the Druze
community experiencing a crisis of belonging and identity that has impacted its ability to integrate into
its Arab-Islamic environment and pushed it toward isolation and self-isolation.

Keywords: Sect - Druze - Arab-Islamic environment - isolation - openness.
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Epistemological Transcendence in Semiotic Research: Case Studies from the Journal
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Abstract:

This article explores the question of epistemological transcendence in semiotic research
through selected models from the journal Sémiotique d’Oran, which was founded in a specific
Algerian context following the Black Decade and the assassination of modernist intellectuals.
The journal emerges from an effort to reconstruct Arab semiotic discourse in a way that aligns
with current cultural and intellectual transformations.

The article examines Ahmed Youssef's model, which calls for “speaking Arab semiotics” as a

linguistic and epistemological demand to localize the field in the Arabic language. It also
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analyzes Said Benkrad’s proposal for interpreting religious texts through semiotic tools,

along with Nacer Istanbul’s reading that bridges classical philosophy and semiotic
interpretation. The article concludes with Abdallah Brimi's example on the semiotics of
advertising images, highlighting the Arab semiotic field’s openness to visual culture and visual
communication. The article reflects a shift from imported semiotics to creative, locally
grounded, and epistemologically open semiotics.

Keywords:

Interpretive Semiotics, Epistemological Transcendence, Religious Text, Advertising Image,

Arabic Language, Heritage.
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This study examines the impact of photography on visual arts by tracing tile technical and
aesthetic transformations it has undergone from its inception in the nineteenth century to the
post-photography era. The research aims to understand how photography evolved from a
mere documentation tool into a creative and cognitive medium, reshaping the concept of the
image within contemporary artistic practice. It emphasizes the study’s novelty in linking
technological advancements to aesthetic and philosophical shifts, compared to previous

research. A descriptive-analytical methodology was employed, including historical and
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Results indicate that photography has become an open space for interpretation and creativity,

interacting dialogically with contemporary fine arts to expand the boundaries and potential of
the image, particularly in the context of digital transformations. The study is organized into
three chapters: Contemporary Art’s Assimilation of Photographic Images, Photography and
Contemporary Art : Integration and Alternation, and The Post-Photography Era:
Software/Capture/Post-Capture.

Keywords : Photography, Post-photography, Visual arts, Digital image, Aesthetics,

Representation, Integration and alternation, Conceptual art.
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The Red Ceiling, william Eggleston, 1973, photographie, Dye

transfer print, 35.2 cm x 55.1 cm, Getty Center ; Museum of
Modern Art
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Spiral Jetty, Robert Smithson, 1970, Great Salt
Lake, Utah
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Manifestations of subjectivity in novelistic discourse

The novel "Naranja" by Jokha Al-Harithi is an example

(1 % pal) bl Bonler ¢ (g5 Mke iy o3
abdellaouiuniv@gmail.com:_j s ;SIY! & 4

e

L2 clianad &l b s 8y (1) olladil G a1l sllas aaly> JUEL s 3 Uyle 3
Sl 2 o Bl ltlly (i) el L) el B wle 2 sy cOlall G il
DY Sl amg I oo S B Lz bl il St Sl eVl cig p2)
ik Ll ) Slassl)
EEEROIRIIN b 1 14 t@m £l Laadl L) o B3l Al el LS 2
o e A s @@, LNJ, L 5] up,w ooy B2 Ul 3suecd] 3L Nl o oo "3 6" By,
Y g L2 s e c.w d.r\,\uu} s L5 ag - S (_;f\ SYYs M} (o) =YY
3 O o Al ) 3130 O] I (K iy welWy ¢ (0Lfly oWy (o SUYY) o
A S oy ety iVl Slde r WD B Ly cd 5l
1oV [l ) ollade] /L)) )/ 300 sl L)
Abstract: In this article, we have tried to study the manifestations of subjectivity in novelistic
discourse, and this has required us to explore the effects of self-involvement in discourse, and it has
been particularly evident in the specific signs, psychological signs, and appreciative signs such as
evaluative expressions, emotionality, and expressions of doubt, certainty, and desire. Subjectivity is
also revealed through the self's directing of the statements of the characters speaking in different ways.
Then we examined the aspects of subjectivity based on the narrative worlds formed by the narrator
self, and we found that the narrator self in the novel "Naranja" selects from the multiple imaginary
worlds one possible world that expresses its ideas and vision. References are also emptied of their
original connotations, and given other connotations that are consistent with their point of view and
beliefs, resulting in a mutation in the connotations of the reference (places, people, time), and things.
Thus, it can be said that subjectivity is not only a policy pursued by the self in narrative, but rather it

is a sign of morality, an aspect of self-affirmation.

Keywords: Subjectivity/The Narrator Self/Discourse/Narrative Worlds/ literary
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Summary:

Technological development and modern digital media are at the center of artistic
questions that draw the values of communication between the textile with its physical
dimension and the limits of the application of the digital revolution in the field of creativity,
especially in the field of textiles, by the employment of innovative and updated production
methods. Technology has played a pivotal role in the reextraction of traditional textiles from
craft to form towards accountability and problem within the framework of production
processes that rethink the textile with its physical dimension within the problem of
contemporary. Through technological and technological performance lies a number of
problems that are considered in the issue of artistic textiles, between material and intangible,
as a means of expressing the contents and purposes of transformation in the bets of

contemporary art towards heritage and creative identity
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From Encrypted Visual Symbols to Visual Identity and Contemporary Communicative

Language with the Alhambra Palace
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Abstract:
This research analyzes some of the artistic works engraved on the walls of the Alhambra Palace with the aim of
understanding and discovering their most important connotations and meanings. This palace, in particular,
features vegetal and geometric decorations that evoke many concepts related to Islamic religion such as infinity,
boundlessness, and repetition, highlighting an aesthetic, creative value and a harmonious rhythm that make it
distinctive and unique. Thus, we find ourselves compelled to examine the foundations of Islamic art through its
use in contemporary designs, transforming this heritage from documentary works of Arab-Islamic civilization
into a creative force, a communicative language, and a cultural identity that lives with us and through which we
live.
The article includes, besides the introduction, three main sections and a conclusion, through which we
attempted to address the main research problem. The first section focuses on the role of artistic creativity in
the Alhambra Palace in building an Arab-Islamic culture and civilization. The second section analyzes the most
important artistic works present on the walls of the palace. The third section reviews the transition of historical
artistic works into a communicative language and a prominent creative force in contemporary designs. The
conclusion summarizes the research findings while emphasizing the importance of digital developments in
consolidating this style in modern designs.
Keywords: Alhambra Palace, visual symbols, artistic works, Islamic decorations, visual identity, communicative

language.
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Abstract )
The concept of martyr, martyrdom and martyrdom in the Arabic language has a special and lofty place in the
Arabic linguistic sources. Then the linguistic dictionaries are divided into three sections, the primary
dictionaries, secondary dictionaries and contemporary dictionaries. The owners of secondary and
contemporary linguistic dictionaries have mentioned the same meaning as well, except that some dictionaries
and based on what was narrated from the Messenger, may God bless him and his family, mentioned other
meanings of the martyr, such as the drowned, the drowned, the burning, the dead whose nose is dead on his
way to jihad, and others. Then from the books that we can refer to to study the concept of martyr and
martyrdom are the books of the strange hadith, the strange Qur’an and the vocabulary of the Holy Qur’an.
Martyrdom and martyrdom throughout time had entirely two developments; A development in the time of the
Messenger, may God bless him and his family, in relation to the expansion of meaning and development in the

contemporary era, and that this development is not found in linguistic sources.

Keywords: martyr, martyrdom, semantic development, linguistic sources
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presidential elections on April 20, 2022
Khrifech Hammadi
Doctorant, LLTA,
Faculté des Lettres et des Sciences Humaines de Sfax
Université de Sfax, Tunisie

khrifechhammadi@gmail.com

Résumé

Le débat entre Emmanuel Macron et Marine Le Pen est un moment crucial de la scéne
politique francaise se présente lors du débat présidentiel qui se déroule entre les deux tours de
I'élection présidentielle, la France retient son souffle en attendant ce moment solennel qui
marque la vie de La République, ou les deux candidats choisis lors du premier tour se
confrontent directement, face-a-face. Ainsi, l'objectif principal de ce présent travail est de
montrer que le débat télévisé entre Macron et le Pen diffusé sur TF1 INFOS du 20 Avril
2022 et publié sur vie politique.fr quelques jours avant le second tour des élections
présidentielle de 2022, se caractérise par la présence des marques de politesse positive (FFA).
Notre contribution, en se basant sur la politesse linguistique dans les interactions verbales et
en optant le modele de politesse de Kerbrat Orecchioni, a révélé que la politesse positive
(FFA) dans le débat des élections présidentielles francaises de 2022 se manifeste par des
termes et des actes comme les salutations d’ouverture, les salutations de cloture, les
remerciements, l'accord, la promesse, le souhait, I'excuse, les termes d’adresse et le
vouvoiement.

Mots clés : Actes flatteurs (FFAs), débat politique, élections présidentielles francaises de

2022, face positive, politesse linguistique.
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Abstract

The debate between Emmanuel Macron and Marine Le Pen is a crucial moment on the
French political scene, presented during the presidential debate that takes place between the
two rounds of the presidential election, France holds its breath while waiting for this solemn
moment that marks the life of the Republic, where that two candidates chosen in the first
round confront each other directly, face-to-face. Thus, the main objective of this present work
is to show that the televised debate between Macron and Le Pen broadcast on TF1 INFOS on
April 20, 2022 and published on vie politique.fr a few days before the second round of the
presidential elections of 2022, is characterized by the presence of positive politeness marks
(FFA). Our contribution, based on linguistic politeness in verbal interactions and by opting
for the politeness model of Kerbrat Orecchioni, revealed that positive politeness (FFA) in the
debate of the French presidential elections of 2022, manifests itself through terms and acts
such as opening greeting, closing greetings, thanks, agreement, promise, wish, apology, terms

of address, and the use of formal address pronouns.

Key words : Flattering acts (FFAs), political debate, French presidential elections, positive

face, linguistic politeness.

Introduction

Le discours politique est un genre trés ancien qui remonte a la Grece
Antique et qui a évolué dans la Rome Cicéronienne. Durant '’Antiquité, le
discours politique est appelé « discours délibératif » ; chez Aristote, il est destiné a
régulariser la vie de la Cité. Et actuellement, il a pris une place importante dans le

différents champs d’études en sciences du langage. Parmi les définitions attribuées
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au discours politique, celle souligné par Le Bart a l'instar de nombreux autres
chercheurs : « le discours politique est celui qui tient les hommes et femmes
politiques dans I'exercice de leurs fonctions. », (1998, p. 7). Le discours politique
sinscrit dans une pratique discursive et sociale. Il recouvre les stratégies
énonciatives auxquelles le locuteur aura recours dans son discours pour atteindre
sa visée communicative. Pour Dominique Maingueneau (1979), un discours est
défini par toute énonciation qui implique un locuteur et un auditeur pour étre
accomplie. A cause de son importance, la notion de « discours politique » occupe
une place importante dans les études linguistiques dans les dernieres années.

Ce discours est le seul moyen qui permette au politicien de transmettre ses
messages et ses décisions a son public. En raison de la différence des idéologies
politiques selon les partis, le discours politique est toujours considéré comme un
objet de désaccord entre les politiciens car chacun d’eux suit une doctrine
différente. Le discours politique vise a convaincre et a persuader les gens par ses
idées. Il ne faut pas négliger les médias et leur influence sur les peuples comme
les chaines télévisées, les journaux, les sites internet, les réseaux sociaux de
communication comme Facebook, Twitter et d’autres moyens de communication
qui contribuent a transmettre les événements et qui donnent la force aux partis
politiques en renforcant l'attitude car les médias sont orientés et dirigés par le
gouvernement ou les partis au pouvoir a nos jours, (Martin, 1978).

Ainsi, I'analyse de discours politique, ne consiste pas seulement en l'analyse
des messages politiques, mais aussi c'est une méthode spécifique qui vise a
analyser les différentes formes d’expressions des messages de la communication
politique, nous citons comme exemple, 'analyse de discours politique a partir des
gestes corporels des politiciens qui fait partie de la communication non verbale.
Quant aux gestes, ils jouent un roéle tres important dans la communication en

général et en particulier dans la communication politique. A I'arrivée de nouveaux
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médias, les messages non verbaux ont beaucoup évolué dans la communication
politique. La communication non verbale est donc essentielle au succés d'une
bonne campagne politique. L’identité visuelle des politiciens dans le message
télévisé est étroitement complétée par leur gestualité. Les mouvements du visage
et leur mise en scene donnent une composante des expressions essentielle de la
tenue d'un discours politique: les regards détournés de la caméra, les
mouvements de la téte, les gestes apparemment neutres ou non controlés.

Ainsi, dans le présent travail, nous nous intéressons a I'étude des marques de
la politesse positive (FFA) dans le débat politique télévisé de I'entre-deux-tours
des présidentielles francaises de 2022 qui a lieu le 20 avril 2022 entre les deux
candidats : Emmanuel Macron et Marine Le Pen. En fait, il est a remarquer que
la littérature sur la question de marques de politesse de ce débat télévisé est peu
abondante (Baguigui et Belazreg, (2024), Bounoua et Tadjer (2023) mais, a
notre connaissance, les études portant sur la politesse positive demeurent presque
absentes. Ce qui justifie pleinement la recherche entreprise. C'est ainsi que nous
chercherons a élucider et clarifier les manifestations des formes de politesse
positive (FFA) qui caractérisent le discours de deux débatteurs Emmanuel
Macron et Marine Le Pen.

L'objectif de cette étude est d’analyser le débat télévisé entre Emmanuel
Macron et Marine Le Pen diffusé sur TF1 INFOS du 20 Avril 2022, quelques
jours avant le second tour des élections présidentielles de 2022, animé par Gilles
Bouleau et Léa Salamé, opposant les deux candidats en préparation pour le
second tour de l'élection présidentielle, afin de présenter leurs idées et leurs
aspirations pour le pays et exposer le programme électoral de chacun. Le corpus
d’étude sera donc constitué de ce face-a-face télévisé. Notre recherche s'inscrit

dans le domaine de 'analyse de discours, traite les stratégies discursives dans le
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discours politique et ce essentiellement a travers une étude des formes de
politesse positive caractérisant ce type de discours.

Notre étude s’articule autour de trois parties. Dans la premiere partie, nous
aborderons la notion de politesse linguistique en établissant une distinction entre
politesse positive et politesse négative. Dans la deuxiéme partie, nous
présenterons le corpus et la méthodologie de notre travail. Dans la troisieme
partie, nous traiterons les formes de politesse positive dans le débat télévisé entre

Macron et Le Pen autour de I'élection présidentielle francaise de 2022.
1. Cadre théorique : la politesse linguistique

Lakoff définit la politesse comme un moyen minimisant le risque de
confrontation dans le discours, les stratégies de politesse sont congues
spécifiquement pour la facilitation de l'interaction (1989, p. 102). Leech trouve
que la politesse concerne la relation entre le locuteur et son interlocuteur qui
doivent coopérer durant l'interaction afin de maintenir un certain équilibre social,
(1983, p- 131). Ainsi, Kerbrat-Orecchioni, quant a elle la définit comme « la
notion de « politesse » est ici entendue au sens large, comme recouvrant tous les
aspects du discours qui sont régis par des regles, et dont la fonction est de
préserver le caractere harmonieux de la relation interpersonnelle. », (1996, p. 50-
51). La politesse n'est pas simplement un phénomeéne marginal limité a des
expressions conventionnelles, mais plutot un aspect fondamental des interactions
sociales.

La politesse, un domaine des interactions, résulte de contributions diverses
dans un fondateur spécifique. Goffman et Kihm (1974) exploraient les aspects
verbaux et les rituels de politesse comme un effort pour préserver 'harmonie
relationnelle via le « face work ». Geoffrey Leech (1983) et Robin Lakoff

(1977) ont mis en lumiére les regles implicites de politesse, distinguant la
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politesse positive (valorisation de l'autre) de la politesse négative (évitement de
conflit). La théorie de Brown et Levinson (1987) repose sur le concept de
« face », comprenant une face négative (territorialité) et une face positive (image
valorisante), préservées par des stratégies de politesse. Catherine Kerbrat-
Orecchioni (1996) offre une syntheése, définissant la politesse comme régissant
tous les aspects du discours pour préserver 'harmonie interpersonnelle. Pour elle,
l'interaction va au-dela de l'information, relevant d'une dimension actionnelle et
interactionnelle, ou les régles sociales, notamment de politesse, influent sur la
fabrication des énoncés, transformant I’échange verbal en un champ stratégique
complexe (Kerbrat—Orecchioni, 2009). Les actes menagants pour les « faces » des
interlocuteurs appelés « face threatening acts » (FTA) par Brown et Levinson
(1987), sont des actions, verbales ou non verbales, intégrées tout au long de
I'interaction. Kerbrat-Orecchioni, bien que reconnaissant la cohérence théorique
du modele de Brown et Levinson en matiere de politesse linguistique, le juge
« excessivement pessimiste », (1996, p. 53). Selon ce modele, seuls les actes
menacants existent, considérant que les individus sont constamment exposés a
des menaces de FTA et doivent constamment préserver leur « faces ».

Cependant, Kerbrat-Orecchioni estime que les individus peuvent également
accomplir des actes de politesse positive, valorisant pour les « faces ». Elle élargit
ainsi le modele de Brown et Levinson, qui se limitait a la politesse négative, en
introduisant la notion de « FFA » (face flattering acts) ou « d’anti FTA » (1996,
p. 54). La politesse négative, qui peut adopter une approche « abstentionniste »,
consiste a éviter de perturber l'autre, a s’abstenir de produire des actes menacants
pour ses « faces », ou a atténuant la réalisation des FTA par des stratégies. La
politesse positive, qui adopte une approche « productionniste », accomplit des
actes valorisants (FFA) pour les deux « faces» du destinataire. Kerbrat-

Orecchioni souligne que la politesse positive revét une importance plus
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significative que la politesse négative dans le systeme global de politesse. Elle
insiste sur le fait, dans une interaction, les interlocuteurs doivent se manifester de
maniere polie en produisant des actes valorisants tout au long de I'échange pour
atténuer la réalisation d’actes menacants. D’aprés Kerbrat Orecchioni le nouveau
systeme de politesse est constitué de deux principes. Les principes A-orientés
représentent la politesse avec ses deux angles positif et négatif. La politesse
positive consiste a valoriser les faces des autres en produisant des actes flatteurs
(FFAs). La politesse négative vise a ménager, adoucir les actes violents/menacants
vis-a-vis des faces des autres. Les principes L-orientés tendent a ménager ses
propres faces positive et négative comme 'auto-défense, la dignité...

Le modele de Kerbrat-Orecchioni offre un large panel de procédés
linguistiques de la politesse qui permettent : soit dadoucir les FTAs et
d’hyperboliser et les FFAs (les adoucisseurs, en anglais softeners) ; soit de
consolider ou de durcir les FTAs (les durcisseurs, en anglais les hardeners). En ce
qui concerne la politesse lors des débats politiques, Kerbrat-Orecchioni (2014)
souligne que cette derniére peut ne pas exister lors de ce type d’'interactions. En
effet, les débats politiques relevent du genre polémique et représentent une sorte
de « guerre verbale », (Kerbrat—Orecchioni, 2014, p. 31 1).

Cependant, les adversaires peuvent sattaquer l'un l'autre mais sans pour
autant dépasser certaines limites, et sans transgresser les reégles du débat. Les
spectateurs présents doivent étre pris en compte en leur proposant « une
confrontation vive tout en veillant a ne pas les heurter ». Dans le contexte
électoral, les débatteurs se trouvent confrontés a un dilemme délicat, cherchant a
gagner tout en maintenant la 1égitimité du débat. Il est nécessaire d’établir un
équilibre entre l'offense a l'adversaire et la courtoisie pour préserver cette
légitimité. Bien que la réalisation des Faits de Face (FTA) soit plus fréquente que

celle des Faits de Fuite (FFA) lors de ces échanges, les candidats peuvent atténuer
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ces comportements en utilisant des stratégies, leur permettant ainsi de répondre

aux attentes contradictoires liées a leur role dans l'interaction.
2. Présentation du corpus et méthodologie
2.1. Description et choix du corpus

Il est a préciser quil s’agit ainsi dun débat du 20 avril 2022 entre Macron
et Le Pen de 2h :30 min diffusé par France 2, TF1, BFM TV, cNews, LCI et
Franceinfo, et animé par Gille Bouleau et Léa Salamé. En fait, dans ce présent
travail, nous n’avons pas opter pour le choix dun corpus audio-visuel. En
contrepartie, pour I'étude de marques de politesse positive (FFA) dans le débat
du 20 avril 2022 entre Macron et Le Pen, nous avons choisi le texte de ce débat

déja publié dans vie politique.fr (https://www.vie-publique.fr/discours/285127-

debat-televise-20042022-emmanuel-macron-marine-le-pen-candidats), le 20

avril 2022, intitulée Débat télévisé entre M. Emmanuel Macron, président de la
République et Me Marine Le Pen, députée du Rassemblement national, candidats a
Pélection présidentielle, le 20 avril, sur les programmes des deux candidats, qui
représente le script de ce débat.

Le script du débat télévisé entre les deux candidats Emmanuel Macron et
Marine Le Pen de I'entre-deux-tours pour les élections présidentielles francaises
de 2022 constitue un corpus présentatif et significatif des marques de politesse
positive. Il nous permet d’analyser les manifestations ce type de politesse au
niveau de langue et de discours. Ce corpus nous donne a voir et a relever des
expressions et lexémes renvoyant la coopération et le sens de respect entre les
deux candidates lors de ce duel. Ce qui justifie pleinement le corpus choisi pour
notre étude.

Le choix de ce corpus revient tout bonnement ainsi a sa taille et a sa

dimension discursive (texte publié sur vie politique.fr) qui pourrait représenter un
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corpus qui devrait permettre de constater, de relever et aussi d’extraire les
informations nécessaires pour toutes les manifestations linguistiques, discursives
de toutes formes de politesse positive caractérisant le discours du débat des deux
candidats des présidentielles francaises de 2022. En effet, ce corpus nous
permettrait d’analyser avec efficacité les marques de politesse positive qui

jalonnent les débats politiques.
2.2. Méthodologie

Il est donc intéressant d’opter pour une approche interactionniste en nous
inspirant des travaux de Catherine Kerbrat-Orecchioni (1996) qui s'est inspirée
a son tour du modele Genevois (1985) en le simplifiant et réajustant pour
I'analyse du script de débat. Nous allons procéder par la méthode d’analyse de
contenu de débat politique télévisé. Cette méthode se montre minutieuse car elle
donne lieu a une analyse bien structurée de notre corpus. Dans notre travail, s'il
s’agit d’identifier, de décrire et d’analyser les différentes marques linguistiques de
la politesse positive qui pourraient étre affichées par Macron et Le Pen pendant le
débat.

En fait, notre travail se préte a un examen détaillé de certaines unités
hiérarchisées relevant de différents rangs a savoir : l'acte de langage, le tour de
parole (TP) ou l'intervention, et qui structure le débat télévisé. Nous notons que
notre étude est descriptive et analytique et prendra en charge seulement le
discours des deux candidats. Nous optons pour une analyse discursive, pour
aborder les formes de politesse positive qualifiant ce face-a-face. Nous présentons
une étude systématique de duel entre les deux candidats qui a été publié pendant
I'entre-deux-tours des présidentielles de 2022 et reflete 'atmosphere politique du
moment. L'objectif est d'examiner les caractéristiques linguistiques et discursives

du débat. Ce débat sera systématiquement analysé au niveau textuel, syntaxique,
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énonciatif et thématique afin de voir s’il existe certaines formes de politesse

positive entre les deux candidats.
3. Analyse des données : les marques de politesse positive

Pour analyser les données recueillies, nous utilisons ainsi le modele de
politesse de Kerbrat-Orecchion (1992) et aussi nous nous sommes basés sur
I'étude de tous les actes de langage trouvés dans l'interaction car ils ont une place
importante dans la description de la politesse linguistique. Pour Kerbrat-
Orecchioni (1992), les actes qui ont intrinséquement un caractére antimenagant,
relevent de la politesse positive comme l'accord, le remerciement, le compliment,

I'invitation, etc.
3.1. Les salutations d’ouverture

Les séquences d'ouverture, sont des séquences d'ordre pragmatique qui
comprennent l'entrée en contact des participants dans linteraction. Elles
consistent a amorcer I'échange et franchir les frontieres existantes entre les
interactants en établissant un lien ou un rapprochement qui favorise 'entrée dans
la transaction, qui seffectue par la réalisation des salutations envisagées comme
I'élément déclencheur dans tous les échanges. Communément, l'acte de saluer
s'accomplit par I'emploi de certaines formules verbales qui font partie dune
routine conversationnelle notamment « Bonjour », « Salut » ... Le choix de ces
énoncés initiatifs, se commet en se référant aux divers facteurs assurant le bon
commencent de linteraction a savoir : le sexe, 'age des interactants, le site de
l'interaction, la relation interpersonnelle... Cependant, il ne faut jamais limiter les
salutations aux réalisations linguistiques, les ouvreurs d’interaction peuvent étre

dans plusieurs cas, un simple geste physiologique, c’est-a-dire, un regard, un
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sourire qui permettent d’entamer directement la transaction sans avoir recours

aux énoncés initiatifs.

Selon Kerbrat-Orecchioni (1992) et Traverso (2007), toute interaction
comporte dans sa séquence douverture des salutations. Ainsi, ces auteurs
considerent les salutations comme l'acte de parole attenu au début de tout type
d’interaction verbale. Les salutations d’ouverture c’est un moment crucial dans
notre corpus surtout pour les deux candidats car c’est le moment ou chacun
prend une place en cherchant a s'imposer face a l'autre :

Léa Salamé : Bonsoir et bienvenus a tous pour ce grand débat du second
tour de UDélection présidentielle, moment trés attendu de la vie
démocratique de notre pays. Bonsoir Gilles.

Gilles Bouleau : Bonsoir Léa, bonsoir a tous, bonsoir Marine Le Pen,

bonsoir Emmanuel Macron.

Marine Le Pen : Bonsoir.

Emmanuel Macron : Bonsoir a tous les deux, bonsoir Madame Le Pen et

bonsoir a nos compatriotes qui nous écoutent ce soir.

Ces exemples constituent un extrait des salutations douverture, en effet les
différents interlocuteurs, les deux animateurs, Léa Salamé et Gilles Bouleau, et les
deux candidats pour les présidentielles de 2022, Marine Le Pen et Emmanuel
Macron, se saluent mutuellement, ils produisent ainsi des FFAs attendus. C’est ce

qui fait partie de la politesse positive.
3.2. Les salutations de cloture

La séquence de cloture est une séquence d'ordre pragmatique qui a pour
taiche de mettre fin a l'interaction. Elle représente le moment de la séparation des
participants qui font recours a certaines formules et actes de langage afin de

désamorcer la transaction tels que : les remerciements, les adieux, les veeux...
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Cette phase de l'interaction se caractérise par la prolongation des échanges finals ;

qui ont un impact sur lhistoire conversationnelle et la relation interpersonnelle
des participants. En effet, la rupture est considérée comme un raté du systeme
conversationnel et relationnel; ce qui amene les interactants a étendre les
échanges pour bien harmoniser linteraction et garder les liens en évitant de
commettre des actes menacants envers les faces des autres.

Avant d’entamer I'analyse nous jugeons nécessaire d’aborder un élément qui
joue un role non négligeable dans la structure des séquences de cloture. Nous
discutons ici sur « les pré-clotures ». Elles sont des éléments inclus dans le corps

de la transaction introduisant I'achévement de l'interaction.

Léa Salamé : Eh bien voila, c’est la fin de ce grand débat de I'entre-deux-

tours.

Nous constatons dans cet extrait, lexistence dune pré-cloture a
l'interaction. Elle est introduite par l'animatrice Léa Salamé qui produit une
assertion « eh bien voila ... » dans le but de signaler son intention de mettre fin a
la transaction et de quitter le lieu. En réalisant cet acte, Léa Salamé se montre tres
polie en évitant de commettre des actes menacants qui pourront étre réalisés par
une cloture abrupte. Alors, nous pouvons dire que cet acte est un FFA (acte
flatteur) relevant d’une politesse positive.

Selon Traverso (2007), toute communication verbale a une fin s’exprimant
par des salutations finales telles que « Au revoir ! ». C'est donc 'acte de langage
attendu dans toute interaction. Les salutations de fermeture s’appellent aussi des
formules de cloture, elles sont souvent utilisées pour cloturer une conversation
d'une maniére appropriée. Elles manifestent essentiellement en des échanges

rituels de remerciements et de souhaits :




Léa Salamé : Eh bien voila, c’est la fin de ce grand débat de I'entre-deux-

tours. Merci Marine Le Pen, merci Emmanuel Macon d’avoir participé,

merci Gilles.
Emmanuel Macron : Merci a vous.

Gilles Bouleau : Merci beaucoup Léa, merci beaucoup a vous deux

d’avoir respecté Uesprit et la régle de ce débat démocratique. Merci a vous
tous de nous avoir suivis, nous espérons tous ici que cet échange vous

aura éclairé, vous aura aidé a choisir a 4 jours dun trés important.

Excellente fin de soirée a tous TF1 et sur France 2.

Le débat est conclu de maniére polie et respectueuse avec des remerciements,
ainsi que Gille Bouleau a souligné le fait que les regles de débat démocratique ont
été respectées et il remercie tous les personnes et téléspectateurs qui ont suivi le

débat du début jusqu’a la fin.
3.3. Les remerciements

L’acte de remerciement est le fait que le locuteur exprime sa gratitude
envers son interlocuteur. De ce fait, le remerciement est un acte attendu deés que
le locuteur recoit un cadeau matériel ou symbolique (comme les compliments, les
flatteries, etc.). Kerbrat-Orecchioni (1994, pp. 297-298) considere le
remerciement comme FFA.

Léa Salamé : Merci Marine Le Pen, Méme question pour vous,

Emmanuel Macron.
Dans cet extrait, Léa Salamé remercie Marine Le Pen d’avoir répondu a sa
question, pour cela les interactants produisent un FFA donc il s’agit de la
politesse positive.

Marine Le Pen : Merci, Merci.

Emmanuel Macron : Je vous remercie de me laisser poursuivre.




€

Marine Le Pen : ... merci d’ailleurs de me permettre de rappeler...

Emmanuel Macron : Merci beaucoup, d’abord je vous remercie Mme Le

Pen pour I'échange que nous avons eu...

Ainsi, dans ces extraits, nous constatons dans le deuxiéme exemple
Emmanuel Macron remercie Marine Le Pen de le laisser poursuivre et terminer
la parole. Il s’agit donc d’'un remerciement attendu, d'une production de FFAs
attendus dans ce contexte. Les remerciements réalisés dans ces situations, sont
des actes expressifs qui flattent les faces positives des interactants et qui
manifestent une politesse positive. FEgalement, dans le quatriéme exemple,
Emmanuel Macron remercie la candidate d’extréme droite, a la fin du débat, pour
I'échange qu’ils ont eu concernant les différents sujets abordés pour second tour
des élections présidentielles de 2022. Emmanuel Macron produit un acte
expressif de FFAs attendu, de remerciement attenu, ce qui reléve de la politesse

positive.
3.4. L’accord

L’accord est une réaction positive 2 une assertion. Etant considéré par
Kerbrat-Orecchioni (1992) comme « un signe de solidarité et de coopération
entre les interlocuteurs », il est un acte flattant pour la face positive de
l'interlocuteur (FFA). En fait, 'accord c’est le fait de partager un méme avis entre
les interactants, donc il s’agit d'un FFA. Dans notre corpus, nous avons remarqué
la présence de certains actes d’accord :

Emmanuel Macron : D’abord Mme Le Pen a raison de dire que les

chiffres, en effet, qui ne sont pas les miens, qui sont ceux des organismes
indépendants, de 'INSEE ou autres établissent trés bien que sous ce

quinquennat de pouvoir d’achat, en particulier de tous les Francais, mais




des Francaises et Francais qui travaillent et qui sont les classes moyennes

et populaires a augmenté.
Emmanuel Macron : Donc si jassume totalement la prime a une part

d’aléas qui dépend de 'année. Vous avez parfaitement raison.

Emmanuel Macron : D’abord vous avez raison de poser la question

internationale, évidemment parce que ce qui se passe aujourd hui sur le
sol européen est le retour de la guerre sur notre continent.

Marine Le Pen : Oui mais je considére que c’est une perte nette pour

notre pays.

Emmanuel Macron : Et vous avez tout a fait raison.

Emmanuel Macron : ...il faut garder un tel dispositif, vous avez raison.

Marine Le Pen : Vous avez raison.

Emmanuel Macron : Quand on crée de 'emploi. Oui vous avez raison

de ne pas avoir la méme vision que moi de bien le dire.

Emmanuel Macron : Clest dur, je suis d’accord.

Marine Le Pen : D’accord M. Macron. Mais les primes, dans la vraie
vie.

Marine Le Pen: Pardonnez-moi, juste, je termine. Moi je suis

parfaitement d’accord pour mettre une mesure supplémentaire qui est une

mesure pour le coup...
Marine Le Pen : D’accord. Ca va me permettre de revenir sur.

Dans ces séquences chacun de deux candidats affirme ses propos en
produisant des énoncés comme « vous avez raison », « oui », « d’accord », « je
suis d’accord ». Cette affirmation prouve l'existence d'une intercompréhension et
d’'une coopération entre les deux interactants. Ce FFA est attendu car il assure le
bon déroulement de la transaction, ce qui releve de la politesse positive.

L'utilisation de ces expressions confirme bien la politesse positive.
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3.5. La promesse

Selon Darwall (2011), en se basant sur les analyses d’Austin et de Searle, la
promesse consiste en le fait de générer pour l'individu qui promet une obligation
d’accomplir une action spécifique, mais en étant obligé de tenir pour autrui ce
qu’il a promis de faire en se rendant ainsi responsable de sa parole. La promesse
est un engagement pris par une personne pour faire quelque chose a l'avenir. Il
s’agit d’'un acte flattant pour la face.

Les deux candidats en répondant a la question :

Gilles Boileau : Et vous donc d’abord Marine Le Pen. En quoi seriez-
vous une meilleure présidente que votre adversaire Emmanuel Macron ?
Léa Salamé : Merci Marine Le Pen, Méme question pour vous,
Emmanuel Macron. Vous avez 1 minute 30 également. Si vous étes réélu
en quoi seriez-vous un meilleur président que votre adversaire ?

ont accompli des actes de promesses pour les Francais, dans le but de les

convaincre de leur projet et gagner en adhésion a ses campagnes électorales :
Marine Le Pen : Je voudrais lui dire qu'un autre choix est possible fondé

sur le respect, fondé sur le bon sens. Si le peuple francais me fait

Phonneur de m’apporter sa confiance dimanche prochain, je serai la

présidente du régalien c’est-a-dire de la renaissance démocratique, des
protections collectives, de la liberté, de la souveraineté et puis de sa

sécurité, Je serai aussi la présidente du quotidien, de la valeur travail,

du pouvoir d’achat, de I'école-creuset du savoir-, de la santé partout, pour
tous de lassimilation républicaine mais aussi de la promotion sociale.

Mais surtout je serai la présidente de la concorde restaurée entre les

Frangais. Je serai la présidente de la justice. Je serai la présidente de la

fraternité nationale. Je serai la présidente de la paix civile. La
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fraternité nationale, c’est celle qui unit les Francais et qui autour d'un

projet collectif leur permet de se projeter ensemble dans I'avenir.

Emmanuel Macron : Et donc, jai traversé a la téte de notre pays par la
confiance donnée cette période en essayant de prendre les bonnes décisions

et je veux continuer de le faire parce que je crois d’abord que nous

devons et pouvons rendre notre pays plus indépendant et plus fort,

par son économie, par le travail, par la recherche, l'innovation, par sa

culture. Je pense aussi que nous pouvons et nous devons améliorer

les vies du quotidien par les immenses chantiers que sont celui de I'école,

de la santé pour ne citer qu’eux. Et de nos enfants au grand dge, nous y

reviendrons dans le débat, permettre de rendre cette vie meilleure. Et

puis je crois que notre France sera plus forte si elle sait se saisir de la
question écologique, vous I'évoquiez a linstant et devenir une grande
puissance écologique du 21°™ siecle. Et c’est rendre I'Europe plus forte.
Nous Pavons fait ces derniéres années. C'est 6 combien important dans le
moment que nous vivons. Voila les quelques mots qui me paraissent

important et en tout cas ce qui guidera mes choix dans les années a

venir si les Francaises et les Francais me font confiance.

Dans ces extraits, Marine Le Pen donne une promesse pour les Francais, s'il
va étre élue elle sera une présidente du régalien, du quotidien, elle va assurer la
sécurité de pays en disant « je serai la présidente... ». A son tour, Emmanuel
Macron promet pour les Francais qu’il va lui permettre d’améliorer les vies du
quotidien par les immenses chantiers et leur promet de rendre cette vie meilleure.
Nous constatons que les deux candidats ont produit un FFA attenu. Clest ainsi

qu’il s’agit d'une politesse positive.
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Aussi, dans cet exemple, la candidate de I'extréme droite, Marine Le Pen, en

énoncant « je vais rendre, je vais restituer » a accompli également un acte de
promesses envers les Francais ainsi pour leur dire :

Marine Le Pen: Clest 12 milliards que je vais ainsi rendre aux

Francais. Mais je vais aussi leur rendre du pouvoir d’achat par

Uintermédiaire de baisse de la fiscalité. Je vais restituer la demi-part

fiscale aux veufs et aux veuves qui ont été priveés.
Il s’agit d'une promesse attendue faite par Marine Le Pen afin de crédibiliser son
discours, de gagner la confiance des électeurs francais, de les rassurer et de

garantir la fiabilité de ses promesses. Ce cas reléve donc de la politesse positive.
3.6. Le souhait

Le souhait est une expression de ce que l'on aimerait faire sans aucune
responsabilité ni obligation, contrairement a la promesse qui crée une
responsabilité juste aprés son engagement.

arine Le Pen : Je souhaite exonérer d'impot sur le revenu les moins
M. Le P hait d pot l I

de trente ans. Je souhaite accorder aux familles une part pleine fiscale

des le deuxieme enfant qui leur permettra de pouvoir augmenter leur
pouvoir d’achat de 560 euros par an. Et puis je veux soutenir la valeur
travail, c’est mon deuxieéme levier. (...) Aider les personnes vulnérables.
Revaloriser la politique a destination des personnes vulnérables, cest
doubler comme je le souhaite les aides, les allocations pour les familles
monoparentales.

Emmanuel Macron : Et puis pour les plus petites pensions je souhaite
les porter a 1100 euros pour quelqu’un qui a une carriére compléte
contrairement a vous qui les laisser a 1000 euros. (...) Et enfin sur les

minimas sociaux, je souhaite pouvoir les revaloriser des cet été en




méme temps que de rendre le systeme beaucoup plus simple c’est-a-dire de

permettre un systeme de solidarité a la source oui toutes celles et tous ceux
qui y auront droit les toucheront de maniére beaucoup simple ce qui
permet a la fois de lutter contre la fraude et de la fraude et le non-
recours.

Dans ces exemples, nous constatons la présence d'un acte FFA attendu car
Emmanuel Macron exprime son souhait concernant la revalorisation les minimas
sociaux afin de permettre un systeme de solidarité a la source en utilisant « je
souhaite pouvoir ». Egalement Marine Le Pen exprime son objectif, son souhait
d’exonérer d'impot sur le revenu en disant « je souhaite exonérer ». Les deux
candidats produisent un acte de souhait manifestant un FFA attendu qui fait

partie de la politesse positive.
3.7. L'excuse

Cet acte correspond au fait de se racheter aupres de la personne envers qui
a commis une offense quelconque. Selon Kerbrat-Orecchioni (1994, p. 156)
I'excuse est, un acte qui suit une offense, « qui s’excuse s’accuse », dit-elle. Cet
acte flatte selon l'auteur la face positive de l'interlocuteur, il s’agit donc d'un FFA.
Marine Le Pen : Bon, excusez-moi, mais les aménagements de peine,
moi j'ai été avocat, c’est considéré par les délinquants comme l'impunité
totale.
Emmanuel Macron : Non, mais jai lu la Constitution francaise, vous
m’excuserez de cela et les lois que vous prendrez si vous étes élus ce que
je ne souhaite pas évidemment devront respecter une constitution.
Marine Le Pen : Mais M. Emmanuel Macron, pardon de vous dire que,

encore une fois ...

Emmanuel Macron : Pardon, mais une femme victime de violence.




Marine Le Pen : Pardonnez-moi, juste, je termine.

Dans ces exemples, 'excuse releve d'une conjonction de deux formes de
politesse, dans la mesure ou elle est considérée comme un FFA attendu flattant la
face de l'interactant, et comme un acte réparateur aménageant la face offensée. Ce

qui manifeste ainsi une politesse positive.
3.8. Les termes d’adresse et le vouvoiement

Nous avons remarqué dans notre corpus la présence des termes d’adresse
qui déterminent la relation interpersonnelle entre les deux candidats et qui
affirment la présence de politesse dans le discours politique, voici quelques
extraits tirés de notre corpus :

Marine Le Pen: ... M. Macron je vous ai entendu avec votre

gouvernement soc

Emmanuel Macron : Comme vous 'avez trés bien décrit.

Emmanuel Macron : Je vous en remercie.

Nous remarquons dans ces extraits, les deux candidats se vouvoient mutuellement
par I'emploi du pronom d’adresse vous qui est un acte flatteur enrichissant la face
positive des interlocuteurs par le fait qu’il témoigne le respect et quil garde la
distance existant entre les deux interactants, ce qui fait preuve d’une politesse
positive.

Nous constatons dans notre corpus la présence d'un autre terme d’adresse
« Madame », « Monsieur », introduits par les deux candidats pour Ia
présidentielle francaises de 2022. A chaque fois chacun de ces deux candidats
courtoisent l'un et 'autre par l'usage du terme « Madame », « Monsieur » pour
apparaitre poli dans son discours.

Emmanuel Macron : ... vous venez de le rappeler madame.

Emmanuel Macron : Madame Le Pen.
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Marine Le Pen : Monsieur Macron il y a quelque chose d’étonnant.

Marine Le Pen : Nous allons y venir Monsieur Macron.

Ce type de termes nominaux « Madame / Monsieur » est un FFA fortement
présent dans notre corpus et tres fréquent dans les transactions politiques,
attendu qu’il exprime une politesse positive par préservation dune distance
relationnelle existante entre les participants a la transaction.

Le vouvoiement est une forme de formalité, ou l'interlocuteur emploie la
deuxiéme personne du pluriel pour s’adresser a un autre individu. L'utilisation du
pronom vous « le vouvoiement » pour une personne signifie la politesse et le
respect envers la personne.

Emmanuel Macron : Mme Le Pen je ne vous ai pas interrompu.
Dans cet exemple Emmanuel Macron s’adresse a Marine Le Pen en utilisant le

pronom vous. Ici le vouvoiement est produit par Macron envers Le Pen sous

forme d'une demande, ce qui reléve de la politesse positive.
Conclusion

Dans ce travail, nous avons analysé le débat télévisé entre Emmanuel
Macron et Marine Le Pen diffusé sur TF1 INFOS du 20 Avril 2022, animé par
Gilles Bouleau et Léa Salamé, opposant les deux candidats en préparation pour le
second tour de I'élection présidentielle francaise de 2022. Notre travail se focalise
sur la politesse linguistique dans les interactions verbales en examinant les
manifestations de la politesse positive FFA dans le débat politique entre les deux
candidats de présidentielles francaises de 2022, publié sur vie politqiue.fr. Nous
avons étudié le modele de politesse de Kerbrat Orecchioni, et analysé les données
collectées a partir de notre corpus, ce qui nous a permis de répondre a la
problématique de départ. Nous avons montré que la politesse positive se traduit

par des actes et des termes (les salutations d’ouverture, les salutations de cloture,
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les remerciements, I'accord, la promesse, le souhait, I'excuse, les termes d’adresse

et le vouvoiement). Nous tenons a souligner que notre recherche s'intéresse
uniquement a l'analyse de marques de politesse positive de débat entre Macron et
Le Pen dans le cadre d’'une interaction verbale. C’est ainsi que l'intérét d'une telle
étude menée sur les marques non verbale et para verbale de politesse positive

dans ce débat sera d'une importance capitale.
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Abstract
This paper examines the potential of participatory graphic design (PGD) to transform humanitarian efforts,
especially in empowering displaced communities through open platforms. Traditional aid often neglects the
importance of self-expression and visual communication for affected populations. This research argues that
involving displaced individuals in creating graphic design can amplify their voices, preserve their stories,
and strengthen their agency. Using a human-centered design approach, the study looks at Palestinian
refugee camps during the Gaza war, exploring how digital and physical open platforms can support PGD
initiatives. It reviews current visual communication practices within these communities, highlights
challenges and opportunities for adopting PGD, and proposes a framework for creating sustainable and
meaningful design interventions. The paper emphasizes ethical considerations in conducting research and
design in conflict zones, ensuring that interventions are culturally sensitive, relevant, and truly empowering.
This work adds new insights to graphic design, humanitarian aid, and community empowerment,
promoting a humanistic approach to visual communication in crises.
Keywords: participatory graphic design, humanitarian design, open platforms, Gaza war, Palestinian
refugees, human-centered design.
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1. Introduction

The landscape of humanitarian crises has changed, creating complex challenges
that go beyond just immediate survival needs. While traditional aid efforts mainly
focus on providing essential resources like food, shelter, and medical care, the
psychological and social well-being of displaced communities often gets
overlooked. Specifically, the ability of people to express themselves, keep their
cultural identity, and take part in decisions that affect their lives is vital for
building resilience and supporting long-term recovery. Graphic design, often seen
as a commercial or artistic activity, has significant but mostly unused potential in
these situations. This paper advocates for the use of participatory graphic design
(PGD) as an important tool to empower displaced communities, helping them

tell their stories and actively shape their environment.

The Gaza Strip, a region frequently affected by conflict and displacement, serves
as a critical case study for examining the effectiveness of PGD. The ongoing
humanitarian crisis, exacerbated by recent conflicts, has led to unprecedented
levels of displacement, particularly within refugee camps like Jabalia and Al-Shati.
In such environments, traditional communication channels are often disrupted,
and external narratives can overshadow the lived experiences of the affected
population. This research aims to explore how open digital and physical
platforms can support PGD initiatives, enabling displaced individuals to become
co-creators of visual content that reflects their realities, aspirations, and cultural

heritage.

The following research questions guide this study:




€

1. How can participatory graphic design, facilitated by open platforms,

empower displaced communities in humanitarian crisis contexts to express
their narratives and foster a sense of agency?

2. What are the existing visual communication practices within Palestinian
refugee camps during the Gaza war, and how can these be leveraged for
effective PGD interventions?

3. What are the key challenges and opportunities in implementing human-
centered participatory graphic design initiatives in conflict-affected areas,

particularly concerning ethical considerations and technological access?

4. How can a human-centered design methodology be applied to develop a
sustainable framework for participatory graphic design that addresses the
unique needs and cultural sensitivities of displaced Palestinian

communities?

By addressing these questions, this paper aims to contribute to a deeper
understanding of the role of graphic design in humanitarian aid, advocating for a
more inclusive, empowering, and humanistic approach to visual communication

in crisis settings.

2. Literature Review

2.1. Participatory Design in Humanitarian Contexts

Participatory design (PD) has gained increasing recognition across various fields
for its emphasis on involving end-users and stakeholders in the design process.
Originating in Scandinavia in the 1970s, PD aims to democratize design,
ensuring that solutions are not only functional but also relevant, appropriate, and
empowering for the communities they serve [1]. In humanitarian contexts, this
approach is particularly crucial, as it shifts the paradigm from top-down aid

delivery to a more collaborative and human-centered model. Research by [2]
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highlights how PD can foster a sense of ownership and agency among affected
populations, moving beyond mere consultation to genuine co-creation. This is
vital in crisis settings where individuals often experience a loss of control and

dignity.

However, implementing PD in humanitarian environments presents unique
challenges. These include logistical complexities, security concerns, cultural
sensitivities, and power imbalances between aid organizations and beneficiaries
[3]- Despite these hurdles, successful applications of PD have been documented in
areas such as disaster recovery, health promotion, and community development.
For instance, [4] demonstrated how co-designing emergency shelters with
displaced families led to more adaptable and culturally appropriate solutions. The
integration of open platforms, both digital and physical, can significantly enhance
the reach and effectiveness of PD initiatives, allowing for broader participation

and knowledge sharing [5].
2.2. Graphic Design as a Tool for Empowerment and Communication

Graphic design, traditionally viewed as a commercial art form, possesses inherent
capabilities for communication, advocacy, and cultural expression. In crisis
contexts, visual communication can effectively convey complex messages across
language barriers. Studies by [6] emphasize the role of visual narratives in
shaping public perception and fostering empathy during humanitarian crises.
However, the potential of graphic design as a tool for empowerment, particularly
when driven by the affected communities themselves, remains largely

underexplored.

Empowerment through graphic design involves enabling individuals to create,
interpret, and disseminate visual messages that reflect their own experiences and

perspectives. This can range from designing informational materials about aid
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distribution to creating art that expresses trauma, resilience, or cultural identity.
The concept of 'visual voice' is central here, as it allows marginalized groups to
challenge dominant narratives and assert their presence [7]. Open platforms, such
as community media centers, digital design tools, and online sharing platforms,
can provide the necessary infrastructure for these visual voices to emerge and
resonate. The accessibility of mobile technology, even in resource-constrained
environments, offers a promising avenue for facilitating graphic design activities

among displaced populations [8].
2.3. Human-Centered Design Methodology

Human-centered design (HCD) is an iterative design philosophy that prioritizes
the needs, desires, and limitations of the end-users throughout the design process.
It typically involves phases such as inspiration (understanding the problem and
users), ideation (generating solutions), and implementation (testing and refining
solutions) [9] In the context of humanitarian aid, HCD ensures that
interventions are not only effective but also culturally appropriate and
sustainable. By deeply understanding the lived experiences of displaced

communities, designers can co-create solutions that are truly impactful.

The application of HCD in conflict zones requires particular attention to ethical
considerations, including informed consent, privacy, and protection from harm
[10]. Researchers must navigate complex power dynamics and ensure that the
design process does not inadvertently exacerbate existing vulnerabilities. The
iterative nature of HCD allows for continuous feedback and adaptation, which is
essential in rapidly changing crisis environments. By combining HCD with
participatory approaches, the design process becomes a vehicle for empowerment,
enabling communities to actively shape their own solutions rather than passively

receiving aid.
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2.4. The Gaza War and Palestinian Refugee Camps: A Case Study Context

The Gaza Strip has endured prolonged conflict and humanitarian crises, leading
to significant displacement and profound psychosocial impacts on its population.
Palestinian refugee camps, such as Jabalia and Al-Shati, are densely populated
areas that have been severely affected by recent escalations of the Gaza war.
These camps, originally established to provide temporary shelter, have evolved
into permanent communities facing chronic challenges, including overcrowding,

limited infrastructure, and restricted access to basic services [1 1].

Despite these adversities, Palestinian communities have a rich history of visual
communication and cultural expression, often used as a means of resistance,
identity preservation, and storytelling [12]. Murals, posters, and traditional crafts
frequently convey powerful messages about their struggle, resilience, and
connection to their land. Understanding these existing visual practices is crucial
for developing effective PGD interventions that are culturally resonant and
meaningful. The unique context of the Gaza war, characterized by severe
blockades and frequent disruptions to communication infrastructure, further
underscores the need for innovative and adaptable approaches to graphic design
and community empowerment. Ethical considerations in conducting research and
implementing design interventions in such a sensitive and volatile environment
are paramount, requiring careful navigation of political complexities and ensuring

the safety and well-being of participants [13].
3. Methodology: Human-Centered Design in Crisis

This research adopts a human-centered design (HCD) methodology, adapted to
the unique complexities of humanitarian crisis contexts. HCD is an iterative
problem-solving approach that places the needs, behaviors, and motivations of the

end-users at the core of the design process. In this study, the end-users are the



Journal of cultural linguistic and artistic studies issued by the democratic Arabic center — Germany - berlin

| ool o

-

displaced communities within Palestinian refugee camps in the Gaza Strip. The
methodology is structured around three interconnected phases: Inspiration,
Ideation, and Implementation, with a continuous feedback loop to ensure

relevance and adaptability.
3.1. Inspiration: Understanding the Lived Experience

The inspiration phase focuses on deep immersion and empathetic understanding
of the displaced communities. This involves a multi-faceted approach to data
collection, prioritizing qualitative methods to capture nuanced perspectives and

lived experiences. Key activities in this phase include:

e Contextual Immersion: Extensive review of existing literature, reports,
and humanitarian assessments related to the Gaza war, Palestinian refugee
camps (specifically Jabalia and Al-Shati), and the socio-political landscape.
This includes understanding displacement patterns, access to resources,

and communication infrastructure.

e Community Engagement: Due to the sensitive nature of the context,
direct fieldwork will be approached with extreme caution and ethical
oversight. Instead of direct interviews, this research will rely on analyzing
publicly available qualitative data, such as testimonials, community
narratives, and reports from trusted humanitarian organizations that have
direct engagement with the communities. This includes visual ethnography
through analysis of community-generated media (e.g, social media
content, local news, and art projects) that reflect daily life, challenges, and
aspirations within the camps.

e Visual Communication Audit: A systematic analysis of existing visual
communication practices within the camps. This includes examining

murals, posters, traditional crafts, and digital content created by
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community members. The aim is to identify recurring themes, symbols,
visual languages, and communication channels that are culturally resonant

and effective.

e Technology Assessment: Research into the current state of mobile
technology usage, internet connectivity, and access to digital tools within
the refugee camps. This will inform the feasibility and design of open

digital platforms for PGD initiatives.

3.2. Ideation: Co-Creating Solutions

The ideation phase translates insights from the inspiration phase into potential
design solutions. This phase emphasizes collaborative brainstorming and

prototyping, even if simulated due to access limitations. Key activities include:

e Participatory Design Workshops (Simulated/Conceptual): Based on
the insights gathered, conceptual workshops will be designed to simulate
co-creation processes. These workshops will explore how displaced
individuals could participate in designing graphic materials relevant to
their needs (e.g, informational posters, community identity symbols,
educational materials). The focus will be on identifying design elements,

messaging, and distribution strategies that resonate with the community.

e Open Platform Design: Conceptualizing the features and functionalities
of open digital and physical platforms that can facilitate PGD. For digital
platforms, this includes considering user-friendly interfaces, accessibility
for low-bandwidth environments, and secure sharing mechanisms. For
physical platforms, this involves envisioning community art spaces or

design hubs within the camps.

e Prototyping and Feedback (Conceptual): Developing low-fidelity

prototypes of graphic design interventions (e.g, mock-ups of posters,
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digital interfaces) and gathering conceptual feedback from experts in

humanitarian aid, graphic design, and Palestinian culture. This iterative
process refines the design solutions based on expert insights and ethical

considerations.

3.3. Implementation: Testing and Iteration (Conceptual Framework)

The implementation phase focuses on developing a conceptual framework for
deploying and evaluating PGD initiatives. While direct implementation in a
conflict zone is beyond the scope of this theoretical paper, the framework will

outline practical steps for future application. Key considerations include:

e Pilot Program Design: Outlining a phased approach for introducing PGD
initiatives, starting with small-scale pilot programs to test feasibility and
gather initial feedback. This includes identifying potential community

partners and local facilitators.

e Impact Assessment Metrics: Defining measurable indicators for
evaluating the effectiveness of PGD interventions. This includes assessing
changes in community empowerment, communication efficacy, and
psychosocial well-being. Both quantitative (e.g, reach of communication
materials) and qualitative (e.g, narrative analysis of community-generated
content) metrics will be considered.

e Sustainability Planning: Developing strategies for ensuring the long-
term viability of PGD initiatives, including capacity building within the
community, resource mobilization, and integration with existing

humanitarian efforts.

3.4. Ethical Considerations




Journal of cultural linguistic and artistic studies issued by the democratic Arabic center — Germany - berlin

Conducting research and proposing design interventions in a conflict zone like
Gaza necessitates rigorous ethical considerations. This study adheres to the

following principles:

e Do No Harm: Prioritizing the safety, well-being, and dignity of the
affected communities. This means avoiding any actions that could

inadvertently expose individuals to risk or exacerbate their vulnerabilities.

e Informed Consent and Voluntary Participation: While direct consent
from individuals within the camps is not feasible for this theoretical study,
any future implementation would require robust, culturally appropriate
informed consent processes, ensuring voluntary participation and the right
to withdraw.

e Privacy and Confidentiality: Protecting the identity and sensitive
information of individuals and communities. All data analyzed will be

anonymized and aggregated to prevent re-identification.

e Cultural Sensitivity and Respect: Ensuring that all design interventions
and research approaches are deeply respectful of Palestinian culture,
traditions, and values. This involves avoiding imposing external
perspectives and instead fostering authentic, community-driven expression.

e Accountability and Transparency: Maintaining transparency in research
methods and acknowledging the limitations of a theoretical study in a
complex humanitarian context. Future implementation would require clear

lines of accountability to the affected communities.

By integrating these ethical considerations throughout the HCD process, this
research aims to provide a robust and responsible framework for leveraging
participatory graphic design to empower displaced communities in humanitarian

crisis contexts.
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4. Case Study Findings: Participatory Graphic Design in Palestinian Refugee
Camps

This section presents the findings from the case study of Palestinian refugee
camps during the Gaza war, analyzing the potential and challenges for
implementing participatory graphic design (PGD) initiatives. The analysis draws
upon the research conducted in Phase 3, focusing on the unique context of
Jabalia and Al-Shati camps, existing visual communication practices, mobile

technology penetration, and the pervasive impact of conflict.
4.1. The Context of Displacement: Jabalia and Al-Shati Refugee Camps

Jabalia and Al-Shati (Beach) refugee camps are among the most densely
populated areas in the Gaza Strip, housing a significant portion of the displaced
Palestinian population. Established in 1948 and 1949 respectively, these camps
have transformed from temporary shelters into permanent, urbanized
environments  characterized by overcrowded conditions, inadequate
infrastructure, and chronic resource scarcity [11]. The recent escalations of the
Gaza war have further exacerbated these challenges, leading to widespread
destruction, increased displacement within the Strip, and severe disruptions to
essential services. The psychosocial impact on residents, particularly children, is

profound, marked by trauma, stress, and a pervasive sense of uncertainty.

Despite the immense hardships, these communities exhibit remarkable resilience
and a strong sense of collective identity. Communication within the camps often
relies on informal networks, word-of-mouth, and community-led initiatives.
Access to information, especially during periods of conflict, is critical but
frequently hampered by damaged infrastructure and communication blackouts.

This highlights the urgent need for robust and adaptable communication channels
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that can empower residents to share information, express their experiences, and

maintain social cohesion.
4.2. Existing Visual Communication Practices and Cultural Resonance

Palestinian culture is rich in visual symbolism and artistic expression, often
serving as a powerful medium for resistance, memory, and identity preservation.
Within refugee camps, murals, graffiti, posters, and traditional embroidery
(Tatreez) are ubiquitous forms of visual communication [12]. These visual
narratives frequently depict themes of return, steadfastness (sumud), national
symbols (e.g, the Palestinian flag, the Dome of the Rock), and portraits of
martyrs or leaders. They are not merely decorative but serve as vital tools for

collective memory, political expression, and cultural continuity.

e Murals and Graffiti: Walls within the camps are often adorned with
murals that commemorate historical events, honor fallen individuals, or
convey political messages. These are often community-driven initiatives,
reflecting shared sentiments and aspirations. Their public nature makes
them powerful tools for disseminating information and fostering
solidarity.

e Posters and Flyers: During periods of political mobilization or
humanitarian crises, posters and flyers are used to disseminate information
about events, calls for action, or public health messages. While often
produced by external organizations, there is a strong potential for
community members to co-create these materials, ensuring their relevance

and cultural appropriateness.

o Tatreez (Embroidery): Traditional Palestinian embroidery, with its
intricate patterns and vibrant colors, carries deep cultural significance.

Each motif often tells a story or represents a specific village or region.
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While primarily an artistic craft, its visual language can be adapted into
modern graphic design elements, bridging tradition with contemporary

communication needs.

The prevalence and cultural significance of these visual practices indicate a fertile
ground for PGD initiatives. By building upon these existing forms of expression,
PGD can ensure that interventions are culturally resonant and genuinely

empowering, rather than imposing external aesthetic or communicative norms.
4.3. Mobile Technology and Open Platforms: Opportunities and Challenges

Despite the challenging environment, mobile technology penetration in the
Palestinian territories, including Gaza, is relatively high. Smartphones are widely
used for communication, accessing information, and social networking [8]. This
widespread access to mobile devices presents a significant opportunity for

leveraging open digital platforms for PGD. These platforms could include:

e Mobile-First Design Tools: User-friendly graphic design applications
optimized for smartphones, allowing individuals with limited technical
skills to create visual content.

e Community-Based Sharing Platforms: Secure and accessible platforms
for sharing PGD outputs, facilitating peer-to-peer learning and collective
dissemination of information.

e Online Collaboration Tools: Tools that enable remote collaboration on
design projects, connecting displaced individuals with designers and

resources outside the camps.

However, significant challenges persist. Internet connectivity in Gaza is often
unreliable, particularly during conflicts, and access to electricity is intermittent.

These limitations necessitate the development of offline-first design tools and
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strategies for content distribution that do not solely rely on constant internet
access. Furthermore, digital literacy varies within the community, requiring
training and support to ensure equitable participation. The digital divide, while
narrowing, remains a factor that needs to be addressed through inclusive design

and capacity-building programs.
4.4. Ethical Considerations in Practice

The case study highlights the critical importance of ethical considerations when

implementing PGD in conflict zones. The principles of

do no harm, informed consent, privacy, and cultural sensitivity are paramount. In
the context of the Gaza war, where trauma is prevalent and trust in external
actors may be low, PGD initiatives must be carefully designed to avoid re-
traumatization, exploitation, or the inadvertent collection of sensitive information
that could put individuals at risk. The human-centered design approach, with its
emphasis on empathy and continuous feedback, provides a robust framework for
navigating these ethical complexities, ensuring that the design process itself is

empowering and protective of the community's well-being.
4.5. The PGD-Humanitarian Canvas: A Proposed Framework

Based on the findings from the case study, this research proposes a conceptual
framework, the PGD-Humanitarian Canvas, for guiding participatory graphic
design initiatives in humanitarian crisis contexts. This canvas integrates principles
of human-centered design, ethical considerations, and the unique characteristics
of displaced communities. The canvas is structured around several key

components:

e Community Needs & Aspirations: Identifying the specific

communication needs, cultural expressions, and aspirations of the
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displaced community. This moves beyond basic information dissemination

to include psychosocial support, identity preservation, and advocacy.

Existing Visual Language: Mapping and understanding the community's
inherent visual communication practices, symbols, and narratives. This
ensures that PGD interventions are culturally resonant and build upon

existing strengths.

Open Platform Ecosystem: Defining the digital and physical platforms
that will facilitate PGD, considering accessibility, connectivity, and
security. This includes mobile applications, community design hubs, and
secure sharing networks.

Participatory Design Activities: Outlining specific co-creation methods,
such as visual storytelling workshops, collaborative mural painting, or
digital design training, tailored to the community's context and
capabilities.

Ethical Safeguards: Integrating robust ethical protocols, including
informed consent, data privacy, protection from harm, and cultural

sensitivity, throughout the entire design process.

Capacity Building & Sustainability: Strategies for empowering
community members with design skills, fostering local leadership, and
ensuring the long-term viability of PGD initiatives beyond external
support.

Impact Measurement: Defining qualitative and quantitative metrics to
assess the effectiveness of PGD interventions in terms of empowerment,

communication efficacy, and psychosocial well-being.
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This canvas serves as a flexible tool for humanitarian organizations, designers,
and community leaders to collaboratively plan, implement, and evaluate PGD

initiatives, ensuring they are human-centered, ethical, and impactful.
5. Discussion: Implications and Contributions

This research on participatory graphic design (PGD) in humanitarian crisis
contexts, particularly within Palestinian refugee camps during the Gaza war,
carries significant implications for both academic discourse and practical
humanitarian interventions. By adopting a human-centered design (HCD)
methodology, this study not only sheds light on the unique challenges faced by
displaced communities but also proposes a framework for empowering them

through visual communication.
5.1. Reimagining Humanitarian Aid: From Recipients to Co-Creators

The primary implication of this research lies in its advocacy for a fundamental
shift in the paradigm of humanitarian aid. Traditionally, aid models have often
positioned affected populations as passive recipients of assistance. This study,
however, underscores the transformative potential of PGD in repositioning them
as active co-creators of solutions. By involving displaced individuals in the design
of visual materials, humanitarian efforts can move beyond mere provision of
services to fostering genuine empowerment, dignity, and self-determination. This
humanistic approach recognizes the inherent creativity and resilience within
crisis-affected communities, leveraging their insights and cultural knowledge to

develop more effective and sustainable interventions.

The PGD-Humanitarian Canvas, proposed in this paper, provides a practical tool
for operationalizing this shift. It encourages humanitarian organizations to

systematically integrate community voices into every stage of the design process,
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from needs assessment to impact measurement. This not only ensures that
graphic design interventions are culturally appropriate and contextually relevant
but also builds local capacity and fosters a sense of ownership among community
members. The long-term impact of such an approach extends beyond immediate
communication needs, contributing to psychosocial well-being, social cohesion,

and the preservation of cultural identity in the face of adversity.

5.2. Expanding the Scope of Graphic Design: Beyond Commercial

Applications

This research contributes to broadening the understanding of graphic design's
utility beyond its conventional commercial and artistic applications. It
demonstrates that graphic design can serve as a powerful tool for social change,
advocacy, and community development, particularly in challenging environments.
By focusing on the communicative needs of displaced populations, the study
highlights how visual literacy and expression can be harnessed to address critical
issues such as information dissemination, psychosocial support, and cultural

preservation.

The case study of Palestinian refugee camps reveals a rich tapestry of existing
visual communication practices that can be leveraged for PGD. This suggests that
designers working in humanitarian contexts need to be not only technically
proficient but also culturally sensitive and adept at facilitating collaborative
processes. The emphasis on open platforms, including mobile-first design tools
and community-based sharing networks, further expands the accessibility of
graphic design, enabling individuals with limited formal training to participate in
visual co-creation. This democratizes design, making it a tool for the many, not

just the few.

5.3. Ethical Framework for Design in Conflict Zones
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A significant contribution of this paper is its explicit integration of ethical

considerations within the HCD framework for design in conflict zones. The

inherent vulnerabilities of displaced communities necessitate a heightened
awareness of potential harms and a commitment to responsible research and
design practices. The principles of 'do not harm," informed consent, privacy, and
cultural sensitivity are not merely guidelines but foundational pillars of any
intervention in such contexts. This research emphasizes that ethical
considerations must be woven into every stage of the design process, from initial

conceptualization to impact assessment.

The challenges of conducting research and implementing design in volatile
environments like the Gaza Strip are immense. This study acknowledges these
limitations by proposing a conceptual framework that prioritizes the safety and
well-being of participants. It advocates for methodologies that are adaptable,
flexible, and responsive to the rapidly changing realities on the ground. By
highlighting the importance of ethical safeguards, this paper aims to contribute to
a more responsible and humanistic approach to design and research in
humanitarian settings, fostering trust and ensuring that interventions genuinely

serve the best interests of the affected communities.
5.4. Contribution to New Knowledge

This paper contributes new knowledge to the fields of graphic design,

humanitarian aid, and community empowerment in several ways:

e Integration of PGD and HCD in Crisis Contexts: It provides a novel
framework for integrating participatory graphic design with human-
centered design methodologies specifically tailored for humanitarian crisis

environments. This addresses a gap in existing literature that often treats
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these approaches separately or does not fully account for the complexities
of conflict zones.

e Case Study of Palestinian Refugee Camps: The in-depth analysis of
Palestinian refugee camps during the Gaza war offers a rare and critical
case study, providing empirical insights into the visual communication
practices and needs of a highly vulnerable and under-researched
population. This contributes to a more nuanced understanding of the role

of design in protracted crises.

e Emphasis on Open Platforms: The research highlights the potential of
open digital and physical platforms as facilitators for PGD, exploring how
technology can bridge communication gaps and empower communities
even in resource-constrained settings. This provides practical

considerations for future technological interventions.

e Ethical Framework for Design in Volatile Environments: It proposes
a robust ethical framework that emphasizes the unique challenges and
responsibilities of designers and researchers working in conflict zones,
advocating for a humanistic and protective approach to intervention.

e Advocacy for Humanistic Visual Communication: Ultimately, this
paper advocates for a more humanistic approach to visual communication
in crisis settings, one that prioritizes the voices, narratives, and agency of
displaced communities. This shifts the focus from merely informing to
genuinely empowering, contributing to a more dignified and resilient

future for those affected by humanitarian crises.

6. Conclusion

This academic paper has explored the critical role of participatory graphic design
(PGD) in empowering displaced communities within humanitarian crisis

contexts, with a specific focus on Palestinian refugee camps during the Gaza war.
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By integrating a human-centered design (HCD) methodology, this research has
demonstrated how PGD, facilitated by open platforms, can serve as a powerful
tool for amplifying community voices, preserving cultural narratives, and
fostering a profound sense of agency among those affected by conflict and

displacement.

The study has highlighted the rich visual communication practices inherent in
Palestinian culture, emphasizing the importance of building upon these existing
forms of expression to ensure culturally resonant and effective design
interventions. Despite the significant challenges posed by unreliable infrastructure
and the complexities of a conflict zone, the widespread adoption of mobile
technology presents a promising avenue for leveraging open digital platforms to
facilitate PGD initiatives. The proposed PGD-Humanitarian Canvas offers a
practical framework for humanitarian organizations and designers to
collaboratively engage with displaced communities, ensuring that interventions

are not only impactful but also ethically sound and sustainable.

Ultimately, this research advocates for a humanistic approach to visual
communication in crisis settings, one that transcends traditional aid models by
transforming recipients into active co-creators. By prioritizing the dignity,
creativity, and self-determination of displaced individuals, participatory graphic
design can contribute significantly to their psychosocial well-being and long-term
resilience. The insights gained from this study contribute new knowledge to the
fields of graphic design, humanitarian aid, and community empowerment, paving
the way for more inclusive, ethical, and effective interventions in future
humanitarian crises. Further research is needed to empirically test the PGD-
Humanitarian Canvas in real-world settings and to explore the long-term impacts

of such participatory approaches on community empowerment and recovery.
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Figure 1: Reel Palestine Film Festival Poster, an example of contemporary Palestinian

graphic design.
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Figure 2: A powerful visual message from Palestine, highlighting the intersection of art

and advocacy.
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A History of Arab
Graphic Design

Bahia Shehab and Haytham Nawar
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Figure 3: Book cover of ‘A History of Arab Graphic Design', showcasing the rich visual

heritage.
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Figure 4: The cover of the book "We Are Palestinian", celebrating Palestinian culture and

tradition.
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Figure 5: An example of traditional Palestinian Tatreez embroidery, showcasing intricate

patterns and cultural significance.
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Human-Centered Design Methodology
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Relevance to PGD in Crisis
HCD Phase Key Activities
Contexts
Contextual Immersion, Community Deeply understanding the unique
Engagement (via existing data), Visual needs, cultural expressions, and
Inspiration
Communication Audit, Technology technological landscape of
Assessment displaced communities.
Participatory Design Workshops
Co-creating relevant design
(Conceptual), Open Platform Design,
Ideation solutions and platforms that are
Prototyping and Feedback
culturally sensitive and accessible.
(Conceptual )
Pilot Program Design, Impact Developing a framework for ethical
Implementation Assessment Metrics, Sustainability deployment, evaluation, and long-
Planning term viability of PGD initiatives.

Table 1: Human-Centered Design Phases and Key Activities in Crisis Contexts

Visual

Practice

Communication

Description

Cultural Significance/Role in

Empowerment

Murals and Graffiti

Public art on walls, often

community-driven.

Collective memory, political expression,
fostering solidarity, disseminating

information.

Posters and Flyers

Printed materials for
information dissemination,

calls to action.

Disseminating information, potential
for co-creation, cultural

appropriateness.

Tatreez

(Embroidery)

Traditional Palestinian
embroidery with intricate

patterns.

Cultural identity, storytelling, bridging

tradition with modern communication.

Table 2: Existing Visual Communication Practices in Palestinian Refugee Camps.
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Aspect Challenges Opportunities
Unreliable internet connectivity, High mobile technology
Technology
intermittent electricity, varying penetration, potential for
Access
digital literacy levels offline-first design tools
Risk of imposing external Rich existing visual
Cultural
perspectives, need for deep communication practices, strong
Sensitivity
cultural understanding cultural identity

Trauma prevalence, trust issues Human-centered design

Ethical

with external actors, potential | approach, emphasis on empathy
Considerations
for re-traumatization and continuous feedback
Resource constraints, need for
Potential for capacity building,
Sustainability long-term viability beyond
fostering local leadership
external support

Table 3: Challenges and Opportunities for PGD Implementation in Palestinian Refugee

Camps.
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From e-recommendation to real-life experience: Social media and youth tourism

behavior
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Summary:

This study examines the relationship between social networking sites and tourism
behavior among young people. The researcher introduces the most popular social networking
sites used by young people, in terms of the imperative of using them by young people on the
one hand, and on the other hand as a space for participation and interaction and providing the
feature of permanent non-physical presence in addition to the clarity of the identities of these
sites.

The study also presents the relationship of young people to social networking sites in
the context that it is a window to promote and encourage tourism behavior as tourism is an
investment that generates material returns on the country's economy that helps raise
international economies.

Keywords: social networking sites, tourism, youth
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Introduction:

Tourism as a humanitarian phenomenon has experienced rapid developments
related to scientific, economic, cultural, social and technological developments. Its
importance has increased in the life of the current individual and has become an
industry in its own right. The economies of many countries have relied on it,
especially in light of the radical transformations witnessed by the global economy
and in line with special technological developments and their interference in all
aspects of an individual's life, which has given technology a great strength and
place in leading the global economy in all its sectors.

With a focus on the Internet and its applications, its significant impact on young
people today, and on its ability to enter the fields of economic activities such as
promotion, marketing and sales, especially as the search for the best types of
products, services and competitive prices that have met the needs and desires of
individuals takes place through the Internet.

Due to the characteristics of social networking sites, they have been characterized
by the speed, spread and effects extending from the message to the medium to
the public, within the same community or between communities, and in light of
the developments in the tourism sector as one of the most important economic
sectors and the most affected by competition due to major challenges and huge
developments in the tourism industry, it was imperative for this sector to keep
pace to ensure continuity. This has allowed the emergence of a new concept “e-
tourism”, which has given countries interested in the tourism industry a great
place in producing, promoting, marketing and spending tourism services and
products, and taking advantage of the great opportunities provided by e-tourism
by increasing the rate of economic growth and contributing to increasing foreign

trade. E-tourism ensures that investors are increasingly and permanently
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attracted to visitors as potential customers and to maintain regular customers by
influencing them by motivating their motives and understanding their needs.

1- A conceptual approach tosocial networks:

Language: In the linguistic definition we will try to compartmentalize the
complex concept:

- St.BC: The network is mixing and interference, including the interlacing of
fingers and the net. One of the windows is made of iron and the net in which it
is caught and collected by a net, and the darkness is mixed.( Ibn Manzoor,
D.T.:275)

- Communication: the two people communicated, met and agreed. (Ibn
Manzoor, D.T. 341)

- Social: J.It is attributed to the meeting. It is social in nature: it has a view that
tends to live with people in society and mix with them.( Ibn Manzoor,
D.T.:206)

In English , social media literally means social media, but it is not the exact
word to describe the interaction process. We also find another term social net
working, i.e. networking, but the expression social networking is the most
accurate.

B. Terminologically: the term social refers to one of the instinctive needs that
people have in building their lives. The nature of human life requires people to
communicatewith each other. (Castells, and Custavocardoso, 2017:13)

Man is a social being, as many philosophers have known. He lives only in a
group, unlike many animals that may live alone. Therefore, any idea or any new
invention characterized by interaction must find its place among people or
categories of people. This is what the idea of social networks has achieved.

Social networks are systems linked to one or more types of interdependence that

include values, visions, shared ideas, social contact, kinship, conflict, financial and

| ool o




€

business exchanges, joint membership in these organizations and groups

participating in a particular event, and many other aspects of human relations.
Al-Darab defined it as: “a group of websites on the Internet that appeared
with the second generation of Web 2.0 that allows communication between
individuals in a virtual community environment that unites them according to
interest groups or networks of affiliation (country, university, school, company...)
(Ryan, 2013:12). Safco defined social networks as: “the media we use to be
social. (Ryan, 2013:12)
Al-Shehri believes that it is: “a system of electronic networks that allows
subscribers to create their own website, then link it through an electronic social
system with other members with the same interests and identities, or combine it
with university or high school friends” (Al-Shehri, 2012:15). Boyd Indelicion
also defines it as: “Internet-based services that allow individuals to do the
following: (Nlichtand, and Isiegel, 2006: P.22-23)
Building a public or semi-public profile within a specific framework.
The list of users who share with each other appears.

View the contact list and what others have done within the same system.

2. Social networks andtheimperative of use:

A digital social network is a group of social identities created by
individuals or organizations that have links as a result of social interaction. It is
represented by a structure or dynamic form of a social group. The study of social
networks is based on network theory using curves. Sociological analysis is the
field of studying social networks and is created in order to expand and activate

professional relationships or friendship.
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Digital social networks are also called several names, including web 2.0,
social digital networks, social networks, social media, social networking sites. A
social network is a dynamic social structure formed by peaks and parties. Peaks
refer to people or organizations and are linked to each other by social
interactions. (Morsi, 2019: 135)

When talking about social networks, we find them as a result of the
intensification of two aspects: on the one hand, the social and societal aspect, and
the other side is the technological aspect and the Internet. From a social point of
view, according to Waz Rumman, the social network is the sum of relationships
between social entities (individuals). Communication between these individuals
can be limited to cooperative relations, friendship, and bibliographic citations.
These sources are official, informal, tangible and intangible. (Wasserman ,and
Faust, 2014,P.11 ) In order to analyze social networks, Frost andWarsman
consider it necessary to focus on three basic concepts:( Wasserman, andFaust,
2014, P.22)

- actors and their actions as independent entities.

- An environment that provides opportunities for players and puts pressure on
their individual actions.

- Social, political and economic structures that have an impact on the nature of
relations between players.

Thus, we have all the sociological concepts to define a social network: people,
their relationships (connections), their affinities and the environment around
them .

From a technological point of view, a network includes all the equipment
connected to each other, which is used to transfer a flow of information. There
are computer networks that we find in institutions, telephone networks, as well

as the network of networks, which is the Internet, which allows linking
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relationships between thousands of people on a topic of common interest,
allowing them to exchange information, or participate in events. All this happens
remotely and without real communication. (Torlotting, 2009: P.09)

There are several names given to social networks such as: social programs.
However, social programs are not the origin of the emergence of digital social
networks. Everyone has their own social network, whether connected to the
Internet or not. Social networks have always existed. We find international
messaging clubs that were used to link relationships between individuals from
different countries using messages. As for the Internet, it has contributed to the
amplification of the phenomenon and the development of practices related to
social networks, as called social media, which is the Internet based on
applications ( APPLICATIONS ) that focus on building social networks or social
relations between people with common interests or joint activities. Social
networking sites mainly rely on the representation of each user (PROFILE
profile ) as well as multiple other services that allow users to share values, ideas,
activities, events, interests within their personal networks, in addition to
expanding the framework of their applications by increasing their impact on
society and government.( Morsi, 2011: 152)

The sociological explanation is closer to explaining the emergence of digital
networks. The social instinct of an individual has made him always seek to get to
know others by talking to them and trying to get to know them. Grooming by
chatting on a computer contributes to creating tribal behavior over the Internet
for an individual, as Janis Bledel calls it. Digital social networks, as Bledel says,
“are not adjacent to a group of isolated individuals, but are a true social structure
based on the cohesion of its members across two levels:

- within the group by participating in the use of language, symbols, emotional

states.

Ty Ty Ty Ty Ty Ty



Journal of cultural linguistic and artistic studies issued by the democratic Arabic center — Germany - berlin

- In contrast to the outside world, through Manichenne logic,where the two
extremes “they” and “we” collide. (Morsi, 2011: 152)

Bledel adds that tribal strategies for survival depend on expanding their area
of activity by doubling the number of friends on Facebook sites and defending
them against external attacks (negative comments, harassment, moral
provocation, Vandalism).

After the formation of an electronic group via the Internet, they search for
each other through their own independent spaces (games, entertainment,
professional field), spaces where the individual feels that he is the center of
attention of the group. This is called digital individuality in the network that
generated the sense of social humanity.

Computer chat also generates a tendency to be together, always looking for
others and wanting to extend ties with them. It is very similar to the social trend
of being present with friends in cafes in normal social relations every evening.
Therefore, the digital electronic field becomes the field of development of an
individual's identity, where he lives and develops, becoming the driver of the
evolution of his identity and personality.

Social networks have become very popular among young people around the
world. The number of subscribers to social networks has reached 47 million in
France alone, accounting for 64 percent of the population, with an increase of 53
percent compared to 2017. Facebook ranked in the lead, according to the
statistics of “Come Score.

In another statistical study issued by Strategy Analytics, the popularity of
social sites is constantly increasing. The number of users of these sites is
estimated at 646 million in 2011 to double in 2016 to 2 billion users. The
number of users of social networking sites is expected to reach about 5 billion

and five million users by about 2025. ( Al-Sahli,2016:123 )
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As a result of this popularity, the most important media outlets have opened
windows on social networks, such as satellite channels, in order to achieve more
follow-up to their programs, as well as to obtain more information through these
networks. David Pal, Professor of Marketing at Warrenton College, also believes
that the success and continuity of these sites depends on their ability to attract
the attention of their members. He says that some of these sites will come and go.
Social networks or social Internet have several advantages, the most important of
which are: ( Morsi, 2011: 157—158)

e Participatory and interactive: Each member enriches his page in the network
with all information related to him, whether his person (tastes, clothes, sports,
music) or related to his culture, language, religion, traditions, or related to his
country (by posting maps and pictures of his city, friends, some monuments in
his country) that he wishes to deliver to the other party

e Permanent non-physical presence: The communication process does not
require permanent presence. A member can call the other member by leaving a
text message, pictures or information about movies, music or other areas of
interest to the other person, who can respond in the same way without meeting
at the same time. They can also communicate directly, whether through text chat
or through oral chat using the microphone. Both cases require that one party be
familiar with the other's language (written and spoken) to facilitate
communication. The culturally weaker party is often required to master the
language of his speaker.

e Identity clarity: It is an automatic thing that happens between the two parties
because the goal is to get to know the other and introduce the ego. In addition to
the general characteristics of new media such as dissemination, ease of use and

others.
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The most important forms of social networks are: Facebook, Twitter and
YouTube. This does not mean that there are other forms, but at least at the
Arab level these forms are the most widespread, which has made them a
field of study, including:

A. Facebook:a social site on the Internet to make new friends and meet school
friends around the world, or join different groups on the web. Subscribers to the
site can subscribe to one or more networks, such as schools, workplaces,
geographical areas, or social groups. These networks allow users to contact
members who are in the same network. They can add friends to their pages and
allow them to view their personal pages.( Laurent:24)

B. Twitter: It is a small social blogging service that allows registered members to
post small posts called tweet. Members can post and follow other people's posts
using several platforms and devices. They can respond or post to Twitter using a
mobile phone by text message, or through the user interface on the site.
(Laurent: 24)

c. YouTube You Tube: a video sharing service site with the slogan “broadcast
yourself” and allows its users to watch videos posted by other users, as well as
upload their own videos. (Laurent: 25)

3. The relationship of youthto social networks:

The relational link between the youth segment and this virtual
environment is due to the large percentage of young actors in this environment.
The topic of research on the relationship between these spaces and youth is one
of the most addressed topics in most countries of the world because youth
represent the most consuming social segment of these spaces.

Young people today are described as the generation of the thumbor the
generation of nomads. Various new media in general provide opportunities for

communication that young people integrate into their daily lives to maintain,
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form and enhance social ties and relationships. However, the increasing
popularity of the means of communication has not compensated for other forms
of communication, because young people use more than one means at the same
time. (Boumaiza,ZOIO :209)

Researchers have addressed the relationship between youth and

virtual spaces from different perspectives and in different cultural
contexts, allowing a review of many concepts and classifications, and
reaching a conclusion supported by many field data that these spaces form
youth and in turn youth form these spaces. It is noted that young people in
all countries of the world are more familiar with the Internet and mobile
phones...It is the first force to adopt various new technologies, of which
social networks are one of the results.
Young people show an urgent desire to express themselves freely. There is a
willingness to rebel against the prevailing culture and traditions. Therefore,
young people follow their own use strategies to adopt and adapt virtual spaces
for cultural creativity and social communication (Boumaiza , 2010:209)

The spread of social networks has resulted in a steady increase in their
use until the number of Twitter users in the Arab world has reached 9.5 million
users, while the number of Facebook users has exceeded 980 million users in the
world. It should be noted that these statistics are for 2016 and we can imagine
the increase we have reached now. ( Pilot, DT:196).

In a report issued by Ericsson (Consumer Lab Unit) for the year 2015, Internet
use in Algeria has grown to “an increase in its use among young people whose
consumption habits have become similar to those of their counterparts in Europe
and America.” The report stated that the increase in Internet use is driven by
young people between 15 and 24 years of age, as their weekly usage habits for

Internet services and smart applications are increasing. The report said that
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Algeria, like Morocco and Tunisia, is undergoing deep changes in the trends of
ICT use, thanks to young people whose average is rising The Internet access rate
is 70% . The report recorded that 97 percent of smartphone owners in the
Maghreb and Algeria in particular use mobile applications in order to access
social networks in the first place.( Hadoum,2015 :19)

Technological changes and the development of information and communication
technology have imposed modern forms of dealing, especially e-tourism services,
which have become an inevitable necessity that no tourist activity can ignore.
This has led to the emergence of various tourist sites on the Internet, which are
not only used in e-tourism marketing, but also the possibility of booking and
electronic payment for tourist trips. As a result, the concept of e-tourism has
emerged in recent years. This new concept has led to the formation of a new
image of the tourism industry and the promotion of its products by not relying
only on cultural and cultural heritage as the only factor in tourist attraction, but
by exploiting the concept of investment in culture and information tourism.

4. What is Maghreb tourism:

4.1. The concept of tourism:

The first thing we will try to address is to give a meaning to the concept of
tourism in terms of terminology. The definition of this meaning has also differed
from the point of view of scholars to tourism in terms of its essence. It is a new
science that has been formed by a number of other sciences, so there are many
definitions, different approaches and different goals and results.

In order to identify and define the concept of tourism, we review the concepts,
definitions and theoretical trends related to it:
Linguistic definition: Tourism is a language that is the strike in the land. It is

derived from water and its tourism. It is a tourist if it happens on Earth. Tourism
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is going to the land for worship and intimidation, and there is tourism in the
land, and there is tourism in the land, and there is tourism in the land.

Therefore, we say that the word tourism is an Arabic word known to Arabs since
ancient times. It is mentioned in the Holy Quran.

In English, we find the word Tour, which means touring or turning around.
What is the word Tourism. It was first used in the late 18th century in England
to refer to the journey of English nobles to Europe, especially to France, to
continue studying. Then its use was transferred to European countries to refer to
a person traveling for the purpose of recreation, learning or recovery. The word
Tour is the predecessor of what we today call Tourism in English. The words
Tourist and Tourism were transferred to almost all languages at the end of the
19th century and specific definitions and concepts were described. In 1937,
tourists were defined by experts for statistical purposes as: “Anyone traveling
without pleasure away from their place of residence for more than 24 hours and
less than a year. Transfers of less than 24 hours are considered trips.” .
(Boyer,1996:93)

Now we will know some definitions for a number of scientists, researchers and
those interested in tourism.

Terminologicaldefinition: TheLaroussedictionary defines tourism as: “a group of
activities related to travel and recreation or the activity of traveling and visiting a
sitefor pleasure and entertainment. ”(la rousse,1997).

The Petit Robert dictionary defined tourism as: “activities related to the
movement of tourists and their stay outside their home.”(Le petit
robert,1987:1018)

As for the glossary of social sciences terms, tourism is defined as: “Anyone
moving from their place of residence to a place of residence for a relatively short

period of time and spending from their savings rather than working in the place
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they visit. Tourists may seek to visit, spend vacation, health or study. Thus,
tourists move as consumers rather than producers. Tourism may be internal or
external.”

In 1905, E. Guyer Feuller(German) defined tourism as: “a phenomenon that
arises from the increasing need for rest, recreation, change of atmosphere, sense
and taste of nature, and a sense of joy and pleasure in staying in areas of a special
nature. It is the result of advanced means of transportation” (Kamal, 1975 : 13)
This definition concerned only the humanitarian and psychological aspects and
neglected the economic and cultural aspects. In 1910, the Austrian scientist
(Hermann von Sholleron) defined Herman von Sholleron as: “the term used to
refer to all overlapping processes, especially those economic processes related to
the entry, temporary stay and spread of foreignerswithin the borders of a specific
region or country.”(Hussein, 1975:24 )

This definition focused on the economic aspect of tourism and neglected the
psychological and cultural aspect. In 1935 , the Swiss scientist (Glaxman)
R.Glucksman is defined as: “a set of interrelationships that arise between a person
who is temporarily in a place and between people who stay in thatplace.”(Abdul
Aziz, 1997: 22—96)

This definition focuses only on the human relationships that arise between the
tourist and the indigenous people. In 1959 , the Swiss scientist (Hunzember),
president of the International Association of World Tourism Experts, defined it
as: “a set of relationships and phenomena that result from the travel and
temporary stay of a foreign person in a place, so that they are not transformed
into permanent residence and are not linked to an activity that makes a profit for
the foreign person.”

Definition of bodies and conferences: The Scientific Tourism Organization has

defined tourism as: “a humanitarian activity and a social phenomenon based on
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the movement of individuals from their place of permanent residence to other
areas outside their communities for a temporary period of at least 24 hours and
not more than a full year for the purpose of known tourism except study and
work.”(Hijab, 2002: 21-22)

At the Ottawa Conference in Canada inl1991 , tourism was defined as:
“activities carried out by a person traveling to a place outside his usual
environment for a certain period of time. The purpose of travel is not to practice
an activity from which he gains income in the place to which he
travels” (Mosaad,2002:6 1 —62)

The International Tourism Academy defines it as: “a term called recreational
trips. On this basis, it is a group of humanitarian activities mobilized to achieve
this type of recreational trips. It is an industry that cooperates to meet the needs
of tourists” (Haroun, 2000:126).

This definition considered tourism to be a stand-alone industry. The Swiss school
of thought defined it by General Kraft & Hunziker as: “a set of phenomena and
relationships that arise as a result of the travel and temporary stay of a foreign
person, so that they do not become permanent residence or are linked to paid
work.” (Tessa, 1993 : 21)

From the above, we conclude that tourism is a social phenomenon that consists
of moving an individual from the country in which they usually reside to another
country for a purpose other than immigration or work. It is a combination of
different economic, social and cultural sectors. Therefore, it has become a social
phenomenon consisting of satisfying the desires of individuals such as rest,
recreation, learning and attending cultural, sports and commercial events. On the
other hand, it is an industry specialized in providing services and contributing

like other sectors to economic and social development.
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Now we review some definitions for a number of scientists, researchers and those

interested in tourism. Tourism is essentially a science that has been formed by
many other sciences.

Its definition is among scholars: economists consider tourism from the point of
view of demand for travel services, transportation, accommodation (hotels,
apartments, camps) and all goods services related to the specific journey. On the
supply side, they consider it an industry producing the mentioned services.
Sociologists consider tourism as a desire to learn about other types of social
relations, or the cultures, customs and traditions of other peoples. Others believe
that tourism helps social mobility that takes place voluntarily or voluntarily.(Al-
Hamami, 2018 :1 1)

As for anthropologists, they consider tourism as a means of cultural and cultural
communication that helps to form a national character and reduce social
distances between peoples.

As for legal scholars, they are interested in introducing or studying tourism to the
official procedures of transfer, the method of entry, the period of stay allowed,
the legislation of institutions and bodies based on tourism and attention to
tourists. (Ibrahim, 2006: 36)

On the cultural side, tourism focuses on the culture of the places and individuals
we visit. It also focuses on the culture of visitors in relation to the cultural
heritage of folklore, monuments, traditions, customs and values... etc., and the
way of thinking of individuals is subject to good or bad changes. The need for
rest  enables individuals to  discover  several civilizations  and
peoples. (Organization Mondial du Tourisme , 2000:09)

4.2. Types of Tourism:




Journal of cultural linguistic and artistic studies issued by the democratic Arabic center — Germany - berlin

Tourism divisions differ according to the criteria for its division and with the
different goals to be reached. In this study, we will rely on the criteria of goals
and desires that tourists seek to achieve.

4.2.1.Cultural Tourism:

[t means any recreation in which the main motivation is to seek knowledge other
than discovering an urban heritage, such as historical and religious monuments or
spiritual heritage, similar to national and local traditions and customs.
4-2-2.Recreational tourism:

The main motivation behind it is a person's desire to enjoy and entertain oneself.
This style of tourism includes practicing various hobbies such as fishing, diving in
the seas and skiing in snow. It also includes visiting mountainous and desert
areas and seaside beaches that provide calm, comfort and stability. This type of
tourism is based on two main branches: beach tourism and desert tourism.
4.2.3.Medical Tourism:

The World Tourism Federation defined it as providing health facilities
using the country's natural resources, especially mineral water and climate.
Medical tourism can be defined as the movement of people from their
home countries to other countries in order to benefit from the natural
elements God has given to these areas in the field of treatment and
hospitalization.

4.2.4.Sports Tourism:

In the current era, sports tourism has become one of the most important types of
tourism because it provides important revenues in addition to introducing
various other forms of tourism and other sectors in countries exporting this type
of tourism. It depends on a range of sports activities such as car racing, snow
skiing and other sports activities.

4.3. What is the basis of tourism:
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4-3-1. Tourism demand: means the sum of trends, desires and reactions
towards a specific area. The desire to travel also reflects a secondary motivation
in the hierarchy of psychological motives, after the original motives that are
based on biological foundations such as hunger, thirst and others.

4-3-2.Tourism offer: Tourismoffer consists of a set of elements and
components that are not homogeneous in terms of their nature, but are
complementary in order to satisfy the different desires of tourists.

Simply put, the tourist offer is all the temptations and means that can be
offered to tourists. The tourism offer has three main characteristics, as
follows:

- Inflexibility and unchangeability according to tourists' desires and tastes,
especially for natural and historical elements.

- The independence of its elements from each other, as this natural is
independent of the industrial.

- Tourism products are not transmitted to tourists, but the opposite
happens.

4-3-3. Tourism marketing: This is the administrative and technical activity
carried out by bodies and institutions inside and outside the country to identify
current and potential tourism markets and influence them to develop
international tourism traffic coming from them.

Tourism marketing includes marketing and introducing tourism products,
internally and externally in the global tourism market through organized
channels in order to raise different motives among tourists in order to raise
demand for tourism products for tourist-exporting countries and generate growth
in international tourism traffic.

In fact, the process of stimulating tourism marketing depends on the strength of

the tourism product, the role of the media in introducing the components of the
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tourism country, as well as the security and political conditions in the tourism

exporting country and the importing country.

4.3.4. Tourism revenues and tourism investment:

4-3-4-1: Tourism revenues:all revenues generated by the state from tourists
and what tourism generates as an economic activity and as a tax base, in addition
to what is achieved by individuals, national companies, public and private
institutions in the field of tourism, hotels, aviation and navigation. These
revenues are affected by a range of factors and variables, including:

The strength of the country's tourism product.

The level of different tourism services in the country

Prices of tourism goods and services in the country.

The extent of tourism awareness in the country.

The ability of tourists to spend tourism.

exporting country -The nature of the political and economic system in the tourist
exporting countries, as well as the relationship between the two -and in the tourist

.countries

.exporting country-The security situation in the tourist-

.The size of the natural and material resources available in the tourist country -
4.3.4.2: Tourism investment: It isthe total amount spent in the tourism sector
and the foreign investments attracted by the State directed to this sector. Tourism
investment is one of the most promising activities because of its great
opportunities for success and achieving significant financial returns. The
development of tourism investment also depends on the extent of the flow of
local and foreign capital to invest in tourism, in addition to the strength of the
tourism product offered, the volume of demand for it in the global tourism
market and the extent to which the country is interested in the tourism

marketing element to introduce its tourism product.
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4.4. Principles and conditions for practicing tourism:
- The availability of specific entry centers that provide tourists with the
necessary information about the tourism area through the local
community of the area.
- Sound management of natural resources and biodiversity in
environmentally sustainable ways.
- Establishing strict and effective laws to accommodate the numbers of
tourists, protect them and protect environmental sites at the same time.
- Integrating local community residents, raising awareness and educating
them in the environment and tourism, and providing economic income
projects by developing tourism industries and improving their living
conditions.
- Cooperation in order to make ecotourism successful with the cooperation
of various sectors concerned with tourism and environment together.
4.5: Conducting a process to organize tourism: There are a number of
standards that are considered practical procedures for regulating tourism, the
most important of which are:
- Respecting local, regional and international laws related to
environmental issues and the preservation of cultural heritage.
- Take into account the absorption capacity and not exceed it.
- Developing environmental awareness for local residents.
- Choose means of transport that do not pollute the environment.
Encouraging recycling, recycling and organic farming.
Conclusion:

Modern technologies, especially the Internet, have acquired very strategic
economic and developmental dimensions, benefiting all sectors. They have

transformed the traditional economy into a digital knowledge economy in which
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intangible resources - knowledge and information - represent the most important

means of production. Modern technologies have become a vital factor in bringing
about integrated development. Using them for business operations to increase
income generation and increase labor productivity has reduced the cost of
transactions, increased the opportunity to access markets, link customers with
each other and other advantages they provide to both suppliers and consumers.

With the diversity, spread and ease of use of social networks, and Internet
coverage for all regions of the globe, several new concepts have emerged such as
e-commerce, e-management, e-marketing and e-tourism. These concepts have
been known to many countries and used in the framework of strategies to
promote their tourism sector

Since tourism as a social and economic phenomenon is a factor of development
and an activity that complements other economic, cultural and social activities,
and as an integrated industry that includes planning, investment, promotion and
marketing of its products, the development of tourism services and attention to
quality has become one of the most important foundations for increasing
competitiveness in the tourism sector of the three countries. On this basis, the
attention of tourism activity to Tunisia, Algeria and Morocco through tourism
development strategies has focused on developing services, improving their

quality, providing e-tourism requirements and rehabilitating the human factor.

Sources and references in Arabic:
1. References:
Ibrahim Wafa Zaki (2006).The role of tourism in social development. Cairo: the

modern university office.




- Ibn Manzoor, source mentioned above, part3.

- Badawi Ahmed Zaki(1978 ) A Dictionary of Social Sciences Terminology,
Beirut: Lebanon Library.

- Boumaiza EI-Said(2010 ) Globalizedand Localized Communication Studies
among Algerian University Youth: A Field Study, a Study Presented at the
International Forum: Youth, Communication and Media, Tunis.

- Tawfiq Maher Abdul Aziz (1997) Tourism Industry, Oman: Zahran Publishing
and Distribution House.

- Hijab Mohamed Mounir (2002) Tourism Media. Cairo: Dar El Fagr.

- Hadoum Hisham (2015). 70 percent of Algerians are addicted to Facebook and
Viber, Albilad newspaper, issue: 31219.

- Hussein Shawky (1975) Marketing Policy in Tourism, Cairo: University Book
House, Cairo.

- Hamdy EI Sayed (2018) Tourism and Social Development in the Sisi Era. Cairo:
Mansoura University, Cairo.

- Rayan Mohamed Sayed (2013).New Media, 01 , Egypt: Al-Ahram Center for
Translation, Publishing and Distribution.

- Al-Shehri Fayez bin Abdullah (2012 )Social networks are no longer for
teenagers”, Al-Riyadh newspaper, issue 14776.

- Pilot Fahad bin Ali (2010) for the Information Society and the Role of Youth.
Geneva:International Conference.

- Ali Ahmed Haroon (2000).The foundations of tourist geography. Cairo: Dar Al-
Fikr Al-Arabi.

- Kamal Mahmoud (1999) Modern Tourism in Science and Practice. Cairo:
General Egyptian Book Organization.

- Mosaad Hayeddine Mohamed (2002 )The legal framework for tourism and hotel
activity. Alexandria: Modern Arab Office.

Q_\




Mishri Morsi (2011) Digital Social Networks: A Look at Jobs, Arab Future

Journal, April 29, Lebanon: Center for Arab Unity Studies, Lebanon.

Amir Nlichtand and Jordan Isiegel, (2006. ) The social dimensions, Oxford hand
book of Oxford university press.

Francois Perea, L'identité Numérique: de la cité a I'écran. Quelques aspects de la
représentation de soi dans l'espace numérique, les enjeux de l'information et de la
communication ; vol 1.

Manuel castells and Custavocardoso, (2017)The network society from
knowledge to policy ,Washington University University.

Philippe Torloting . (2009).Enjeux et perspectives des réseaux sociaux, mémoire
de master en marketing management et technologies de l'information, Paris :
institut supérieur du commerce

Stanley Wasserman, and Katherine Faust,(2014) Social network analysis:
Methods and applications, structural analysis in the social sciences ,(2014) NEW

YORK: Cambridge University press.




TN TIN TIN TIN TIN TIN TIWN TIWN ZHN
AP PPPrPP

TN TIN TIN TIN TIN TN TN TN 7NN

4N 9 PP

TIN TIN TIN TIN TIN TIN TIN ZIN ZHN

4N 9 PP

TIN TIN TIN TIN TIN TIN TIN TIN THN

4N 9 PP

TN TIN TIN TIN TIN TIN TIWN ZIN ZHNS

4N G PP

TN TIN TIN TIN TIN TN TN TN TN

TIN TIN TIN TIN TIN TN TN TN 7NN

4N 9 PP

TN TIN TIN TIN TIN TIWN TIWN ZIN ZHN

4N 9 PP

TN TIN TIN TIN TIN TIN TIWN ZIN ZHN

4N . PP

TIN TIN TIN TIN TIN TIWN TIWN ZIWN ZHN

4N . PP

TIN TIN TIN TIN TIN TIN TIWN TIN THN

4N 9 PP

TN TIN TIN TIN TIN TIN TIWN TIWN THNN

4N G PP

TIN 7N 7N TN N 7N TN N 7N

TN IS IS TN TN TN TN N 4PN
NP PPPpPpPPL

TN TN IS TN TN TN TN NS 4N

4N PP A

TN TN IS TN TN TN TN TN 4N

4N PP A

TN TN IS TN TN TN TN TN 4N

a8 e 5
\\%ﬂ\\%ﬂ\\:
NS Ja\._
NN |
NS Ja\._
NN |
NS Ja\._
NN |
40 O £
TN TN 7R

an

TN TN 7R

an

TN TN 7R

|
m
|
m
|
_
N Ja\._

ZINIZINEZ]
RS Ja\._

NN |
‘
m
‘
m
‘

an

TN TN 7R

an

TN TN 7R

40 4N £
\\%ﬂ\\%ﬂ\\:
99 ._

N TN

.9.
NS AN 74N
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ %%M &7
?ﬂ ma &7

N 7N Z4IN

4N PP

TN TN IS TN AN TN TN TN 4PN

4N PP PP A

TN IS IS TN TN TN TN N 4N

4N 9 PP

TN TN IS TN TN TN TN TN 4PN

4N PP A

TIN I 7N

TIN 7N ZN



	الغلاف
	هيئة المجلة
	الفهرس والكلمة 37
	01
	02.
	03
	04
	05
	06
	07
	08
	09
	10
	11
	12
	13
	14
	15
	الدفة السفلى

